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from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 
ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New Yerk. 


WIRTZ PIANO SCHOOL, 


for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 

Classes in Methods for Teachers. 

120 West 124th St., New York 


HARRIETTE BROWER, 
PIANO INSTRUCTION. 


School 








PIANIST, 


Hotel Walton, 104 West 7oth St. 
Tel.: 2934 Columbus. 


Mr. AnD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION, 
Home Studio: 163 East 62d St., New York. 





DANIEL VISANSKA, 
Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 


and a limited number of pupils 
Address: 488 St. Nicholas Ave., New York. 


VIOLINIST 


In Philadelphia 
Studio 


Mondays and Thursdays. 
Fuller Bldg., 10 S. 18th Se 
SALLY FROTHINGHAM AKERS, 
SOPRANO 
201 West 87th Street. 
"Phone 1379R Riverside. 


Vocal Instruction 


ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth St., 


Telephone: 7093 River. New York. 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
New York. 





212 West soth Street, 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Department, Paul 
914 Carnegie Hall, New York. 


Dr. EDOUARD BLITZ, 
SIGHT SINGING 


Morgaa. 


843 Carnegie Hall 


Monday and Thursday, 1 to to p. m. 
es. "Phone: 1310 Audubon. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC, 
HISTORY. 
LECTURE RECITALS. 
Jefferson Ave., Columbus, 
Automatic 2294. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 
80 Washington Square, East 
Telephone, 6340 Spring New York City. 


HISTORICAI 
Residence-Studio: 60 
Ohio Telephone, 


E. B. KINNEY, Jr., 
VOCAL SCIENTIST. 
35 W. 4ad St., New York City. 


Dr. CARL E. DUFFT, 


Studio: 1 East goth St., New York City. 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
so4 Carnegie Hall, 


New York, 


SAMUEL A. BALDWIN, 


Head Dep't of Music, College City of New York. 
CONCERT ORGANIST. 


W. 137th Street, New York. 


Telephone, 1600 Audubon 


MILTONELLA BEARDSLEY, 
PIANIST 


143 Carnegie Hall, New York 


\. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular en application. By mail 
33 WEST 67TH STREET, 
Atelier Building. 


only. 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTION. 


Four Langua Beginning to Stage. 
N.Y. 


19 West toad St. 





THE MUSICAL COURIER 








NEW YORK. 


NEW YORK. 


BOSTON. 


BOSTON. 











VIRGIL CORDON PIANO SCHOOL 


15 East 31st Street, New York 


SPECIAL SUMMER SESSION 
JUNE 29th to AUGUST 8th 
VIRGIL GORDON, Director 
Prospectus on } application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 


The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknow by all who know of it. 

Booklets, riptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 


225 Highland Avenue, Buffalo, N. Y. 


ARTHUR 


BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 
| FOR RECITALS 
“NORDHEIMERS” 
TORONTO 





"MR. GI GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 


CONTRALTO 


For Terms, Dates, etc. Address: 
Madison Avenue, New York 





Water S. YOUNG 


VOCAL INSTRUCTION 


801-802 Carnegie Hall NEW YORK 


WILLIAM J. FALK, 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation sed Artistic Finith. 
Mumbers among his pupils 


124 an gad Street. F 
elephone, 4881-79th 


Mme. Fildegard Hoffmann 
Oratorio and Joint Recitals with 
Mr. Henry Holden 
Recitals and Piano 
Instruction 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St. New York City 


ELIZABETH LANKOW 


Sister of Anna Lankow, has full authority to 
continue the Lankow Method, having been asso 
ciated for fifieen years with her sister, Mme. 
Anna Lankow’s School of Singing in Bonn. For 
terms, etc., 

Address; ELIZABETH LANKOW 
Herr Stra. 21, Bonn /Rhine, Germany 





KITCH EL 


TENOR 
Sole Management 
HAENSEL and JONES 
1 EAST 42d STREET, NEW YORK 





acnreese 


Address: Hotel Grenoble. New York. 


Compoour-Mt r-Pianiste 


Cagaies Be Recital Soegs: “i Soogs: “Love isa R +e," 
me fa Sweet,” “Wishes, Where 
* Spring Song), and others 


Lyon & Healy,Pub., Chicago 


sanoae 


Bitson & Co., Pub., Nes York. 


Boloist St. Patrick's Cathedrai 
Concert, Oratorio, Recitals 
= Broadway 


“FINNEGAN = 


614-], Morningside 





= TURNER-MALEY 


SOPRANO 
ADDRESS : 
601 West 136th St., New York 
Phone, 2080 Audubon 





May ser 


VOICE SPECIALIST 


1213 CARNEGIE HALL 


Telephone: 3585 Columbus 





THE RENOWNED ITALIAN GRAND OPERA TENOR 


ACKNOWLEDGED VOICE SPECIALIST 
* Formerty Leading Vocal instructor of Bertie 


RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS a 


Studio: 104 West 79th Street 


- New York 





‘WAN DEN HENDE 


THE FAMOUS BELGIAN CELLIST 


Concerta, Recitals, ete. 
Macagement: A. DE PAU 
2465 Broadway (9151 St. Sud'y 
"Phone, 4848 River, KEW TORK 








VIGTOR HARRIS 


THE ALPINE 
55 West 334 Sireet 
Tel., 6120-38th 


TEACHER OF SINGING IN ALL ITS BRANCHES 





Skovégaard 








‘HASSLE 


BARITONE 
Direction of 
WALTER R. ANDERSON 
6 W. 38th St.. New York 





Peabody Conservatory of Musle of Baltimore) § 


Harold Randolph, Director 


The Great Musical Centre of the South 


Staff of Fitp-ewe Ratnsnt European and American 


Otts B. Boise, 
Howard Brockway, 
Altred C. Goodwia, 


asters, including 


W. Ed. Heimendahl, Pietro Micetti, 
-C. Van Hulsteyn, Harold D. Phill 
nest Hutcheson, Emmanuel Wad, 
Bart Wirtz. - 


CTRCULARS MAILED OW APPLICATION 





FOR TEACHERS 


@— AND —® 


OTHERS 


VIRGIL 


Special 
Summer 
Course 


Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 


MRS. A. M, VIRGIL, Director 


19 West 16th Street, NEW YOR& 





Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mme. GERTRUDE FRANKLIN, 
VOCAL IMSTRUCTION. 


246 Huntington Ave., Boston. 
Opposite "Symphony Hall 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 
159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


Louise Lathrop Mellows 
TEACHER OF PIANOFORTE 
PUPILS’ RECITALS Trinity Court, BOSTON 
BERTHA CUSHING CHILD 
CONTRALTO 


Vocal Instruction 
The Lang Studios, Boston, Mass 





WILLIAM ALDEN PAULL, 


SINGING AND. SPEAKING. 
Intoning and alized. 
gia Pierce may Boston, Mess. 


JESSIE DAVIS, 
PIANIST. 


Concerts— Recitals—Lessona 
Studio: 407 Pierce Buildi 
Residence: ¢ West Cedar ‘Street, Boston. 


FLETCHER MUSIC METHOD. 


EVELYN A. FLETCHER-COPP. 
Heme Address: 107 Le Street, Brookline, 


MARY DESMOND Oratorio 


(ENGLISH CONTRALTO) Xecitals 
6 Newbury St., Boston Instruction 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
214 Boyiston St.,. Boston, Mase. 


Mrs. HALL McALLISTER 


Teacher otf Singing 
MUSICAL MANAGEMENT 
407 Pierce Bullding Boston 





MME. 
AMELIE 


SEEBOL 


TEACHER OF THE 


LAMPERT! METHOD 


30 W. 330 STREET. 





ao 
i] 
oO 
aA 
nm 


HUNTTING 


BASS 


Direetioa 
GEO. W. STEWART 
120 Tremont St., BOSTON 





JOSEPHINE 


Persona! Address 
4 Heviland St. 


KNIGHT 


SOPRANO 


SOLOIST BOSTON FESTIVAL 
Orchestra, 1906-'0O7 
Management: 6. W. STEWART 
199 Tremont &t. BOSTON 





WJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 
THE DAMECK STRING QUARTET 


Residence and Studie 
1377 Lesingtos Avenss, Bow Tork 





HARRIET & OSTER 


161 VW. 106th Street. 


MEZZO 
CONTRALTO 


-, 188 River 





EDWARD STRONG 


TENOR 
7 West 024 St 
MEW YORK 
Telephone 1494 River 





is 
2 
D 


MILLE 


TENOR 


Management of HENRY WOLFSOHN 
131 East 17th Street 





's MUNSON 


CONTRALTO 
Management: HENRY WOLFSOHN 
131 East I 7th Street, few Tork 
Persona! address 306 Weet 7th Bireet 
"Phone, 7380 River NEW TORE 





PLOR- 
ENCE 


Personal Addresses 


SOPRANO 


Under Exclusive Management of HAENSEL & JONES. 1 East 424 St.. N.Y 


» 4 KLE a. 
St., 


ta2 W. 114th St. Phone Sat 
New York City, ‘Sind 888 North 404 
Phone 1379 D, Preston, Preston, Philadelphia 





a WY ELD. 2: 


BARITON 
Address HENRY WOLF8OHN 
NEW YORK 


Personai Address, New Haven, Conn 





wwe BIRDICE BLY 


FPrIANisT 
ADDRESS 
5556 MONROE AVENUE 
CHICAGO 





MARTIN 


PERSONAL ADDRESS 


142 W. Gist Stree Tol., 5865-) River 


BASS 


MANAGEMENT 


Haensel and Jones 


i East 424 Street, NEW YORK 





em WICKARD 
© 


SOPRANO S °] 
Concert, Oratorio, Recital 
Directions: J. E. FRANCKE 
1402 Broadway, New York 





Albert G. 


ORATORIO 
RECITAL 


JANPOLSKI 


RBA RiT @r BS 
Management |. E. FRANCKE 
KNICKERBOCKER BUILDING 


506 West 124th Street 
Phone, 69 uw 





THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 


NEW LOCATION: 430 NORTH MERIDIAN STREET 
The Largest and Most Complete School of Music and Dramatic Art in the Middle West 


ELOCUTION. MUSIC. 
The finest and most completely 


EDGAR M. 
430 NORTH MERIDIAN STREET 


OPERA. 


equipped building devoted to music in America 
Illustrated catalogue sent 


CAWVLEY, Director 
New "Phone: 2910 


MODERN LANGUAGES 


free 


INDIANAPOLI6, IND 





THE MUSICAL 


COURIER 





ESTABLISHED 1823 


Chickert 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 


CHICKERING & SONS 
791 Tremont Street Boston 











For correct tone values— 
The Conover Piano 


Send for Catalog 
THE CABLE COM PANY 
Manufacturers 


Chicago 
































STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 





1849—SHORT GRAND - 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol loo short. 


EMERSON PIANO CO.,, mre, 


Established 1891 


P. A. STARCK PIANO CO. 


Manniacturers of the 


STARCK HIGH GRADE 


49th Ave. and West Lake St. 





Factory in CHICAGO, 


EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





Tostructs, trains and educates after the best methods of Fore- 

most European Conservatories. The ve oy numbers some of 

the Leading Musicians a Artists of today 

_Etecution UsIC Languages 

Location ideal with reapec en to home comfort and luxurious 
surrour ni ings. The finest and most completely equipped build 

ings ¢ ‘de oted to music in America. Day and resident stadents 

may eaher at any time. Illustrated Catalogue FREE 

mr 


KRANICH & BACK 














Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave NEW YORK 
WILLIAM H. SHERWOOD, 
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Pianos, which I have unhesit: tingly arranged to use exclusively at the Sherwood 
Mus sic School, Chicago, and at the Chautauqua Institution, Chautauqua, N. 

“The pianos used at Chautauqua, at my studio and cottage, and in the gre at concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
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x “OBERON” AT WIESBADEN. 


BY ARTHUR M. ABELL. 
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The magnificent revival of “Oberon” at the Wiesbaden Schlar has also written entre act and* Verwandlungs fter 1 Oberon” premiére t w tt a4 
Royal Opera, by command of tl Emperor, was one of music He has made a very skillful employment of t t insti i R \\ 
the happiest artistic as that brilhant monarch has ever Weber's melodies as leitmotives, giving them a t f tl ! W 
had it was put on the stage under his personal super hat modern harmonic setting It is all very cleverly nitted to t t , t Wag 
vision some five years ago, and its success was so great cone Ot course, the music that Weber nposed is re made t t rl { vy 
that it has since been repeated 140 times. Every year tained to the last not ull of the vocal numbers, the quent ar t y 
at this season a big gala performance is given in the rias, duets, quartets and choruses are giver va great mat 
presence of the Emperor and Empress and a distin Weber composed them. Schlar has simply su ted ( ly 
guished international audience. It was with great pleasure the music, but his work t be k p iS Ss : f t 
that 1 accepted the invitation to attend this year, as I lege, for it was always Weber's intention to remodel entitled “O ( 
had heard so much about the Wiesbaden performances, Oberon’ r the German stage Phe Wiesbaden pr 
ind as I have a special weakness for Weber in general duction, no doubt, would be mu mor ordance ibretto w f le \\ 
and "Oberon" in particular It was well worth the trip. with Weber's own conception than the original Covent 
Scenical “Oberon” is one of the greatest productions Garden version rranged by D. ¢ ( 
that the German stage affords Musically, it was, on the The accompanying reprint of the origir program of t t 
whole, also excellent Che orchestra is smaller and not the “Oberon” premiere at ( nt Garden on Ap wl 
so good as at the Berlin Royal Opera, but it is neverthe 1826, will be found very interesting | reprod it by O 
less a very efficient body of musicians, and it played ex special permission of Nicholas Manskopf f Frankfurt \\ 
tremely well under the direction of Conductor Schlar. who has in his histor n y origi pted t 
Mme. Leffler-Burckard gave a very exceptional rendition in existenc Not « the Briti Museum px rt t I 
of the part ot Rezia; in the big aria, “Ozean, Du [ nee tl Oberor prog ! ! ret rkable p yl { 
heuer,” she rose to great dramatic and vocal heights; in interest, not only because it record nique event in t ipl 
fact, the impression she created in this role was much history f per n England, this being the greatest Alt ( kK 
greater than in any of the Wagnerian roles in which | \ f t 
have heard het Mme. Westhofen-Robinson, as Oberon 
ind Frl. Peter, as Titania, were both excellent The 
only weak singer in a leading part w Paul Kalise 
He was quite unequal to the part of Huon in a vocal 
way, being long since passé as a singer. Yet he is only 
fifty-seven years old, being me seven vears the junior 
his famous wife, Lilli Lehmann The scenic demands 






of “Oberon” are enormous, and the way the Wiesbade1 






Royal Opera has coped with them compels 
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January 6, 1825, he wrot: “The cut of an English opera ‘ \ ‘ 











is certainly very different from a German 








lish is more like a drama with song.” And again o1 cause of the wealt f detail it give No | t! IX n with W f t 
“The intermingling of so many teen scenes are enumerated, with the nan ft the artist nd t izat { ' 


most 









the tit! and will make it unfit the greatest ovation of life, as he mself 






















his prophecy came ctter writter tm | wile that " evening 

true to a certain extent After the London prod ction CF reischitz had made Weher world fan ° “ee The Fate of the Flute. 

Oberon” was translated and produced at various Ger he entered tl ré¢ tra the “ , i ‘s 

man theaters, but in spite of the beautiful music it soon from pit to dome irst into frenzied app ‘ | t t 
st its hoid on the public and disappeared from the boards ladies waved their handkerchiefs, the men waved tl t i t 

for many years. Later it was revised by Franz Willner, hats an dall cheered like mad After tl ertur 

ind in this version it made the rounds of the German wdience would not allow the perf t to g ' 

stages: but during the last few decades it has been given demanded its repetition The same was true of the pr ght t 

* rare intervals only Since I have been in Berlin, a cipal numbers; they wer: reneated At the cor , I f 

period of fourteen years, the Royal pera has given Weber “ called por é tage d acclaimed wit 

“Qheron” but once. The Wiesbaden performance is an enthusiast ich as has never been accorded a composer lhe Italian w la ( t ! ne 
ntirely new and revised version of this, one of the most in I nd bef Poor Weber! H ever lived to se¢ f the gal t M 
romantic of all operas. The libretto has been remodeled his native land agai He w ery k man whet Nathan, at ¢ t f 

by Von Hiilsen d the dialogue has been practically he began to compose “Oberor und the inroads made by the great t f 
eliminated, all those parts being treated melodramatica Ily consumption for d him ¢t handon work again and [ nist R 

t» incidental music by Schlar, based on Weber che again. He died in London on June 4, 1826, only seven and wonderfu l of t Or jie ( Capitol 





























































































ROMAN DOINGS IN MUSIC. 































































































































































































Rome, May 13, 1908 
popular concert at the beautiful Corea 
it nse ccess. It was all orchestral 
: ) erg, who proved himself not only 
t i t genial conductors, but also a 
rful new interpretations and 
use such an expression, of the 
ce was refined, comprehend- 
me 1 Mengelberg was tendered an ova- 
: I of This Dutchman from 
f the celebrated Amsterdam Orches- 
. nst Choral Society, was ap- 
wit real Italian enthusiasm, 
1s t was given with a sonority 
ined Beethoven’s “Corio- 
interesting, but where the greatest 
vith “Tristan and Isolde,” 
1 the “Tannhauser” overture. 
; { t | 1 almost note tor note, 
elberg’s baton, and the audi 
its ¢ ! Mengelberg will 
ert on the 17th 
‘ nme, 
its popular performances 
| I ra 1 Destino” has given way 
nee 
bert Sy ling gave a joint concert 
( d institute) a few days 
y appreciative, and young 
His tone is pure and he 
t itics are unanimous in 
Iu 1 caliber 
ere 
l neert at the Scala, 
: Pas took place on the 14th and 
' played on both dates: 
ire Dvorak’s symphony, 
G Cor t indante and capriccio, Gla 
Medio Evo” by Catalani, and his 
> “La Falce” (the Scythe) 
, { 1 tl ighout and was ten 
piece which were on 
rate the very recent demise of 
wser and professor 
nn Aes 
it nkiewi writing a libretto for 
» i 1 Paris arranging for his 
| : ; 
rPRrReRe 
N conducted the last two con 
composed an opera, entitled 
Buer Ayres to conduct it. 
nme 
M Florio, and the musical mag 
ty that will buy the Cos- 
cts for the future of the 
When approached, Count San Mar 
t 1 ‘ to make any decisive 
eRe, 
heit have won the lawsuit 
Ron.o00 fran is indemnity, the 
) d against the verdict 
“ Intere t 
znrRre 
‘ ble to attend the Pugno 
M 1 have missed the joint 
ists at the Corea of Rome 
) 1. From Milan my chargé 
he fine success scored and said 
vas heard of young Spalding’s 
nem, 
1 He Majesty Queen 
his “Misso pro Defunctis,” 
m of King Humbert She received 
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Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 
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him most graciously and wished him to try the great 
organ which has recently been built in the large salon. 
The master improvised for about an hour to the satis- 
faction of the Queen and her surroundings. 
me 

Adolfo Bossi, organist of the Duomo, gave an 
the Institute Ciechi. His program 
pieces of Porpora, Bach. The 
so successful that a second will be given, 
“Pastorale” by 
and two pieces by Bossi 


Maestro 


organ concert at dei 


contained Handel, and 


concert was 
with the following works among others: 
by Franck, 


Reger, a “Fantasia” 


himself. 


neme 

While here in Rome I had the pleasure of meeting 
Maria Gibello, a singing teacher, but not a singing teacher 
taken in the sense that most of them are. Here is a 
woman who has thought out a new way not of placing 
the voice, but of applying color, shading, expression, and 
sonority along absolutely novel lines. Each role, for in- 
stance, must have a special quality of voice. Why should 
a Rosina (“Barber of Seville’) have the same shade of 
voice as a Traviata, a Lucia, a Filina, a Norma. an 
Africaine, or an Isolde? The book the signora has writ 
ten is extemely interesting, and I will give more of it 
later a Be 

Germaine Arnaud in Berlin. 

When Germaine Arnaud, the young Parisian pianist, 
played in Berlin in March, last year, the Berlin Borsen- 
Zeitung said that attention must be paid to her, as she will 


e heard from. “Her technical capacity is highly developed 
infallible 


methods of 


and nearly She possesses power and controls all 


hades and touch, and her lively sense of 


rhythm gives to her playing taste and verve. Special ref- 


erence is due to her playing of Beethoven’s ‘Appassionata’ 


fugue and choral.” 


and Mendelssohn's prelude, 


The foregoing is an extract from one Berlin paper only. 
There will be others to follow this. For instance, the 
Reichsanzeiger of March 20, 1908, said: “A young girl, 


Arnaud 
pianistic 


healthy 


at the Saal Bech 
An overwhelming warmth of 
her 


Germaine , developed on Tuesday 


Stein a fine gift. 


feeling and interpretation were manifest in 


play.” 
Conservatory 


first Paris 


remarkable 


Germaine Arnaud is a prize 


pupil, and is impression wherever 


creating a 
she plays. 


Guilmant Organ School Commencement. 


An extended report of the Guilmant Organ School com 


mencement will be published next week. The class gradu 


ited last Thursday night is the largest in the history of 
the school. The names of those who received diplomas fol- 
low: Eugene C. Morris, W. Ralph Cox, Teresa Weber, 
Harry Oliver Hirt, Alice Gordon Don, Edward Boyd 
Smack, Caroline Marjorie Tucker, Roy K. Falconer, T 
Scott Godfrey Buhrman, Arthur H. Arneke, Harold Vin 
cent Milligan, Martha Stewart Koch and Mary J. Searby 
After the exercises at the Old First Presbyterian Church, 
1 reception was held in the chapel. William C. Carl, the 


director, was assisted in receiving by his sister, Miss Carl 


Max 


and 23, 


Schillings 
consisting of 


festival at Bad 


concerts 


There is to be a 


Wildungen, June 22 three 
devoted to his works. 


Phe annual Munich Exposition was opened May 19 with 
1 concert directed by Mottl, at which Beethoven's ninth 
ymphony was the main number. 

lhe Frankfurt Opera has been having success lately with 
Madam Butt rfly,” “Pelleas and Melisande,” “Lohengrin” 


(with Dalmores). 





Damrosch as Viewed in the West. 
(Alfred Metzger, in Pacific Coast Musical Review.) 
Since the members of the New York Symphony Or- 


chestra 
it would 


never even looked at Mr. Damrosch, I suppose 

not have made any difference if he had not di- 
rected at all. but simply had put a metronome upon his 
desk. 

Really I had a far greater respect for Mr. Damrosch 
while he was in New York and while I remembered his 
lectures with Madame Gadski from the remote past than 
I now have after watching him conduct. 

While I would not go so far as to say that Mr. Dam- 
rosch is not a good musician or leader, I am certainly 
not backward in contending that his reputation is greater 
than his achievements. He ddes not inspire his men. He 
does not force his inuividuality upon his musicians. He 
does not teach us anything new in the interpretation of 
literature. The of his orchestra and 
its members are not due to Mr. Dam- 
They are due to his good jurgment in 
selecting his musicians. I expected to find Mr. Damrosch 
matter of fact he revealed himself 
merely as a good routine conductor. 


classic 
the 
rosch’s 


excellence 
virtuosity of 
influence. 
a genius, while as a 
There certainly was 
no sign of virtuosity in his leading. 

And so it happened that Schumann’s symphony No. g 
in D which 1s considered the best symphony this 
master has written, 


minor, 
became uninteresting and monotonous, 
and even the most enthusiastic music lovers could hardly 
suppress a 


yawn during the long-drawn-out movements. 


Ihere was lacking a power of volume, a spirited reading, 
and a comprehensive variety of phrasing that caused thc 


interpretation to become more somber and more pedantic 


than I have ever heard interpreted before. There was 
no buoyancy in the lively movement and there was no 
romantic “atmosphere” in the “Romance.” There was no 
humor in the scherzo and there was no breadth in the 
slow movement. Just as it depends entirely upon the 
manner in which a Shakespearean line is read, so does it 
depend entirely upon the manner in which a musical 
phrase is read as to whether or not the mind is able to 
absorb its meaning. Surely the fact that Schumann's 


fourth symphony caused us to yawn was not Schumann’s 


fault, and of this I am absolutely positive. 





Berlin Takes Notice. 
(Berlin Continental Times.) 


Arthur Hartmann, the Hungarian-American violinist, 
contributes to THe Musicat Courter a striking article on 
the subject of the mediocre musical talent—for the most 
part students—who leave happy homes in the United States 
for the purpose of “startling” Europe. He paints a dole- 
ful, but veracious, picture of a typical young American 
whom we all know—for her or his name is legion—who 
arrives in Berlin full of the enthusiasm and confidence 
engendered by complimentary notices in the Boshville 
3azoo, spends wads of father’s money on high priced in- 
struction, rents Bechwenka Saal for a debut, fills the house 
with applause-at-any-price admirers and then waits for the 
criticism of the local papers. The criticism comes all right, 
but it’s the kind that produces headaches and longing for 
the simple life of Boshville. There are exceptions, but 
they only prove the rule, which is that scores of young 
Americans eating out their hearts and hard earned bank 
accounts in European instrumental and vocal study could 
stave off bankruptcy and cruel disappointment by content- 
ing themselves with “ the natives of their own 
to worry along on home 


startling” 
township and leaving Europe 


talent 





The new Brahms monument by Professor Weyr was un- 


veiled in Vienna a few weeks ago and is greatly admired 


Several commemorative concerts were given there to mark 
the event. 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.} 
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to much that 

pt 
by 

song interpreted by 


listened 


in character whose 


is Russian 


symphony concerts, 


grams consisted conducted 
the 
» 


Russian singers; Russian 


wholly of Russian music, 


respective composers; cycles 
ntal artists; 

At 
the singers and the 
“Boris Godounow,” 


instrume grand opéra 


and opéra comique, dancing, etc present we have 


1! 


with us the opéra and ballet, dancers, 


and all reaping harvests of applause 
and seven 


Modeste 
Paris Grand Opéra on 


a musical drama in three tableaux (from 
Pouchkine), the 
produced at the 
In opening the doors of the Opéra to Russian music, and 
to “Boris Gi the Na 


Academy, Serge de responded 


acts 


music by Moussorgsky, was 


Tuesday evening 


above all, dounow,’ directors of the 


tional Diaghilew, 
to the 


the gratitude of the 


aided by 


wishes of all musicians, and earned for themselves 


public. “Boris Godounow” is not only 


an undeniable masterpiece of dramatic but it is 


the 


thrilling the senses with its i 


music, 


also spectacular—filling eye with beauty and color, 


a degree that 


tensity to such 


one cannot fail to be impressed. The action takes place 
in Russia at the end of the sixteenth and the beginning 
of the seventeenth centuries [he history of the Grand 
Dukes—who afterward became Czars of Muscovie—is fer 
tile in dramatic episodes, but no epoch unfolds such abun 
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10 Rue Eugene Fiachat (Place Wagram), 


Paris 








THE MUSICAL COURIER 


dance of vivid events, such vigorous action, such somber 
pathos as the reign of Ivan the Terrible, the first of 
the Romanoff dynasty. Boris, in order to be proclaimed 


Czar, has killed Dimitri, the rightful heir to the throne. 
rhe coronation of Boris takes place. But in the solitude 
of a convent a novice has conceived the idea of imper- 
sonating the strangled Czarevitch. Boris learns of the 
imposture; the danger has awakened him to remorse; he 
can no longer endure the tortures of conscience, and he 
dies, after blessing his son Theodore. The whole work 


sentiment and 


Rus 


is so profoundly impregnated with nationa 


is so characteristic of the morals and manners of the 


sian people that one almost breathes the very atmosphere 
of the time and country So admirably is the music 
wedded to the text; so faithfully, even to the most deli 
cate shade of meaning, is it blended, that it is impossible 
to disassociate them. One could not live without the 
other. Then, too, the tableaux—each one surpassing its 
predecessor in picturesque beauty The coronation of 
Boris, the scene in the forest, the funeral cortége, all are 
marvelous, and the score harmonizes with all in its rich 
ness Of musical color. Chaliapine was superb in the title 
role. Endowed with a splendid voice, he is also an actor 
of the highest attainments To really appreciate his won 
derful art one must have witnessed the hallucinations of 


















































CHALIAPINE A BORIS GODOUNOW 
the death scene. Madame Ermolenko is an excellent art 
ist Her success was great and well merited. Mention 
may be mace ff as Dimitri, of Madame 
sko and M ky. The chorus was a revelation 
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to Paris opéragoers who have not been spoiled of late 
by any such excellence of ensemble and shading... 
nner 

Thanks to M. Carré,” “T Clow a by 
Count: Isaac de Camondo, the librett by Vict ‘ 
which was produced tw years ago at the N 
héatre, was given its proper setting is pera 
Comique on May 20. Ont ( { Ap an 
composer invited the Sik j \ ti 
to the first pe nance of | worl s of 
M. Camondo was al ! 
and artistic recognit f I work 
not only showed know ge and solid musical tecl t 
much more—a sure p nal gre y of 
sical ideas 1 the know lwe 
ing these ideas to the dramatic tior Ger I 
who then sang, was again heard in this opera t W 


day at the benefit for the Society of | \ t 
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sucl s the Nouv ‘ 
disposition of the composer, a 
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I I I 1 ul r ere the 


THE MUSICAL COURIER 


of War, ,\but was prevented from completing his course 
of studies sickly condition. He had the 
mean existence of a poor State employee, writing poetry 
His play, produced 
success at the Odéon on January 14, 1869, and 
The same year the 
Prix Lambert. In April, 1870, 
He served in 
silent. In 


owing to his 


in his leisure. “Le Passant,’ was 


with great 


thenceforth Coppée was famous 


Academy awarded him the 
the 


the war of 


played his “Deux Douleurs.” 
1870-71, but 
1871, he implored the appeasement of the 

His “Luthier de produced at 


rangaise in 1877, 


Comedie 


his muse was not 


national 
the 


April, 
dis¢ ord 
rhéatre | 


Cess ds Le 


Cremone, 
almost as brilliant a suc- 
1884, Frangois Cop 
Frangaise. 


was 
February, 
the 


Passant.” In 
Académie 
Parnasse Con- 


the 


pee was elected a member of 


Coppée’s first pieces were published in Le 
temporain, and he ever remained a leader among 
“Parnassiens.’ 


ners 


Salle des 


the 


Agriculture, was 


recitals. In 


alternoon 
and |: of 
heat 


Thursday 
the Rosenthal 
hall was filled and the 
the the 


was only ap 


given fourth 


suffocating the 
the 
The ines 


of his 


spite of the 
lasted to very end of 
not 
masterly renditions—he 
For the first 
op. 39, Ol Weber, 
and extraordinary ability 
all were 

Rubin 
complete in his 
Schu 


enthusiasm of public 
ymparable virtuoso 
after each was made 


object of repeated ovations time in 
he p! 
ented 


here 


iyed the sonata, which he 
admirable cl: 
noted 


Perhaps not 


with arity 
pre 
their 


pre 


wer sent many musicians, and 


applause since 
heard a 
Works of Chopin, 
completed the 


Inanimous ih 


tein has there been pianist so 


musical endowment Schumann, 
bert, Mo 
his previous 
f Che 
but 


and Liszt program, In 
the interpretation of 
according to the taste of 
all. Nothing 


and power of the 


zkowski 


recitals certain passages 


pin were not every one, 


conquered could surpass 


the 


this time he 


the marvelous finesse, charm sonata, 


op. 58, of Chopin, and the two etudes in E major and 


the warm re 


that 


not soon 


forget 
and it 


will 
the 


C minor Rosenthal 


ception given him by Parisians, is certain 


auditors will never forget the artistic his playing 


afforded them 


his joy 


nere 


Nicole Ratte 
salle of Le 


Che pupils of Mme gave a public hearing 
at the 


Guyonnet. A 


Journal, assisted by Mme 
difficult 


fleuri,” a 


f their talent 
At cel 


dered. 


somewhat was ren 


tout 


program 


“Dans un jardip new song, by A. 


Xubi, 


tor the first 


accompanied by the composer, F. Darcieux, was sung 
and was much appreciated 


a ed 


known 


tim 


Mile 


married re 


well violinist, and 


Marcel 


Celiny 


the 
an excellent pianist, who were 
the Church of St. Vincent de Paul, 
England. At Man 
entirely to 
they had 
Mme 
Philippe 
Chail 
the quartet 
delivered by Madame 
oncertsttck,” 
the 
Chailley-Richez 


Chailley 
Richez, 
(April 21) at 
have 


cently 
in P 


chester 


aris, been concertizing in 
they 


compositions ot ¢ 


gave a French concert, devoted 


Saint-Saéns, in which 
the 
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the precious assistance ot composer, besides 
Marty vocalist, MM 
and Schidenhelm, 
string The prog 
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| 


Gravrand, 


Mr 


C,eorges 
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in |] 

Marty 
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quartet 
songs 
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minor; two grot 


with the composer piano; “( 
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violin, after the 
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and the composer played “Réverie du Soir” and the 
scherzo for cwo pianos, resulting in six recalls for the 
composer and Madame Chailley. Two cello soli, accom- 
panied by the composer, were also heard, and the trio 
in E minor, played by the composer, M. Chailley, and M 
Schidenhelm, closed the interesting concert. 


ne 


King Clark, who has become so busy giving vocal les 


sons that he can no longer enjoy a walk in the open air for 
of time, except in has 


or even a drive, an autocar, 


just purchased a fine 35-40 horse power Westinghouse ma 


want 
chine. Notwithstanding his European success, Clark re 
mains at .eart an American even in the matter of selecting 
an automobile for his daily “ in the Bois. With Mrs 
Clark, the jovial professor can now enjoy a whiff of fresh 
air daily without sacrificing too much time. 


nner 


the 
evening, 


spin” 


At her pretty nore in Rue Désrenaudes, Madame 
Alexa-Hié, Saturday 
that proved to be a brilliant affair musically and socially 
Beluze, Com 
Mme. Camille du Gast 
Madame Toures de 
Kongoucheff, 


Ecuyer 


on gave a soirée-musicale 


Among those present were: La Comtesse de 
tesse de Planet, Baronne Couné, 
M. and Madame de Valdés, M. and 
St. Genis, Madame de Mouchenu, the 
Michalski, Vicomte de St. Genis, L’ 
Comte de la Prade, the host 
were Mesdames F 
Felda 


Gaston Paulin, 


Prince 
Comte les 


Gardes, and hostess, etc 


artists lahaut, Darcey, Low 
d’ Arnaud, 
Mes 
Mad 
“Tos 


accom 


Am mg the 


entz (de l’Opéra), Sympson, Simone 


Barbirolli, 
On the program were the hostess, 


Baron Gronvelle, Carlos de 
quita, and others 
ame Alexa-Hié 
ca’; Madame 


panied by the 


in arias from Rossini and Puccini's 
/’Arnaud, in songs by Mesquita, 

Madame Sympson, in 
and Massenet; Madame “Marie 
Massenet; Madame Flahaut Madan 
*Aida,” mposers present 


presiding at the piano 


composer, selections 


from Godard Darcey, 


Magdeleine,” and 


Darcey, duet from the several « 


RRe 


busiest His 
host of pupils, and he is one of 
waiting list 


Helen 


Russian 


Dossert is one of the teachers in Paris 
studio is the mecca of 
the vocal 
Among the 


Hale, of the Savage Grand Opera Company, and 


few instructors who can boast a 


professionals studying with him are 


tenor, not yet heard in Paris, but who is said 


to possess 


a phenomenal voice. Miss Prendergast, a Dossert pupil 
has recently been heard in a number of salon engagemerts, 
notably at the Chateau de Marne, where she scored a suc 
Atelier 


an ovation 


cess. Miss Prendergast was the soloist of the Vitti 
May 24, when she 


er PF 


Reunion on Sunday, received 


the charming whose recent 


Lund, 
at the Salle 


audience, 


Charlotte soprano, 


debut concert Gaveau, in Paris, attracted such 


splendid has since been singing in England 


Being recalled to Paris to fill several important salon en 
the reception of 


MacMahon, 
poetic 


gagements, Miss Lund sang yesterday at 


the Countess du Fels in the Avenue when she 
musical inter 
Miss Lund 


Dem a-Herpe 


captivated all present by her and 
pretation of several groups of German lieder 


the the 
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ed audience of musical people. The 
d to a sonata for violin and piano, a 
ons on a Swedish Air,” three violin 
Evelyn Suart played the variations 

was only with a few days’ notice; 
violinist and Alexander Heine 

Mr. Holland gave a musicale at 
when Mlle. the 
iddition to being heard in a 

d his pupil, Mrs. Avery North, 
tudying with him in Germany, 
Mr 
When Theodore Spiering was in 
-d one of Mr. Holland’s violin 
the 
American tour. 


Dubois was 


been 


ppearance at one of Heine 


ntroduce me of composi 


his 


lorthcoming 
le 


» interwoven musically, pat 
that the account of a fare- 
hadows the “first appearance 
apital 
in Berlin would do equally 
The 
re of both, and he has as 


Ihe description of 


just given here. Loewe 


Germany Tilly Koenen 1s 
own recital in Queen’s Hall 
although not from Berlin, is 
or the last time this sea 
ompanied by Nikisch 
the 
recitals, 
Scharrer 


evening, 


friends here, and 


She 


warm 
gave hive 

arranged. August 
yncert Saturday 
Lond 


my Orchestra playing Bee 


on 
n Jewish Hospital 
minor symphony, 

Zimbalist 


German 


rahms’ ( 
oloist and 
was another 
her program including 
hildren, the music by S 
1 


applauded so 


warmly 
English 
Io! 


taegemann’s 
singers, 
Berlin 


ondon is Kusse 


nglish 
other musi 
in | 

a 1 soloist at 
advantage 
recital the 

again con 

gram wa 
ft ymphony 
] 


London, and 


ennelle” and 


Russian com 


SUMMER VOGAL STUDY 
NOTICE 


Mr. Hermann Klein 


will continue to receive PUPILS at his NEW YORK 


STUDIO until the end of June. 

Autumn Term wil! begin in September. 

N. B.—Me. Klein himself imparts the technique of the 
Art of Singing to all who require it. He does not send 
his pupils for preliminary training to any essistant 
teacher. 


STUDIO: 154 WEST SEVENTY-SEVENTH STREET 


'ZIMBALIST 
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poser and pianist, Rachmaninoff, played his own concerto 
in C minor, 


nme 


The memorial asking Madame Melba to sing at the 
gala representation of “Rigoletto” at the Paris Opera 
House for the benefit of the Dramatic Authors’ Society, 
was signed by Victorien Sardou, Jules Massenet, Jean 
Richepin, Alfred Carus, the late Ludovic Halevy, Maurice 
Donnay, Saint-Saéns, and other distinguished men The 
date originally suggested was May 10, but as Melba could 
not undertake to appear before her London rentrée, June 11 
was fixed to suit her convenience. Immediately her deci- 
sion was known, the Rothschild family, who always give 
lavish support to any charity entertainments with which 
Melba has identified herself, sent in $1,000 for a box and 
$200 each for stalls, but, of course, these payments must 
be regarded as donations, rather than a criterion of the 

Caruso and Renaud will be 
These three great artists have 


general rates of admission 
the Duke and the Jester. 
often sung together in “Rigoletto.” 
nre 
The Zimbalist orchestral concert on Saturday evening 
for a local charity must have brought in a goodly sum 
for the hospital association, as there was a large audi- 
Ihe London Symphony Orches- 
conducted by Scharrer, and Amy Castles 
Zimbalist played the Beethoven violin 
certo in a sympathetic manner, that brought him dozens 
He received a particularly warm 


ence at Queen’s Hall. 
tra, August 
assisted con- 
of recalls afterward. 
welcome when he made his appearance on the platform 
and listened to with close attention, every person 
in the audience seeming to be charmed with the young 
He also gave a first performance in London 
andante valse, while by particular 
he played the Paganini “Witches’ Dance.” This 
one that is always asked for when Zimbalist 


was 


violinist. 
of Glazounoff's and 
request 
number is 


plays, has performed it many times in London, 


RRR, 

That Gabrilowitsch has many admirers in London was 
hown by the audience that quite filled Aeolian Hall last 
first of the two recitals 
this young pianist is giving took place. His pro- 

Mendels 
fantasy, C 

Chopin nocturne and valse; Tschai- 
“Chant Moszkowski’s “En 
; a Brahms rhapsody, and two numbers by the 

“Mazurka 
price.” The strength and yet delicacy with which he plays 
marked feature of his work, which is also brilliant 
full of 


tions was charming, while the Schumann fantaisie showed 


and he 


Chursday afternoon, when the 


that 
gram interesting and comprised 


was an one 


sohn’s “Variations Serieuses,” Schumann's 


major; a etude, 


kowsky’s d’automne” ; etude, 
automne” 
pianist, a Melancolique” and “Burlesque Ca- 
1 a 


and sentiment. His interpretation of the varia- 
his complete mastery of the technical side of piano play- 
The Chopin numbers were done with much brill- 
the 
qualities that have made Gabrilowitsch so well known 
full 
various works performed. 


ing 


iancy; in fact, entire program was greatly enjoyed, 


the 


in the musical world finding for 


the 


scope expression 
His own 


difficulties 


caprice was 
that 


His freedom from man 


life, fun and _ technical sounded 


asy when played by him 
nerisms is also much appreciated, and now that he has 
igain come to London, it is hoped he will make more fre 
future 


nt visits in the Next winter he is to play in 


\merica, where he is a well known and always welcome 
visitor 


neRme 
Daniel Mayer announces with regret that, owing to ill 
Arthur Newstead is engage 


ments until the end of June, so that the piano recital 


ness, obliged to cancel all 


inranged for June 2 cannot take place 


Ree 


Mrs. Julian Clifford's concert at Bridgewater 
by permission of the Earl and Countess of Elles 


he Hon 
7 
rouse, 
} 


mere, brought out a large and fashionable audience. The 


picture gallery at Bridgewater House is admirably suited 
for concert purposes, and was beautifully decorated with 
flowers and palms for that occasion. Those assisting 
were Alice Gomez, Margaret Vereker, Helen Mar, 
Henry Beaumont, Samuel Masters, Charles Bennett, Sir 
Charles Santley, and the Ladies Alexandra Quartet. 
Julian Clifford was the solo pianist. 
Ree 

Of violinists we have had the past week Ysaye and 
Pugno on Monday afternoon in their third violin and 
piano sonata recital, the program being devoted to Bee- 
thoven’s sonatas in C minor, F major and A major (the 
Kreutzer). Ferencz Hegediis played Tartini’s concerto in 
D minor, Mozart’s in G and Max Bruch’s in G minor at 
his orchestral concert last week. He had the assistance 
of the London Symphony Orchestra and Nikisch. The 
orchestra played Elgar's “Enigma” variations splendidly. 
Willy Burmester was heard at Bechstein Hall, being ac- 
companied by Coenraad van Bos. There were numbers 
by Mendelssohn, Rameau, Mozart, Gossec, and Schubert's 
sonatine in G Worth appeared at the 
same hall on the same day that Burmester played in the 
afternoon and he also had the Mendelssohn concerto in 
his program. Mr. Bos was again the accompanist. Jan 
Hambourg gave another of his historical recitals on Wed- 
nesday and there will be another this afternoon. Nevada 
Vanderveer is again singing the songs, illustrating the 
period covered by the program. Marie Hall gave an or- 
chestral concert on Thursday afternoon at Queen’s Hall, 
when the Queen’s Hall Orchestra was conducted by Henry 
J. Wood. Her numbers were the Brahms concerto and 
first Paganini’s concerto in D. Mrs. 


minor. Plotenj 


the movement ot 
Henry Wood was the vocalist. 
eRe 

rhe first of two recitals that Dohnanyi is giving in 
London took place last Thursday afternoon in Queen’s 
Hall. He played Bach’s chromatic fantaisie and fugue. 
the “Moonlight” sonata, a group of Chopin pieces, and 
He was assisted by Dr. 
Hassler, a Schubert, 
Schumann, Franz, and Loewe in his part of the after 
noon’s program. 


some of his own compositions. 


baritone, who included songs by 


nme 

The Misses Sassard, as is usual during the season, are 
very busy with private engagements, as well as their own 
for this week. Among the interesting 
places, they have sung recently, is 
Mettingham Castle, 3ungay, Suffolk. Their pro- 
gram was one of interest, two dtets by Purceil being the 
opening numbers. There were also three duets by Schu- 
mann and one each by Brahms and Tschaikowsy. The 
“Orchard Cradle Song,” by Denza, which they sang last 
winter at the Chappell Ballad concerts, was also set down, 
while the program closed with the dainty “Petit Noel,” 
which is always such a favorite number when done by the 
Eugenie for her solos 
songs by Teresa del Riego, Sjégren, Xavier Leroux, and 
Korbay, Virginie one of Guy d’Hardelot’'s 
recent French The 
sisters have just returned from Paris, where they spent 


recital set down 
out-of-town where 


near 


Sassard sisters. Sassard had 


while sang 


songs, a one, and one of Loewe’s. 
the Easter holidays 


Ree 
1 Cadogan place was packed on Tuesday afternoon 
Mr gave a There was a con 
tinuous program that began at three and ended at half 


No 
when Gilchrist musicale. 
past six o'clock, among those appearing being many well 
There were new songs by Liza 
Amy Woodforde-Finden’s. 
Among those present were Cleaver Simon, Ingo Simon, 
Mrs. Arthur L. Fay, the Misses Sassard, Armando Le- 
comte, Walter Wheatley, Ruth Vincent, Mme. Lehmann, 
Mr Mrs. Horatio Connell 

zRre 

His Majesty the King of Denmark has the 
pianist Johanne Stockmarr with the title “Court Pianiste.” 
Miss the 


known musicians. some 


Lehmann, also some _ of 


and and 


honored 


Stockmarr is expected to visit England in 








INCOMPARABLE RUSSIAN VIOLINIST 


KARL JUNKERMANN 


PARIS NEW YORK 
Rue Lefitte 13 1402 Broadway 


LONDON 
122 Regent St. 


(Manager K ubelik) 


4 OPERATIC, THEATRICAL AND CONCERT DIRECTION 


| TINA LERNER 


= CAPTIVATING RUSSIAN PIANIST 


*“*THE MASON & HAMLIN PIANO” 


| KUSSEWITZKY 


PHENOMENAL CONTRA BASS 


FOR TERMS AND DATES 
SEASON 1908-09 


J. E. FRANCKE 


1402 BROADWAY 
NEW YORK 


PHONE: 2080-38 CABLE! FRANCRELQ 





autumn and will remain during part of the winter season, 
as she is booked for a number of concerts in 
inces, as well as in London. 

nner 
recital Monday 
classical German and proved to be 


the prov 


Ernest second afternoon 


was 


Sharpe's on 


devoted to the 


of much interest. It is not often that so comprehensive 


a series of recitals is given in which song is traced from 
Italian Phat is 
Sharpe is doing in his seven recitals. In 
the 
that are attached to a deep bass voice, and has paid par 


the early the day what 


Mr 
ing Mr. 


up to present 


his sing 


Sharpe has overcome many of disabilities 


ticular attention to interpretation. He is thoroughly in 
as can readily 
Mon- 


smooth, 


and a student, 


be seen by what he does 


terested in his work great 


Che 
day afternoon were specially noticeable for 


Brahms songs on 
in- 
telligent singing. 
nee 
The Philharmonic Society brings its season to a 
Dr. F. H. Cowen 
symphony is to be Beethoven's seventh 


close 
conducting The 
Hamilton Harty’s 


tomorrow evening, 


“Comedy” overture and Edward German's symphonic 


suite, “The Seasons” also to be played. Lengyel is 


the soloist. 


are 


nRe 
Bertram Shapleigh’s “Ramayana” 
St. James’ Hall one last 
formance in three Phe 
Bantock’s “Omar Khayyam” had 
Saturday, the soloists being Phyllis Lett, Gervase Elwes, 
and Harry Dearth. 


was again played at 
week, its second per 
first 


evening 


weeks part of Granville 


a first performance last 


nnre 
Butterfly” is to 
this season at Covent Garden, this week 
zee 


heard on Monday 


“Madame be sung for the first time 


Paolo Martucci 
piano recital. 


was afternoon in a 


nme 
Auer, the Russian Mischa 
Elman and Kathleen Parlow, is to make his first appear 
this the con 


cert of the latter on Friday afternoon London 


Leopold violin teacher of 


ance in the role of conductor in country at 

with the 
Symphony Orchestra. 

nee 

At Munich the second part of 


sung 


Delius’ 


week 


nnre 
Jos 


is to be next 


al d 


Sarah 
for a 


} ; 
eph Regneas are 


the (¢ 


Anderson 
before going to 
neme 
Welhelm Ganz’s diamond 
Adelina Patti, 
Crossley, Ben 
Edouard de Reszke, 
Mischa Marie 


few weeks ontinent 


Those who assisted at jubilee 
Mme 


Davies 


concert on afternoon 
Donalda, 


Gregory 


were 
Ada 


McCormack 


Tuesday 
Evangeline Florence, 
Hast, John 
Hamilton Earle, Charles 


Ganz, Elman, 
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Tempest, Irene Vanbrugh, Charles Hawtrey, Lewis Wal- 


ler, Margaret Cooper, Grossmith, Hamilton 


Adolph Mann, and H. C. 


croft made a little speech during the 


George 


Harty, Tonking. Lady Ban 


afternoon 

Among others who have appeared are: Vi lisst, an 
Australian; Frnest Groom, Mme. Svardst donna 
Stockholm 


Wiley, Darbishire Jones, 


rom (prima 


at the Opera), Emilia Conti, Hugo Heinz, 
Barbara  Battishall, 
Holbrooke’s 
Alfredo Moscarella, 
David Zelden 

he Folk Song 


etland, and the 
A. T. Kine 


Dorothy 


Ruby Cobbett, Beatrice Groves, Joseph 
Rudolph Bauerkelles 
ir, Violet and Dorothy | 


Powell, Anita Sut! 


' ' 
last recital, 


Josephine SwicKard in Detroit. 


Josephine Swickard, the concert soprano, whose 


singing 
Atlantic, 


Orchestra 


} 


] 
has 


been highly endorsed on both sides of the 


with the 
papers 
numbers and her art The foll 


ntly in Detroit 
All of the 


her 


Sang rece Symphony 


of that city devoted much space to 


the reviewing of wing 


| , 
critici the Detroit Free Press 


hea 


Swickard 


“Perle 


tain the pre 


Executing Music. 
Mr Do you know, 
me 


Mrs 


de red it 


Singerly that new 


No wonder 
Set 


Singerly 
mart 
farewell Philharmonic concert in Hamburg 
Mozart's “Moorish Funeral Music, 


thoven's eighth and ninth symphonies 


consist d of 


led a 


Hans Winderstein, of Leipsic, 
Wiesbaden not 


Sper ul W 


cert im long ag‘ 


third” 


Creatore in Festival. 


Hopkinsvill 


. with instr 
The 


Gloria 


Heavens are 
from Gounod’s 
Hark, My 
“Voices of 


land 


Soul, 
the Nigl 


] , 
seiect ns 


chorus sang M 


nade by Dent 


Bendix, “A 
lantasy 
solos, duets, 


Italian ban 
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THE MUSICAL ASCENDENCY OF PITISBURGH. ~ 




















tion, and style In the development of musical Pitts 
urgh Mr. Martin has been an important factor. For 
fifteen years the East Liberty Presbyterian Church choir, 
nder his direction, has been the standard of comparison 
For twelve years the finished singing of the Tuesday 
Musical Club Choral has attracted general attention, and 
the Pittsburgh Male Chorus, which he has built up in the 
last two years, is now recognized as one of the foremost 
men's choruses in this country. 


Rene 


Christine Miller, for six years contralto at the Third 


sbyterian Church, is a thorough musician, and her 
inging (to quote Mr. Hubbard, of the Chicago Tribune) 
is “distinguished by refined, infallible taste, and by genu 
inen¢ and justness of sentiment and feeling. Her voice 


exquisite in quality, being rich, warm, and sympathetic, 


produced with an ease and accuracy that make it abso 
lutely reliable and pure.” In oratorio and recital, Miss 
Miller has been unusually successful. This fact is at 


tested by her engagement with many of the most promi 
musical clubs of the country. Last season Miss 
Miller made her first appearance with the Chicago Apollo 
Club in “The Messiah,” and her success was such that 


e was immediately re-engaged for this season in _ the 


ime oratorio. Other engagements filled this season in 
lude Beethoven “Ninth” symphony, Minneapolis Or 
tra; The Dream of Gerontius,” Oberlin Musical 


Union, in Cleveland; nine “Nessiah” performances in dif 
ferent citi Vicar of Wakefield,” with David Bispham 

















GRACE HALL-RIHELDAFFER 


il before the St. Paul Schubert Club. She has ap 


peared a soloist with the Pittsburgh Orchestra under 


ere 
Grace Hall-Rtheldaffer is a well known soprano of this 
ty and is soloist at the First United Presbyterian 
Church. Her appearances in concert and oratorio through 


the Middle West have been an unbroken succession o 


personal triumphs. Not long ago she appeared in a joint 
recital with Clarence Eddy, the noted organist, and 
ichieved a distinct cess Off the grand opera stage 


it would be difhcult to find another voice of such range 
from A below middle C to E in lt), such delightful 
quality and such perfect training. Her coloratura is flaw 
less and bird-like; her staccato remarkably good. Added 
to a natural vocal adaptability, she possesses a splendid 
memory that enables her to render without notes a large 
repertory of oratorio, opera, and folk songs in Italian, 


German, French, and English. She is also gifted with 





1al fund of dramatic expression and her inter 
pretations never fail to impress the hearer with a tone 
comprehension of whatever she sings, whether it be the 
most tragic operatic aria or the most simple ballad 
RRR 
\dolph M. Foerster is a native Pittsburgher, born Feb 
lary 2, 1854, nowadays active only as a composer and 
ier, When a composer has established himself in the 
em of first-class musicians the general public is likely, 
it slowly, to follow—usually very tardily, as the ques 
tion of art is the more serious. Perhaps no American 
ng writer has received more uniform praise than Adolph 
M. Foerster, to which the following extracts attest 





Louis C. Elson: “We consider Mr. Foerster one of the 
best composers of short songs that America has yet pro 
duced * * * He has a gift of melody and is by no 
means to be rapked with the modern apostles of ugli 
ness in tone. * * * The first album (op. 53) decidedly 
reminds one of the terse and strong style of Robert Franz 

a keen comprehension of the text, and an ability to 
translate it into tones.” THe Musicat Courrer: “In 
the careful selection of his texts, their refined musical 
settings, and the fecund melodic vein, he proves that he 





belongs more than ever to the small group of really and 
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ADOLPH M. FOERSTER 


rarely gifted American song writers.” Rupert Hughes, 
Contemporary American Composers: “A correspondence 
with Robert }ranz was carried on for eighteen years 
by one of the solidest of American composers, Adolph 
M. Foerster, who gives distinction to the musical life of 
Pittsburgh.” W. S. B. Matthews, The Great in Music 
Vol. Il “Among the younger generation of American 
composers few have been more loyal to an ideal or moré¢ 


fortunate in findirg creditable expression for their ideals 








MRS. CHARLES FARROW KIMBALI 


than Mr. Foerster.” Robert Franz said: “These songs 
betray a true melodic imstinct and show an earnestness 
that is highly commendable.” Mr. Foerster’s orchestral 
works have been played by Thomas, Seidl, and others, 
and are frequently heard in Europe. He has written 
chamber music, three arias for soprano and orchestra, 
piano ‘and organ music, sacred songs and anthems, part 
songs, ete. nee 

Mrs, Charles Farrow Kimball, of 5723 Fifth avenue, 
who for some years has been the leading soprano in the 
State of Indiana, and who sang in the Tabernacle Pres 
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has stood for decades in a narrow, parklike plot near and 
facing the Thomas Kirche and near the site of the old 
Thomas Schule. When the identity of Bach’s remains was 
definitely determined after the discovery of 1894, the peo- 
ple of the Johannis congregation thought to erect a Bach 
monument which would serve the simple purpose of a 
gravestone, but the project grew out of the hands of that 
circle, the city took up the matter, and finally the Thomas 
churchyard was chosen as a site. The present site was 
secured by removal of a statue of Leibnitz, which had occu 
pied the ground for some years. 
ene 

The accompanying reproduction of a photo by the Her- 
mann Vogel house in Leipsic gives a fair idea of the Seff 
ner statue. It is inevitable that there will be discussion 
as to the merits of Seffner’s work, just as the merits of 
the Bach compositions were but partly recognized through 
a half, but the work will have its value for 
the Leipsic public. Through frequent contemplation of 
these features the public will get a little nearer to the per 


a century and 





THOMAS 


THE NEW BACH STATUE AT THE KIRCHE, 
LEIPSIC, 


Unveiled May 17 and celebrated by a three-day festival. May 16, 
and 18, exclusively of Bach compositions The statue is by Karl 
Seffner, of Leipsic. 


Photo by Hermann Vogel, Leipsic 


sonality of this man, whose music dramatic genius was as 
urely universal as the genius of Shakespeare and whose 
gift of melody, as found in his secular works, is territory 


still practically undiscovered to the average cultured must 
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GARCIA VOCAL METHOD 


Announces a Summer School for Vocalists 
Special Courses In Methods of Teaching, Lectures and Recitals 
Point Chautauqua, Chautauqua Lake, N. Y. 
BEGINNING JULY ist 
For Terms, Etc., Address 301 West S7th St, 
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cian of either the old world or the new. And so far as 
the workaday world is concerned, the Bach cult is still 
in its earliest infancy. 
Rene 

The three day music festival, which was held in celebra- 
tion of the unveiling, contained only works by the one 
master. The two religious services of Saturday afternoon 
and Sunday morning engaged the Thomaner Chor, under 
Cantor Schreck’s own direction. The cantata program of 
Saturday night, the one orchestral chamber music number 
of Sunday night and the “St. Matthew given 
half on Monday afternoon and half on the same evening, 
were all under the direction of Karl Straube, 


Passion,” 


who is not 
alone organist at the Thomas Kirche, but also conductor 
of the Leipsic Bach Verein. Preceding the regular festi- 
val of Saturday, Sunday and Monday, Friday evening had 
been set aside for an organ recital by Adolph Hamm, of 
Basel, assisted by the contralto for the festival, Maria 
Philippi, also of Basel. Mr. Hamm played the E flat major 
prelude (pro organo pleno), the Vivaldi-Bach A minor 
concerto, a G major prelude and fugue, the organ chorales, 
“Jesus Christus, Unser Heiland” and “O Lamm Gottes,” 
also the five voice triple fugue in E flat major. Miss 
Philippi presented a half dozen of the Bach secular songs, 
chiefly from the Schemelli song book, published in Leipsic 
in 1736, Mr. Hamm’s playing was of such value as to hold 
the interest of his audience throughout. Miss Philippi sang 
beautifully, as she always does. 
nnre 

The programs for the festival were designed to em- 
as far as possible, such works as were little known, 
besides a number of the well known master works. As 
students will wish to know what material was chosen for 
sO important an occasion the list is given here as follows 

SaturvaAy Festiva Moret Service At 1:30. 

Fantaisie and fugue in G minor, for organ. 
Motet, 

Organist, 


brace, 


“Singet dem Hernn ein neues Lied.” 
Gustav Knak, Christ Church, Hamburg; the 
Thomaner Chor under Kantor Gustav Schreck. 

SATURDAY EVENING AT 7:30. 

Karl Straube, conductor. 

C minor organ passacaglia. 
Cantata, “Wie schon leuchtet der Morgenstern.” 
Cantata, “Mein liebster Jesus ist verloren.” 

Magnificat. 

Sololists: Grumbacher de Jong and Enna Reichel, so- 
Maria Philippi, Ludwig Hess, tenor; 
Arthur van Eweyk, bass; Gustav Knak, organist; M. G. 
Fest, organist; Max Seiffert, accompanist; the 
Thomaner Chor, the Bach Verein, the Lehrergesangverein, 
the orchestra of the City Opera and Gewandhaus. 

SUNDAY MoRNING AT 9:30. 

At divine service, the Bach cantata, “Es ist euch gut, 
dass ich hingehe,” the tenor solo by Emil Pinks 

The unveiling of the statue, with addresses by Prof. Dr. 
Adolf Wach and Mayor Dr. Tréndlin. 

SunpDAY EveniInG (7:30), 


pranos; contralto; 


piano 


in the large hall of the Gewandhaus 


(Continued on page 15.) 


DAGMAR 


) WALLE-HANSEN 


Fourteen years one of the few principal cer- 
tified assistants of Leschetizky in Vienna, also 
concert pianist. For many years has performed 
in the principal European cities, and developed 
many concert pianists of note. Hotel Oester- 
reicherhof (Wien), Vienna. 


GAeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, "Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Olrection ; LOUDON CHARLTON, Carnegie Hall, ew York 
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sick CSA FEERSON ES 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
(For Eleven Seasons Leading Member with Metropolitan Grand Op era Co. in New York.) 
ART OF een =~ FROM BEGINNING TO FINISH 
‘ ¢ I 


Carnegie Hall, Suite 601-602, New York 


BONCI, the world famous tenor, says: “Signor Carbone is an authority im voice not a true vocal mas 
ter of the classic Italian method, rarely to be found in America and in 


urope.” 








Rew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Students received daily Catalog sent on application 
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Im America, October to May 
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1 East 42d Street, New York 












CHAMBER Music. 
B minor sonata for flute and piano. 
Three songs from the “Notenbiichlein” of Anna Magda- 
lena Bach, sung by Maria Philippi. 
F minor sonata for viol 
Sonata for cello (viol 
Chamber cantata soprano, with 
“Weichet nur, betriibte Schatten.” 
The D minor sonata chaconne) for violin alone. 


in and piano. 

a de gamba) and piano 

for small orchestra, 

(with 
Enna Reichel 

Reger, 


soprano ; 


Henri M: 


contralto; 
Julius 


Maria Philippi, 


pianist ; urteau, violinist; Klengel, 


cellist; Max Schwedler, flutist; piano accompanist, Max 
Seiffert; small orchestra and obligatos for the cantata, Ed 
gar Wollgandt, violin; Robert Hansen, cello: Alfred 


obec _ M 
men: <A 


ax Seiffert, 


Beyer, Cc 


other Ge- 
Fi rstel, Z 


piano, and the 


Weber, E. 


Gleissberg, 
wandhaus 





GUSTAV 
Kantor 


SCHRECK, 


f the Thomas Schule 


Zchiedrich, B. Unkenstein, O 
Albert Wolschke, G Thi 


von Berlepsch, Th. Kopp, 


iemann, E. Freitag 


Monpay AFTERNOON AT 3, IN THOMAS KircHE 

First part of “St. Matthew Passion” music 

MonpDAy EVENING AT 7:30 
Second part of “St. Matthew Passion” music 

Karl Straube, conductor 

The complete assignment of parts: Christ, Van Eweyk; 

Evangelist, Hess; Pilate, Leo von Herget; Peter, Wolf 
gang Rosenthal; Judas, E. Stichling; High Priest, Ernst 
Schneider; woman at Pilate’s court, Frau M. Hering; 
false witnesses, Walter Buchbach and Arno Beyer; other 








Max, 
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solos, Grumbacher de Jong, Maria Philippi, Emil Pinks, 
Hans Vaterhaus; organist, M. Fest; pianist; Dr. Seif- 
fert; other solo obligatos, Wollgandt and Hamann, vio- 
lin; Max Kiesling, cello; Sct and Werther, flute; 
Tamme and Mayer, Eng 


iwedler 


and Gleissberg, oboe; Pechmann 


lish horns. 


Chorus comprised the Bach Verein, Thomaner Chor, 


members of the Lehrergesangverein, a boys’ chorus from 
the Real Gymnasium and the twelfth Biirgerschule, the 
ochestra of the City Theater and Gewandhaus. 

mZRe, 


For 


experience 


all those who would like to know what kind of an 


it is to hear nothing but Bach through seven 


consecutive frograms, here is the information that the last 
program is heard with more intense interest and keener 
enjoyment than any of the others, and especially when the 


“St. Matthew Passion” constitute the close. It mat 


tered not 
Bach 


derstanding 


can 
} 


how profoundly one was already a lover of the 


the first few programs but sharpened the un 


muse, 


and but deepened the sympathy Meanwhile tt 


must be observed that strewn along this path there was an 
occasional gem of such value as not to ene been duph 
cated since its time, unless by Bach himself Note tl 

motet, “Singet dem Herrn ein neues Lied,” the cantata, 
“Wie schon leuchtet der Morgenstern,” the Magnificat, not 
to itemize the great instrumental works represented. And 
what a climax the “St. Matthew Passion” is! But the 
whole lesson extends far beyond such considerations as 
the above, for through this festival the auditor learned 
probably for the very first time, that this was an intensely 


personal Bach to whom honor was being done The meas 


ired intervals and notches on the yardstick could be no 
longer remembered while in touch with the humanity ex 
pressed by the voice of the master. For this result the 
public’ was indebted to the judgment of the program con 
mittee, which selected a n imbe r ot works specially sho w 
ing the secular Bach Furthermore, all of the Straulx 
reading is trained toward the personal, and his results ar 
accomplished, not by meddling for effects, but through most 
crutinizing search for the inner content 

a ae 

The present rendition of the “Passion” mu was su 
perlatively fine in the technical precision with which every 
number was ipproached stained by his ensemble. Com 
pared with his recent rendition on Good Friday, the chor 
iles were still found to go slowly and intimately, yet 
other ensembles and solos were kept at wide awake temp: 
and there was no suggestion of lassituce l time every 
prelude, interlude, recitative, chorus or aria was produced 
ibsolutely without curtailment, and though musicians gen 
erally agree that this practice is hardly tenable for all pert 
formance en with the work ided into two separate 
programs on this festive 1S] her was none her 
to complain 
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Oratorio, Coacert and Seng Recitals 
SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East i7th Stree!, New York 





VICTOR ILA CLARK 


Piano and Composition 





DRESDEN HETTNERSTR, 4, Il 
TEACHER 
Lamperti method of SINGING and Operatic Repertory 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Band, Herbert Orchestral Concerts severa seasons: M4RIE 
Dramatic S " Metr litan Grand Opera Co., Italian 
Grand Opera, Italy; BESSIE ABOTT, Sopra: Metropolitan Grand 
Opera Co., — j , pe i: aris CLARA M. HAMMER, Coloratura 
Soprano, Na “ Ce SAT LOUISE GEHLE, 
Contralto; AIMEE DELANOIX, Col | FRANCES 
BYDF, Mezzo So; o; MINNIE MINCK, | ~oprano; JOSEPH 
WOLF, Paritone EDWARD W. GRAY, /« Old First Presby 
‘erian Church); ASSUNTA DE ROSA, ‘ ratura Soprano; and 
many others. 


Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. Josephine fonste. contraite, the Comried 
Grand Opera Co.; Coarted 
, 





Mme. Marie soprano, 
Gpers Co.; Alien. c Himekies. Seaee, Seqeeee Grand 
ul 





ppege Co me. ra Anderson, soprano, Opera, Austre- 
lia; M AL. de pucuuee soprano, Grand Opera, Ital 
Rains, =~ Royal Opera House, schleen 


Dresden, 7 
arelya 


Howard, ouueee. Grand Opera, Mets, German a 


soprano, Grand Opera, Regensburg, Germany; © seen 
igen Bessie Bowman-Estey, contralto; Hildegard Hoffmane- 
ano; i=. gees Cochran, soprano; Grace Longicy, so 
a. Marie soprano; Elizabeth Blamere-Turney, so 
Bay ae soprano; Mildred Potter, centralto; ather- 


Ine Flanord, con 


Alfred B. 


contralto; John Young, tenor; Geerge Murphy, faa 
Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 
Henri G. Scott, ‘basso. 


barttome. 
Telephone, 3680 Plasa. Studie: 61 East 64th Street. New York 
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Renowned Swiss Violinist 


—AND— 


' JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kaliech 
and Nance O'Neil) for Elocution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. «TH. 


Maintains a higher standard for graduation than any other school of music in America 
a faculty of teachers unexcelled in their specialties and general musicianship. 
Address 


thus affordin; 


of Music of Cincinnati is an “open sesame” to a good position. 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hali, 


Endowed, and NOT conducted for profit: 
A certificate or diploma from the College 


Cincinnati, Ohie 





WILLIAM NELSON 


834 CARNEGIE HALL, NEW YORK 
Will teach In Minneapolis from 
June 16 to September 15 
4i South 6th Street 
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930 West End Avenue 
NEW YORK 


Telephone 3928 Riverside 
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ALWVIN 
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Max Wiinsche was accompanist. Some 
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in this concert was generally of a light, easily 
} i that could be considered safe so long 
not subjected to hard routin 
nee 
¥, { Hannah, of Chicago, and of the Leipsic 
i ( just gone to London to begin her ten 
the grand opera season at Covent Garden 
Ste é g before her departure from Leipsic she 
F. é for 1 tenth time since December 15, the role 
: Butter ry terling woman has come 
Lis r ow n that part of her art which pertains 
s trionk Her presentation of the Madame 
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A ne ‘ 1 reache depths of dra 
4 i A | ‘ r be accon plished without 
f H{ era representations otf 
ly honored by the public, but on 
} tl 1udience was especially cordial in the 
Faas 1m | for her ensuing work in London 
1, é nur f roles to sing in Letpsic again 
: ning of her summer vacation in July 
aE companied to London by her husband 
! nsul at Magdeburg for the United 
mber of her American pupils, who 
y to witne her London debut 
» FF 
of the regular season of solo at 
| t Kulenburg Bureau brought Franz 
Lest Vienna Tonktnstler Orchestra for two 
| ' Z | Garder Only lighter musi 
) : igh the second program began with the 
. nt ite to Ibsen’s “Sigurd Jorsalfar 
ls f fantaisie for violin and orchestra was 
] l, pl Cor rtmaster Szanto [ pon 
) from the several light operati 
hf concludes that the success 
- t Id not depend upon accident 
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While hearing the thousands of representative artists 


who participate 


responsible for the 
workaday branches 


instance 


th 


Ci 


was 


entire personality 


born 


to 
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Ninon Romaine Abroad. 


wherein 


the 


distinctly 


assert 


in the public musical life of the nations, 
it is not possible to estimate just how much environment 
did, where industry began, or what degree of talent was 
result, but those who go about in the 
of the profession find an occasional 
mental and physical equipment and 


that “this 





deals, 


the 


Germany 


ne 





NINON ROMAINI 
is directly explainable by this principle that, while 
the leisurely, yet industrious pursuit of her artistic 
the pianist Ninon Romaine has been called into 
German concert field Her first public playing in 
was in Chemnitz, in the Grieg concerto, with 
City Orchestra under Pohl Chat debut was a note 


person 








worthy one, for so apparent was her reliability and so 
complete her control over the task that Pohle did not 
continue the rehearsal of the concerto beyond the first 
movement. 

Soon after the debut the young artist went to America 
and spent two seasons in recital, during which time she 
played in New York, Washington, Brooklyn, Pittsburgh, 
of Pennsylvania, Ohio, Michigan, 
Returning to Germany, she has 


in cities 
Indiana, and the South. 
played engagements in recital and with a number of or- 
In November, last year, 

Philharmonic Orchestra 


and many 


in cities of Saxony. 
she appeared in Berlin with the 
under Kunwald, playing both the Grieg and the Liszt E 


chestras 


flat concertos Her art had long since reached a state 
of impeccable finish and she compelled recognition in the 
German capital. A strong collection of critiques from 


the Berlin daily press bear plain testimony of the artistic 


value of the work on that occasion. 

[he prime characteristics of this artist's playing are 
briefly summarized as a combination of rare musical fine 
ness, a free musical fantasy, which, however, takes no 
liberties not strictly allowable with the oldest of the 
classics, and, above all, there is the brilliant dash, the 
absolute surety which betokens in truth the person who 


is born to play. Under her thoroughly ideal treatment 


an instrument the music of all schools is 


of 


is inclined to take especial cognizance of the quality of 


of the piano ; 


is 


beautiful, yet from her presentation a repertory one 


tone and the legitimate poetry of her art and say that, 
before everything, here is a called interpreter of Chopin 
But those attributes are found equally serviceable in the 


deep lyricism of Rrahms and in the rich tone poems of 
Robert Schumann. The works of Liszt are eminently 
beautiful in this combination of musical quality and 


bravour. 

As a single example of the critical writing which fol 
the the 
Morgenpost 


artist's every following, 


the 


lows upon appearance, 


in the original German of Berliner is 


representative : 
“Eine 


Cx bi 


hervorragende Erscheinung auf pianistischem 
I 


Ninon kennen 


Amerikanerin, die bereits im Auslande bedeutende Erfolge 


et lernten wir in Romaine Die junge 


errungen, ist mit dem ganzen Riistzeug eines gediegenen 
Musikertums bewehrt In ihrem Vortrag des A-moll 
Konzerts von Grieg kam nicht nur die Brillianz ihrer 
Technik, der Farbenschmelz und der Reichtum aller 


Anschlagsschattierungen zu klangschoner  Entfaltung; 
Figenschaften eines tiefinner 


Auffassung 


auch geistige und seelischer 


lichen Natur gaben sich in threr des gehalt 


vollen Sttickes kund.” 
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Beginning Middle of 
October, 1908 


MLLE. CALVE. will make a 
tour of Concerts in the United 
and Canada. 


cities she will be heard in recitals. 





States In some 


As the number of engagements is 


limited, applications for dates 


must be made now to 


LOUIS BLUMENBERG 


AMERICAN MUSICAL 
DIRECTORY 


Fitth Avenue 
NEW YORK 
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Sr. Lours, June 5, 1908 studied piano, organ and singing, and is utilizing his know 
Another field of musical enterprise opens in this beauti edge and experience as only a trained educator can 1 
ful, warm hearted sectior Namely, demand for orchestral 1903 he had a chorus of 3,500 children in St. Louts, wit 
and band bodies in connection with city festivals and col the Thomas, St. Louis and Cincinnati orchestras combined 
lege and university music fetes The uni of cities in His whole heart is in the best progress of mus« ly 
festival endeavor, of towns with places of rning, the iniversity there also exists a society for the express put 
growth in frequency, extent and standard of such affair pose of promoting music in our universiti Dr. Hermann 
the presence of large, well trained choral bodies in schools, 6B. Almstedt, B.L., Ph. D., from the German universities 
colleges, cities, and in women's clubs, the developme p dean of the Columbia Teachers’ Colleg ind profess 
instrumental music im institutions of arning, all mak Germanic languages, 1s president He is a most eager 
orchestral support a coming necessity The zeal of music ind enthusiastic musician, as well as a scholarly on Bot 
educators, their influence vet irg bodies of students men are strong believers in the cultural study of master 
the advanced character f works being studied and the pieces, not so much for the making of performer f 
discovery by business managements of schools as to the ippreciative scholarly music lovers, who can hear, th 
drawing power of the music department, make this ind feel a performance 
side accompaniment possibl imperative and immediate RR es 
Sections of such bodies could be used in accompaniment De Pachmann was recently brought to Columina U1 
with ensemble of masterpiecs nd classic vocal work versity to illustrate lectures upon Chopin compositions. 
which are coming to be a large part of college music study enthralled was the musician by the exquisite beauty of 
Stirring operatic choruses, patriotic and other songs, could campus and grounds that he engaged quarters at a neigh 
be made a new music world with the added enthusiasm boring inn and remained two weeks to enjoy 1 Mr 
of youth and educational feeling And what a stimulus Pommer has commenced his work there synthetically 
to national art! Let the right kind of organizati take ¢ peak, utilizing such talent as he finds, and building that 
notice into departments. He was found one day last week 
nme ing into chamber music perfection three young electri 
In the above connecti let it reed, once for al engineers and an agriculturist He has already for 
that such aiding music bodies be those most fraught wit vocal glee quartets, duo, carol, piano, violin, orchestral and 
vitalizing energy, with live and magnetic expression, com hand instrument groups, and is moving toward a chorus 
posed of members who feel a personal interest in musi of 200 for next season, with music on the basis of that in 
who do not see in performance simply isiness propo Yale and Harvard Exceptional encouragement has | 
sition,” who do not sit sagged like bags of wet ind i given him, full control of forces, with a one-fitth credit 
their seats, their backs glued to their chairs, their leg in music toward graduation in academi tl put 
wound round the legs of their chairs, chewing eum and ting music on an identical basis with mathematt r any 
whispering asides, while they “saw ind “puff N such other university work Thorough imstructio non T 
bodies need apply to this new field for engagement Those knowledge and structure are going on p 
who are working in it are not made of such stuff, and wil eager, willing and sympathetic There is a fine tea 
not stand for it college 1 feature in which music and tts teaching 
| an Ae potent \ summer ] 1 of eight week 
Here, for instance, is tl Missouri State University. at from June 8, in which principals and teachers t | 
Columbia, a school of 2,700 students from all parts of th There are forty-seven tenms ground pon tl 
country and many from Europ It would be hard to find 80,000 volumes im 1 library, Tne 3 M.A 
" combination better tted to carry ic] heme mong tl iding magazu 
The director of music, W. Hl. Pommer, who | recently eee 
been called to that p i man of fervid musical in here are twe otl colleges im ¢ 
stinct, composer, experienced artist and educator, pupil of cially rong music department ind 
Anton Brueckrer in Vient d w lso in Leipsic, ha unite with the university and the town 1 
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Atwin SCHROEDER 
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For Terms, Dates, Etc., Address: HENRY WOLFSOHN, 131 East 17th Street, New York 


GREATORE 


AND HIS BAND = MME. BARILI, Soprano Soloist 
NOW GIVING SUMMER CONCERTS 
St. Leais, May 23 — June 20. Chicago, June 21 — August 29 


SEPTEMBER AND OCTOBER TIME OPEN POR CONCERTS OR PESTIVALS 
Adiress HOWARD PEW, Manager 121 West 42d Street, New York 
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Management: HENRY WOLFSOHN, 131 East (7th Street, New York 











F 








tival x rna;©ry 
‘ Simlia 
t . ‘ \ ctica 
"\ ' 
f e pr 
! 


S vip \ 
‘ W. B, ( ( \ x 
| 
e w ad 
eit ; St R 1) t " 
iz em g ' 1 
4 \W 
wr ] , 
t t 
ty 
i 
rog 
Dp ) 
“ ! 
1 
< 
2 n ft 
\ w 
rh r 
' 
( ; 
oht ] \ < 
\ 
pow VV 
Ty 
1 
t 
v1 
; 
\ 
\ 
I | 
M | \u 
{ } 
f l of ger 
| ¥ 
ine 
P ' 
mp 
i 
’ ‘ 


PROCURE ENGAGEMENTS 


USB THE 


AMERICAN MUSICAL DIRECTORY 


Which Gives the 
ADDRESSES 
OF 
MUSICAL SOCIETIES, CLUBS, ETC. 
Price, $2.50, Delivered 


439 FIFTH AVENUE NEW YORK 
Telephone  42992-38th 


‘BABCOCK \.in: 
r INSTRUCTION 
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TRIAL PERFORMANCES WEEELY, Loveton 


Such power should not be wasted work with Miss Wilson. Mrs. M. S. Warfield, a singer of rather say cointerpreted the songs in masterly fashion. 
rare soprano quality and much promise, an amateur, is from eulogizing his most extraordinary rendering of the piano part 
eve also in the opera work of Strauss’ “Song of the Stone Breaker,” because specializing is 
; (MG si neue unwise in this case. Let it suffice to say that Herr Bos assisted the 
Ww f n at the home of M. ' vocalist harmoniously, that in spite of Wiillner’s strong personality 
J | last week by two prodi- Mrs. Carl Busch recently played a piano recital in Tulsa, one was magnetized by the manner in which Bos accompanied—in 
| One Selma Levinson, piano Okla., before the Music Club ‘ ‘Hyeetschka,” meaning “mu-_ short, that a unison was arrived at which indicated that two artistic 
|. Palmer Grunwald, the other, Saul sic.” A brilliant reception followed, and the musician was ‘%°4!s had met, who thoroughly understand each other. It is an 
, A : : ‘ _ ideal ensemble.—Handelsblad, Amsterdam, October, 1905. 
i Lichtenstein Sch ~ First no less surprised by the charming gowns worn by the ladies 
i t C major sonata, Bach gavotte than by the appreciative applause of the concert. There * © © Bos displayed his noted reputation as master accompan- 
4 , rs by Bohm; “Will o’ the are good music teachers there; also in Oklahama City, ist. He deserves the title and the tumultuous applause which was 
| “Tarantelle,” by Dennee, were Guthrie and Muskogee, a very musical place. Schumann- ¢xtended to him.—Rudolph Kastner, in Koenigsberg O. P. Zeitung, 
| to from the Seitz concerto, op. Heink and Charles W. Clark have sung there, and there °°” 
? PS *rairie,” w those for is demand for artists all through the field. Several products Coenraad V. Bos deserved his share of the triumph honest art 
fs by the two little artists of the Busch studios are teaching in that section. earned last night. One can have no conception of what his art 
: iM M. G. Le on played nee means unless one bc = him Bc one or vi nay all 
: = . , em thrity-two songs.—Maxx Léwengard, amburg correspondent, 1907. 
é t ind etude South Bend, Ind., has an energetic artist in Mr. Griffith, en 5 s pe 
a who has given a festival with chorus of 150; the Theodore Wiillner was greeted with enthusiastic applause, of which a large 
ae musician in Cordelia ‘Thomas Orchestra, Rider-Kelsey, Janet Spencer and Her- share was dealt out to his chosen accompanist, the soulful pianist, 
ve , pon her music art bert Witherspoon, soloists. Beethoven’s seventh symphony, C. V. Bos.—F, Pfohl, in Hamburger Nachrichten, March, 1907. 
pianist scholar, te e “Festival” overture by Ka Gr Tr as’ “Swan ; i BRC 
Par : ir, teacher of Festiv ” nti vita by Kaun, Goring Thom a wan and * * * He, who sat at the piano, is no accompanist in the or- 
. ife without re Skylark,” and the “Death of Minnehaha” were on the pro dinary sense of the word. How he sang on the instrument, how he 
| ung pe ple grams. ‘ created music out of the mind of Schumann, jointly with the. mind 
iS f | ( | 1 unique nee, of Wullner!—Max Léwengard, Hamburg correspondent, November, 
a led by tl Rev. C Indianapolis is to have a monster Sangerfest on the fair ‘9° 
| 
. | \ regular music grounds with 2,500 in the chorus 
=a} lin departments has de Ree An evening of compositions by Sdanko Fibich was given 
V. Lull, another rare person and David Bispham has had great reception and applause in recently in Prague. The works performed were the sym- 
\| 1 children’s choruses, Kansas City. eee phonic poem “Othello,” the suite “In the Country,” ex- 
ale os  oataeta: al sink aatcatiaaieinistniin cerpts from the music dramas—“The Bride of Messina” 
1 1 ” »” 
bs Brown does all the piano work, Wullner-Bos Tour. and “Arcona. 
. The last As a rule, the accompanist, though always important, E 
I" f Schumann; the takes but a secondary position in song recitals. It is not Gustav Kogel led two concerts of the Amsterdam Con 
M | Cradle 54 in the case of Dr. Wiillner’s forthcoming American tour, °¢ttgebouw, with great success. 
; Wanderer’s S ' “T oty ais ; singe 
| ’ ay Lot While Dr, Wullner’s art is always necessarily the principal 
lontl Ma Hunt- factor, Coenraad V. Bos accompaniments are played in Edyth Walker is having exceptional success in Ham- 
pes ise, waltz, uch masterful fashion that they have become a most in- burg as Salome and Isolde. 
ri 1 “Happy rmet e Car * 
}* a.m Th - teresting part of the Willner recitals, and serve to 
. ¥ notably the : ‘ , a 
i" tably We heighten the impression which the singer makes on his A new string quartet by Curt Adami had its premiére 
: t | yart he ‘ > . ‘ 
sf I iad Kinder hearers. Bos has practically given up all his other work in Dantzic. 
. , t accom having been a much sought after accompanist and solo ne 
not t hov but to ’ ’ . . : «ar? . ” 
' ni _ 1. ist and it is only now, during. Dr. Willner’s vacation, Saint-Saéns’ “L’Ancétre” had no success at Prague 
idents into t © WOOCS which he spends at his famous villa at Taormina (this 
| nt Oo n ure ‘ - 
fF nature villa is situated on the very top of Monte Lizetto) that 
tal in Ouine ‘ 4 
mn uIney, Bos is once more busy with his own work in London 
‘en Cit art : " ° 
: ‘ ' one NeXt “Notices such as Bos receives as an accompanist are indeed 
Bre ind reache t rizon of this one ’ "’ " 
“ rare The tollowing are a few of the many praises be 
ive as educational yt PIPE ORGAN 
towed on him: . 
nen se Hutchings & Votey Four Manual Organ 
| Cit ocal teacher. } _ Dr. Willner wa sided by Coenraad V. Bos, who accompanied ay ma 
‘K ity “y . i! hiss With somisthien sien to suiteetian St shautinckmadns Made Suitable for Large Church or Hall 
\ n, by Edmonds an est, ici abe <a . P 
heli Wail Mheeeteniie Mi PAEEEGR, FENG, Spel Low Price for Quick Sale 
iul Armstrong, Jen “ -_ : . 
A r. Irene Page. Ola Trundle ( V. Bos accompanied masterly fashion.—London Morning The National Cash Register Company 
"Leader, June, 1906 x 
( Walter Kramer, Louise : "9 Dayton, Ohio 
> r Mi Wi n is an Herr Bos accompanied with admirable sympathy.—London Morn 
° 
at ad f th 1 ing Post, ] 1906 
Y 
l Ik linn When talking of Wullner we must not overlook his partner, 
‘ ! 1 her tudio Coenraad \ Bos, who ist night, accompanied, or we would 
~ eS 
M P GIORGIO SULLI 
A SOPRANO 
R by 
; 1710 Chestnut Street Teacher of MARIO SAMMARCO 
' Philadelphia, Pa. VOICE CULTURE 
WEDNESDAYS and SATURDAYS at 
FAUSER “runist ar 
Other Days, Insurance Building, New Haven, Conn. 
F Address: THE ANSONIA 
pe SEASON 1907-8 New York a 
MS 
E TENONnR 
. Management 
D OH 181 E. 17th ace 
. * HENRY WOLFSOHN 2. 17th St | THE WOLFSOMN MUSICAL BUREAU, 131 oe } = oe te York 
rama enor pirecion ot GUSTAV HINRICHS 
tment, fata i ctor of Am 
fondo of American, National and pene gr Opera.) 
» Uraterie, Etc, HINRICHS will be assisted by a corps of the best assist. 
ome al the best 


c= Z>0 





131 East 17th Street 





yp i 
to announced 
Date of Opening October Ist, 1908 
Address all communications to Gustav Hinrichs, care of Metro- 
politan Opera House, New York City. 
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WALTER DAMROSCH, Conductor 


First appearances, November 8 
with NEW YORK SYMPHONY ORCHESTRA 


PALDING 





St. James Building 


Broadway and 26th Street, New York City 


R. E. JOHASTON, Manager 





EUROPEAN MANAGERS : 
W. VERT, 6 Cork St., London, H.W. 
AGENCE MUSICALE DE PARIS: 


EMANUELE REY, — 
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Bispham and Others to Russell. 


Gatti-Casazza Engaged Bernice de Pasquali. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 


THERE was once a critic who praised a work by 


an American composer, It was a two-step, written 


by himself. 

BRESSLER-GIANOLI, the excellent Carmen of the 
Manhattan pera, is not to be a member of that or- 
Her roles will be sung by 


ganizat m next season 


Gerville-Reéache. 

‘ 

CLAupbE Moner, the French painter, destroyed 

all the pictures made by him in the last three years. 
Such heroism should suggest something to a num- 
ber of our modern composers. 

‘ 
for a series of 


PLANS are making in Denver 


symphony concerts on a “permanent” basis. <A 
guarantee fund is to cover the salaries of the leader 
and musicians, and it has also been suggested that 
the city donate the New Auditorium free as the 
home of three symphony concerts each week. The 
musical of the 
project and it will not fail for lack of public spirit 


citizens Denver are interested in 


and financial enterprise. Here’s hoping that Den- 
ver gets its symphony series and maintains it! 
“Eee a 
IN discussing “the world’s greatest twenty-five 


men,” the New York American says: “In music 


there are two great names high above all others 


now—Beethoven and Wagner.” The name of 
Bach is not so much beneath the others that it need 
be lost sight of entirely in the estimate of the 


American. The same list gives Alexander, Cesar, 
and Napoleon as the greatest three generals in the 
We protest. 


Hammerstein, who distinguished himself so sig- 


world’s history. Where is Oscar, the 


nally in the Opera war? 


Carte News from the Munich meeting of the 
\llgemeiner Deutscher Musikverein, held June 1 to 
June 4, brings the intelligence that the event was a 
success in almost every particular, The attendance 
was above the ordinary, musicians coming from all 
parts of the German Empire to take part in the fes- 
tival. The Prince Regent Theater was used for the 
first time for other works than those by Wagner, 
“The “Tisebill,” 


Schillings’ “Moloch” being the operas presented. 


Berlioz’s lrojans,”” Klose’s and 
Phe Munich and Stuttgart Royal Opera Orchestras 
Marteau did not score much 
One of 


the real triumphs of the meeting was Ernest Schell- 


assisted. An octet by 


of a success at the chamber music concerts. 
ing’s “Suite Fantastique” (played by him here last 
season), which he performed at the piano in true 
virtuoso style, winning rousing plaudits and unstint- 
ed critical praise. Other successful novelties were 
Schillings’ “Glockenlieder,” Hausegger’s “Sonnen- 
and Juon’s “Trio Caprice.” A detailed 
report of the entire celebration at Munich will be 
printed later in Tue Musicat Courter, from the 
pen of its special representative at the festival. 


aufgang,” 















PRESS NOTICES. 


The increase of circulation of this paper has been 


so extensive in recent years, that it is impossible to 
continue the system of reprinting press notices for 
advertisers except on a definite basis. The press no- 
tices to be published hereafter will be based on the 
size of the advertising, and above that it will be im- 
possible for this paper to publish any press notices 
unless paid for. 

Those press notices that exceed the limit under 
the arrangement will be charged for at the rate of 
$100 a column per issue. Space for press notices, 
which are purely advertising matter, can be pur- 
chased on the basis of advertising even without the 
insertion of other advertising, credited, as is cus- 
tomary, to the papers from which they are quoted. 

The general service of the paper to advertisers, 
independent entirely of the editorial and critical de- 
partments, will continue, as usual, for such pub- 


licity as is due to them. 


Ir architecture is frozen music, as the poet says, 
then the fifty story tower on the new Metropolitan 
Life building at Madison Square must represent 
some of the congealed top notes of Tetrazzini. 





L.. E. Benymer, the well-known Los Angeles 
impresario, has been decorated with the ribbon of 
the Academy of Public Instruction and Beaux Arts 
of France, and has been made an officer of that 
body. To a Musica Courter representative, who 
congratuated Mr. Behymer onthe distinction ac- 
corded him, he said very modestly: “I am proud 
from a personal standpoint, of course, but I want 
chiefly to emphasize the fact that this honor is prin- 
cipally due to the artists who have assisted in cre- 
ating the musical situation in our great Southwest, 
and also due to the patronage of the music lovers 
of this section of the country who have ‘paid the 
freight’ which has secured the results and brought 
about this recognition on the part of the French 
Government of the great strides made in music in 
this new and growing section of the United States. 
It is true we have given splendid houses to Sarah 
Bernhardt, to Calvé, Pugno, Sauret, and many 
others of the French dramatic and musical artists, 
and we have given prominence to the compositions 
of the French composers. Our local symphony or- 
chestra has had much to do with introducing the 
works of the and even 


Archibald Sessions, one of our well-known organ- 


French composers, now 
ists, is studying under Guilmant an organ con- 
certo which is to be one of the principal numbers 
in one of our symphony programs this coming 
winter. Our symphony orchestra now -numbers 
seventy-seven members, under the direction of Har- 
ley Hamilton, who has been its director for twelve 
consecutive seasons, and I have had the pleasure of 
acting as manager for the same length of time. 
Popular subscription and sale of season tickets al- 
low us to keep up this organization in a town of but 
300,000 inhabitants, and an appropriation of $500 
for imported orchestrations each year allows us to 
turn our attention somewhat to French compositions, 
as well as those of the German and Italian. It is 
this activity and the fact that the local manager 
works day and night to achieve financial results for 
the artists’ played by him that brought us under the 
notice of the French Academy of Public Instruction 
and Beaux Arts and brought this favor to your hum- 
ble servant.” Altogether, Mr. Behymer has been a 
Pacific Coast impresario for over twenty years, and 
his success there during that time is a matter of na- 
tional musical knowledge. 











ON HERR JANOCKY, ‘“‘THE GREATEST PIANIST.’ 


BY 


STEAMSHIP ADRIATIC, j 
ATLANTIC OCEAN, May 25, 1908. | 


VOHN LENG & CO., Ltd., Dundee and London, pub 
lishers among other things, of Leng’s Library, have is 
sued in their library series a collection of modern sea 
tales called “Mr. Horrocks, Purser,” written by C. J. 





Cutlitfe Hyne, in which the story teller, who is a kind of 
Sherlock Holmes on moderately drawn lines, probably because he 
is on transatlantic liners, relates his adventures with all kinds of 
traveling folk. The book is merely a collection of these inter- 
esting tales not in the least harrowing and yet good reading, 
strange to say. They are good reading because they are -written 
well. 

ne of these stories is called “The Greatest Pianist” and as 
our friends, the foreign pianists (brought to America to play 
American pianos made to be sold to Americans and not to for 
eigners, because our high tariff prevents that) all travel on these 
transatlantic steamers, at the expense of the American piano 
manufacturer, it seemed natural to read the story of “The 
Greatest Pianist” and, if possible, publish a kind of resume of it 
in these columns. 

It seems that the “greatest” is so called because he told it him 
self to the captain, and when the captain says to the purser: 
“Pooh, Janocky is not the man to advertise,” I saw in the cap 
tain’s reply that the readers of this paper would, at once, know 
who Janocky is. The purser naturally knew better, and before 
the story finishes he proves it, not through a railway accident 
or a barber's error that “nearly” resulted in cutting the pianist’s 
throat, as the daily papers announced it during the recent tour of 
a pianist in America, but through a detail that would have filled 
columns of the daily papers of our country had the old practical, 
level headed. purser not counteracted the deep laid advertising 
pl t. 

rhis little story reveals that “they are on to us,” as we call it 
in the street; that literature is at last touching effectively on the 
methods of the madness of genius when it appears in the shape of 
sham pianism, and that we are to be unmasked by satire and 
ridicule—again. 

[ cannot imagine who Janocky is supposed to represent but 
people will, no doubt, have their ideas. The captain of the 
steamer was one of those who was impressed with the glamour 
of the pianist’s reputation and the suspicious purser, controlled 
by cold blooded common sense, could not find any reason for 
giving Janocky a better room than such as his payment called 


for, although the captain suggested such a course. Finally when 
the purser asks: “Of course, you'd like to have this Mr. Jon 
what's-his-name at your table, sir?’ and the wish is gratified, the 
captain lets it go at that, satisfied. 

rhe story reveals an advertising dodge intended for American 
consumption, arranged between White, Janocky’s agent, who is 
on board with him, and “the greatest pianist” and the scheme 
would have been successful had Horrocks not interrupted its 
progress. But I quote a few phrases as an illustration of how, 
finally, this whole game is to be unveiled through the aid of a 
healthy Anglo-Saxon literature. When we read the following we 
continue to guess as to which of the fraternity is meant: 


The great pianist showed a vague, absent manner, 
which Mr. Horrocks put down to unadulterated 
affectation. His pale, thin face. which admirers 
went into such raptures over, struck this critic as 
merely bilious. His Papuanlike mass of untidy red 

















THE EDITOR. 


H wever, the concert the usual affair, was to take place ma 


the main mover, atraid to ask Janocky to play, made a demai 


upon the captain to ask him, to which the latter consented an 
ocky refused, saying, “you should have approached my agent 
rhis refusal was overheard and many of the passengers felt dis 
gruntled at the pianist, especially as it was to be a charity con 
cert. Some, however, who understood the situation approved of 
Janocky’s attitude and as the author says, explaining thereby ar 


sm, “to ask him to play on 


other feature of pianistic commercial 


an instrument like the saloon grand (which was not by his own 
favorite maker ) : was nothing short of a gra 


tuitous insult.’ Naturally on his next trip over, that 
make might turn out to be his then favorite instrument, but the 
author had said sufficient as it was, and he can apply this to some 
of Janocky’s protagonists. 

Che usual placidity on board of a big liner was rudely inter 


rupted after a few days out by the sudden appearance in the 





purser’s room of the captain, exclaiming You've heard what's 
happened to Janocky ' he captain was ext ited and the purser 
continued calmly to listen when Janocky burst in witl | uncdet 
stand that my agent, Mr. W1] gave you some account of the 
outrage of which | was made a victim last night The captain 
and purser both cut Janocky short and demanded a direct stat 


ment without circumlocution and Janocky, who was not a 


customed to being spoken to like that, became irritated His 
pale brows clouded with pettish resentment,” but he went on 
awning and flattering were not indulged in by these officers and 
Janocky was obliged to meet honest and direct treatment on the 
occasion and he was shrewd enough—oh, how shrewd and cun 
ning that Polish type is—to see that he was in the face of men 


who understood their duties 


The story he told was to the effect that during the 1 rt 
heard something snapping on one of his wrists and before he was 
sufficiently aroused to resist, something was snapped on the other 
wrist and he found himself handcuffed. He saw a person, dim! 
through the dark, who had his head covered with a towel with 

les im it to permit the wearer to see what he was doing and, 

f course, Janocky felt that the intruder intended to murder him 
When | read this part of the narrative I felt as if the murderer 
had been hired by a piano manufacturer who had been disap 
pointed with the latest testimonial Janocky had issued and who 
wanted to get even; but then that would not be getting even; the 
thing to do is to get Janocky to sign for another maker a worse 
testimonial than the last on if that were possible ind ti 
get even 

However, it was not murder, after all lhe autho n 
language here will show us how we he knov the mon miano 
trils 

\ w 18 indished i ! 
urt, the touch which heaven has giv t 

ipture m tudes, was made int 

mercial counter [he assassin approached 
razor to my wrists Either he would cut the 
tendons and rob the world forever of the 1 of 
my playing, or I should write and sigs t i 
ransom them by the payment of £10,000 (wl 
$50,000, just about what Janocky would be ke 
to pay :fter an American tour Wil h an 

“Which make of pia , ‘ \ 
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ns him 


one choice. I must 





here was only 
icrifice to preserve my art. (He was 
lled play one program—the same every- 

d he might have pulled through on that 

cut tendons; but then there would have 

So I wrote as he dictated, that 
Polish gentleman 1 would pay 
he demanded at the close of my 
i pay it, too, 1 uch manner 
‘ detected Then he went 
f ng tll ’ came, and 
pr it g 
{ he ft ( f nt 
t 
pn ind ells Janocky~ that 
nang is ribble of that kind 
pian prepared for just such an 
t the ofhes 
| t p 
elo hall 
paid, 
a il i 
di 
ther peopl 
1 | 
| t 1 
Mr. Hyne, the author, puts Jan 
a f criminals who ould com 
order to appear mort honorable 
t men in sponsible positions and he at 
by making the purser say, after 
gentleman,” “I hear you 
el iS} ( 1 u_ recognize 
r roon { could not,” 
n the ptain sks if h 
Il Make 
| ] +} ’ 
‘ ¢ wi ! 

I tie ) k ha ia zed his chat 
and he ki \ that whenever they 
thwarted or criticised they yell 

With them no man entitled to a 

1 n, no writer can dare to differ 

n the « nate they place upon them 

musical intelligence can honestly find 

defective It must be blackmail and 
and say it before they say anything else 
estion of blackmail in the above 
7 Of course, whenever Janocky 
elf criticised, it is blackmail; whenever 
na his motives, it is blackmail; when 
VI writes about him with freedom and 
n other words manfully and like a 
ieves in the truth, it is blackmail. 
the occasion of the handeuff it is black- 
ly 
lushed face Janocky left the two officers, 
wering a few questions, or rather, not 
them 
x wna id Capt in 
door closed; “isn’t he 
er made iy cret of it t u that I 
whole breed,’ Horrocks said 
iptain sends for White, Janocky’s agent, 
1e next logical step, and after reporting 
orrocks, the purser, that he could do nothing 


and that his tale tallied with Janocky’s, 
ser suggests that he be granted liberty to do 


leased with White. He gets the latter to his 


and in company with a bottle of champagne 


a little, but not sufficiently to commit 


of the two. White agrees with the purser 


anocky need not pay a cent to the man with 
wel. Says White: 


get paid by results. So it’s to my interest 
ke the great name of Janocky just hum, 
I don't care a red how I do it. Why should 


. 
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1? I'm not in this agenting business just for my 
health, * * * I'll even go further with you, 
and own up straight that it’s me to a very large 
extent that’s kept Janocky up to the sticking point. 
If we didn’t take it seriously, it would lose him 
popularity at ones You see, we play a certain 
game He's adapted for it by nature—hair, old 
family, pale face, live-for-Art—and I keep him 
ip to it, hundred and ten cents to the dollar. 

“But won't your man,” says the Purser to 
Whit look a bit like a fool anteing up £10,090, 
wher ere’s no earthly need for him to part with 

“Nos’r,” says White “Who'll pay those dol 

Not e great Janocky Not much! You 
between you and me, he’s a Jew, and that 
tionality isn’t fond of chucking away its hard 
sh Don’t you see that his admirers in the 
United States will hand round the hat and make 
ip that £10,000 smiling? They'll just jump at the 
hance of proving their gratitude to the man who 
spared to the world of music the tendons of. 
Janocky’s wrists. You know all about working the 
newspapers, don’t you 

“Some,” said the Purser 

So do | That's why I am Janocky’s agent 
An’ I guess I'll fix this up as easy as falling off a 

ible ca : * * Great thing to find out 
what public likes and then give it to them 
Wed that Why, | calculate eighteen per cent 
f receipts at concerts come from front seats 

PENCIL SKETCH OF PETER CORNELIUS, DRAWN IN 1852 
Hhis Barb f Bagdad” is one of the wo unaccountably 
neglected operas 
taken by ladies who are in love with that elegant, 

sweet Janocky. Say, this is real nice wine.” 

Mr. White was all affability and frankness, but 
when the Purser summed up results afterward, 
he found he had got very little out of him. More 
over, he was not in the least to be turned away 
from his plan of campaign. “Of course, it’s a 
purely business matter,” he confessed, “and has 


to be treated as such 


Let alone, I have my own 


percentage to look after, there’s Janocky, who 
would not give way.” 

“Why,” returned the Purser, “I thought he was 
far too big a gentleman to tarnish his mind with 


the idea of vulgar dollars. I understood he left 
all business entirely in your hands.” 
“Oh, does he?” 


“T know he lets on to that in public; it’s all a part 


Mr. White shut one sharp eye 


of the game; but between you and me, the man’s 


a Jew by birth, and he’s as keen as most of his 


tribe There are no flies on Janocky when it 


comes to raking in the cash.” 
This is the gist. The purser finds the signed 
contract hidden in the handle of White's stylo- 
graphic pen—(it had been written on very thin 
paper Janocky had said)—and the whole matter is 
exposed by Horrocks at the concert without, how- 
ever, accusing Janocky and White of having put 
up the job. He refuses to give them the oppor- 


tunity of a great, free advertising which was pos- 
sible had the purser not acted with judgment. 


The Premium on Hypocrisy. 


In reviewing the contemporaneous question of 
piano playing in public for the purpose of advertis- 
ing pianos whose makers are the agents of the 
pianists guaranteeing certain sums of money, it 
should be understood that the process is a perfectly 
honest one as soon as it is candidly admitted to be 
a question of money and business, just as it is a 
hyprocritical design when the scheme is put before 
the public as an inspiration of art for art’s sake, for 
it is nothing of the kind. What I am constantly 
protesting against is the hyprocrisy and the method 
pursued in the appearance under a false and pre- 
tending design. Pianists, musicians, artists, should 
make money and deserve pay for what they deliver, 
and this paper has for years past insisted upon it 
that musicians should not give their services with- 
out pay and should demand the highest possible 
figures. The musical profession has been infected 


by the theory that singing and playing free of 
charge is conducive of a benefit to the musician; I 
hold the very opposite and firmly believe and ad- 
that should the 


chances of another by offering his or her services 


vocate no musician injure 


free of charge; the other musician would be paid 
for his work if these free will offerings were re- 
fused. It is not therefore a protest against money- 
making on the part of the pianists but a protest 
against the sham and the false pretense of the meth- 
od that has been prevailing in America which foists 
upon the public pianists who desire to appear under 
the guise of artists working for art's sake while 
they are playing with a guaranteed contract from a 
piano manufacturer in their inside coat-pocket. 

| am against this sham, against this degradation 
of manhood, against this advertising dodge, and 
one of my motives in exposing it is to give our 
sAmerican pianists an opportunity to appear in pub- 
which would be offered to them the moment the 
public is educated to the truth of the situation. | 
cannot see how we can continue the culture of the 


lic, 


piano if this boycott of the American pianist con- 
tinues, and as long as the foreigner can come to 
America under the pretense of art for art's sake 
when he is actually coming because American piano 
manufacturers pay him a bonus to play their pianos, 
the American together with American 
plano playing must, inevitably, pass away from the 
very fact that piano playing, professionally, be- 


pianists, 


There is no 
use in studying piano playing when no opportunity 
can possibly offer itself to play. The foreign 
pianists are not studying to play for their own 
pleasure. Most of them are poor and are studying 
for the purpose of playing in public to earn money 
and chiefly to play in America after making a con- 
tract with an American piano manufacturer to ad- 
vertise his special brand of pianos. 


comes a useless pursuit in America. 


It is an honest 
pursuit; then why obscure it under a false pretense 
which creates the impression upon the public that 
there is no possibility of advanced piano playing 
with Americans? They are only fit to pay and 
listen to foreign pianists but not fit to play the piano 
publicly. 

If we can succeed in abolishing this hypocrisy 
under which the whole scheme of foreign piano 
playing in America is now projected we will elevate 
the playing itself because the honest artist will be 
free from a mendacious atmosphere and a heavy 
responsibility will be lifted from his condemned 
soul. I say honest artist, for the honest artist must 
be seeking a salubrious environment when he is 
expressing his art and the very fact that he is ap- 
pearing before the public under a false guise must 
have a crushing effect upon his artistic sense. Art 
and falsehood are contradictory. Art is truth. It 
is at least the truthful expression of an impulse. 
To associate it with a sham is to cripple it and every 








artist knows and feels this. We shall really never 
receive the best there is in piano playing until 
relieve it from its conjuncture with this fraud upon 
the public. As soon, however, as the public has 
become awakened to the situation there will be no 
more value to the system and it will be followed by 
a period of honest piano playing and this continual 


we 


exposure of the facts as they now apply will, sooner 
or later, bring about a remodeling of the system and 
then it will no longer be a disgrace in America to 
be an American pianist. 


As Richard Sees It. 


remembered that in a letter recently 


York Liederkranz, in reply 


It will be 
received by the New 
to an invitation, Richard Strauss called us hypo- 
crites and without talent. in reply it was assever- 


ated that Strauss had, on the occasion of his visit to 
America conducted concerts in a department store 
because a large fee had been offered to him. To 
Musik 


this he replied in a letter to the Allgemeine 


Zeitung : 


“It is said that once upor time (it was, | 
think, in London) Patt: being censured for 
having sung circus building instead of in a 
concert hall, replied: ‘Where Patti sings, it’s first 


class.” Now, while I do not claim so-high a rank 
as the mistress of Rossinian colorature, I, never 
theless, hold that true art ennobles any hall, and 


that respectable moneymaking for a wife and child 


does not dishonor—even an artist.” 


“Where McGregor sits, there is the head of the 
Where Strauss conducts 


works to a 


table.” particularly as he 


conducts his own great extent—there 
that 
be 


is es 


certainly is something to be heard which, at 


time, cannot be heard elsewhere and it must 


Under any or all 
that 


who, after a hearing, 


notable. circumstances it 


sential we should hear his works and those 


condemn them are certainly 
not the judges of other musical works for the one 
reason alone that one hearing is insufficient for any 
new work—if you wish to gauge its content value 
Phis does not apply to the scholar in music who 
can hear a work by studying the score; I resign all 
because he has mastered the 


with him 


subject; | refer to those who must listen to music 


contention 


to hear it. Strauss should conduct his orchestra 


wherever it is possible and must do so because the 
world should have every opportunity offered to it to 
such music like 
To discuss the locale is to lose sight of the 


hear conducted by an authority 
Strauss. 
great thing in the criticizing of the obscure point. 
The chief question, however, in conjunction with 
our present discussion is the end phrase of Strauss’ 
letter in which he candidly asserts that respectable 
money making does not dishonor—even an artist 
exactly my theory as I have been putting it forth 
for years in these columns. And may I ask, as a 
plain question, whether, after all, that is not the 
universal aim? Certainly, for how can any worthy 
object be attained without the facility money offers 


It is so childish, so rudimentary to ask this question, 
but I am compelled to ask it because the hypocrite 
in the arts, the hyprocrite in music, the publicly 


playing piano hypocrites go before the public with 
the claim that for 
sake. when they are the greatest fiends after money, 


they are working art for art’s 


The hypocrite’s one object is the 
money, he will 
use any kind of subterfuge in selling himself from 
another under the rule 
for if it 
himself 


the greatest of all 
his sole object ts the money, and 


one piano manufacturer t 


of the highest bidder, merely for money, 


7 11 
were not tor money he could never sell 


His art would rebel when it 
inferior piano 


is proposed that for 


money he should play an even in 


the solitude uf his own studio, much less before the 
public for the purpose « f attempting to create the 
impression that an ordinary instrument ts artists 
Not only does such a degraded Janocky wretch go 
before the public under the false claim of art for 
art’s sake but he sells himself in order to establish 
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in the mind of the public a false principle, namely 
that because he plays a piano in public it must be 
an artistic product, whereas he plays the particular 
piano—any piano at any given period—because he 
is paid to do so. 

Can anything more reprehensible be found in the 
history of any art at any period of any art? Many 
pianists have remained obscure because they re- 
fused to prostitute their art by advocating a piano 
which fell below their estimate of quality. Compare 
with these a pianist who acclaims himself an artist 
working for art while he parades before the public, 
and at that very time is being paid to play an in- 
ferior piano, having been engaged to do so because 
his name is the very name to conjure with in order 
to make it appear that the piano is artistic because 
he has consented to play it—and he plays it for so 
much money! 

Does it not appear to the musical world that a 
paper like this owes it as a duty to expose this situ 
ation to its readers? Would it not be justly claimed 


that silence would imply an interest in the huge 
profits ceming from the results of such transac 
tions? If so the world will also properly conjecture 
that large profits have been sacrificed by a paper 
to 


which proves also that we can always depend upon 


which refuses countenance such proceedings, 


a reaction whenever the time calls for it 
All the public cannot be fooled all 
at the 


the time, as 


the wise Lincoln told us. Here very psycho- 
logical moment a little book appears in England and 
Herr Janocky is presented to the public in his true 
light and the book is heralded to the musical pub 
lic through this paper. We can always trust to the 
higher laws of human thought to come to the rescue 
when we are about to be engulfed by a sea of hum 
bug and refined, calculated sophistry. These mani 
festations of truth are nothing less than the instin 
tive desire of the race to get truth anyway as the 
final resort. Herr Janocky can go on and play the 
piano in America again and sell himself to another 
piano manufacturer for still more money and writ 
to 


even a still more useless instrument declaring it to 


testimonials galore earn his salary and accept 


be the finest product of its time. It will never make 
an art product of that instrument if its makers are 
artist of him 


not artists and it will never make an 


when he attempts to fool the very people who hav 


made him comfortable with the money poured by 
them into his lap. “Mr. Horrocks, Purser,” will be 
read by the musical world now and the little book 
will remain in libraries to call attention to the 


greatest advertising humbug the modern world has 
this the of 
maintaining the principle that it is fundamentally 


beheld and paper occupies distinction 
wrong for piano houses to cultivate this false pre 
tense centered upon an effort to induce the Amet 
ican people to believe that a pianist is great because 
he is a foreigner and that their pianos are great 
because a foreigner plays them when their makers, 
in fact, hire him to do so. 
his 


pocrisy 


system must stop because it cultivates hy 
and because it is au fond wrong and because 
Americans still more ridiculous in the 


it makes us 


estimation of cultured Europe than we are. Europe 
would not maintain such a pusillanimous game: it 
i old 


Jano kvs tO ws te 


is tox and too wise for that, and it sends its 


get rid of the nuisance 


it be 


that 


Savage English Opera Company is to 
the to 
theat 


abandoned for coming season, owing 


manager's many other undertakings in the 
rical line. It is to be hoped that the suspension is 
only temporary, for the organization has been of 
incalculable value in assisting our musical popula 
tion to a correct appreciation of most of the greatest 
With his splen 


didly equipped orchestra and chorus 


works in the operatic literature 
his excellent 
soloists, and his insistence on the use of the English 
tongue in all his operatic presentations, Savage was 


23 


thet 
tiis 


a real musical benefactor in country, and has 
set an example that will surely be followed by other 
managers. The Metropolitan Opera will make its 
first independent steps along that line next season, 


when severa! works are to be done there in English. 


® 

Henry T. Finck writes in the Evening Post 
about the music heard—or rather not heard—in 
modern Athens: 

Of all European civilized tric Curkey can hardly 
be counted among these), Greece is probably the most 
unmusical Che pres K who has built and stil 
supports out of his ow { k 1 National Theate has 
been unable t rouse any l terest in musk 
Opera ts eve wiv \t rma the juite 1 erous 
popular” songs and pia pies which are annually pub 
lished in Athens ar f le ess Original than the 
corresponding f t try d_ pitifully 
clumsy in point of te« \ illed “national anthem 

inds like « | \ I or Kk iw 
1 of ree 1 “ t vt p e / ‘ \ ¢ 1 

dy als celebrated for ip for LOT past 

c $ { \ lasnadi 
dear t Italia chooll s, and that soultul iment \) 
Where, Oh W Is My 1 1 Dog 

The Athenians of classic times had not much 
music nor of a kind that we admire or prize in this 
age, but at least they cult vated the best brought 
forth in their day. If Athens now is singing “Oh, 
Where, Oh Where, Is My Leedle Dog ?” then the 
decay of the onc great city 1s completed 

Mrs. Virgil Back From Tour. 

Mrs. A. M. Virgil, t lirector of the Virgil Pian 
School, who started from New York April 22 on a 
cert trip with two of her talented pupils, Harrv Tierney 
and little Lucille Oliver, re é e last week R 
had a mo < f 1 ip | 

ixteer | c i u 

ception 

The re W rest hoo 
‘ at eg M Vir 

, { Virgil ‘ 

puy \ | Method a 
‘ t }’ i i 
pl ‘ it » ‘ Zz 
c dey 
' if rr t (; ‘ 

ify } rn | Virgi 

fart ) , ly g Ww \ 

, S , | f mply w 

rful ver I er I 

but t \ Ww \ 

pr what ¢ { t 
ystem whe ‘ 

| ttle } < . ; 

[wo yea f inst tion | 

g 1 gracef lite ’ ~ us technical fi 
ency ity ” t : work, 400 
notes per minutes in trilling do rds. etc.) 

At Scranton, Pa., littie Marior took Lucille’s pla 
on the progran Litt M > a pupil of t 
school nd whe 1 r Nelli Piper Drak 
plaved five pi ! 
with such zest nd mis! to y delight eT caret 

Mrs. Virgil's trip w tene iving to attend ¢ 
ifrangements for het mmer rse f teacher 
ind others, t ¢ giver this city Jur 4 to July 24. as 
for whicl t er f have eady 
ae P 

News of Musicians From Near and Far. 

Sir Frederick Bridge, the ors t of Westminster Abbe 
London, wil is 1 ( gave his lecture 
‘Hymns and Hy nging t y Hall, Toronte 
week A rt " gani ‘ the S bourt tre 
Methodist Churcl mf ed f the illustration ung 
yw the choi Mr Blakeley « rted Si kreder " 

ive tl ty and parks of | 

a es 

Herbert Wilbur Greene and Anna Ziegler. both member 

the tive board of the National A ciati f 
leacher f Singing t I gz nme 
Brookfield Cente ( 

a es 

Isabe Hauser uled last S t t 
President Li ‘ it | Paris, and t 
g t Brittar ? nonth a t sea M 
Hauser will give a series of mu f ict ew 
play a number of piano nov Iti now being tudied by 

( gy | ng ‘ tt 1 ‘ 
VW ger It will hav it [ hor t D> 
Opera 
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( AT J 6 ) 
y t exercises of the various local 
" those of the lecla Vigna School 
) t Action They were held on June 
Odd Fellow empl 
4 nee 
( if the Cincimnat: Conservatory 
{ Frid ‘ ‘ing, June 12, in the 
Bas | I [he program will be given 
: d chorus, under the di 
t who has assumed the leader 
during the = illne of Mr 
( les Go w ddress the grad 
{ dipl yma lhe oloists of 
( Teal 1 Mary Fletcher 
j \. Hoffman, tenor There are 
Al Newton Anderson, Rudolph 
1) Cliftor Lewella Hanlin, Ethel 
| i Manning Iva LD. Moore, 
] schneidler, Lily Lee Smith, Mar 
‘ Anna Teal, Adrienne Dorothy 
y yy M. Ream 
a nee 
4 ne i the Cin 
j f Musi Thursday evening, June 
: “ ive reception to the con 
‘ the graduation exercises 
y after ! meeting of the 
i held in the drawing rooms of 
irranged in which 
~( graduating class will take 
f wed by the annual 
tat Hotel, in the Kentucky 
f t-of-tow Alumni will 
re PF Fe 
! Mi Alp ga i iccessful recital 
: Rite Cathed June 3 The Jester,” a 
cer ! ritten and staged by Mrs. Me 
> Misses Rairdon and Britt 
Kultman, Wer Stump, Fisher and Smith 
4 “\ 1 fe in operatic career by 
‘ ions from “Tannhauser.” “Let's 
W d by Elsa Bierick and Joseph 
en by Elizabeth Crane and 
| lance of the Daisies,” a clever 
Mir McAlpin, these pupils took part 
asp Mary Sanker, Edith Stanley 
Hi ind Arthur Fisher The 
I McAlpin on June 12 will close 
he will open her New York 
re Fr 
‘ ni the Walnut 
( Sur ight, June 6. Haydn's 
\ Che program 
1 h T es 
se Fr 
li t ft Ohio Coan 
that the closing recita 
will begin on June 6 and con 
g of th mmencement The 
. 13 and 15 The 
\ citals, one piano re 
remainder mixed programs 
! ramatic art, organ. piano 
he classes of Mr. Sternberg 
\\ Mrs. Douglas, Mr. Schuh. Miss 
| s D. Reagar and Miss Wil 
-» Ff 
M gave a piat 
f Woman's Club. Mer 
ning of June 5. The 
1 of numbers, ably performed 
( I Starkey, Lola Livingston, 
M.S: I M. Sparks, Lucile Motz, Edna 
Dec Florence Schwerd 
Schwer Heimerdinger, Emily 
Geb dt erodino, William and 
. ray Lau Dorothy E. Heine 
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man, Dora Westenhelweg, Helen Sindlinger, Louis Motz, 
Norwood Trout, Mary Katherine McKibben, Harold Dean 
and Clara Hodge 
Rem e 
A concert by members of the Cincinnati Conservatory 
of Music, directed by Chalmers Clifton, was given in the 
assembly room of St. Stephen’s Church, Winton place, 
Tuesday, June 2 
eee 
Rachel Butler presented some of her pupils in a recital 
of children’s songs on June 5 in the parish house of the 
New Miss 


f song, having written some charming verses which 
g 


Jerusalem sutler excels in this 


Church of the 
style ( 
have been set to music by distinguished composers at home 


and abroad 


mre 
\ concert for the benefit of the music fund was given 
Iuesday, June 4, in the Clifton Methodist Church. An 
toinette Werner West, who recently sang at the Cincin 
nati May Festival, was the soloist The Scottish Rite 


Double Quartet rendered some pleasing numbers, and Prof. 
John Yoakley presided at the organ 

nee 

f the Cincinnati Conservatory of 


Professor Tirindelli, « 


Music, who was taken suddenly ill some days ago, was 


operated on for a growth at the base of the brain, on 
June 2. His physicians at Christ Hospital now declare 
him out of danger 

P aus 


Che Cincinnati College of Music will hold its commence 


ment exercises in Music Hall on Thursday evening. June 


it. Forty-three pupils will receive certificates or diplomas, 


and a brilliant program has been arranged, the college or 


chestra and chorus contributing. Certificates and diplomas 


will be awarded pupils in the various branches of study, 


as public readers, pianists, vocalists, organists, teachers of 


elocution, of plano, oft voice, of public school music, con 
cert pianists and concert violinists. The annual address 
will be made by Lawrence Maxwell. Admission will be by 
card, and invitations have been limited to the friends of 
the graduates 
re Fr 
An organ recital was given by the Ohio Conservatory 
of Music on the evening of June 5. Numbers were ren 
dered by Anthony Schuh, of the organ department, as 
sisted by Tor van Pyk, tenor, and Jacques Sternberg, 
violinist 
nee 
Pupils of Lillian Arkell Rixford gave an organ recital 
in the College of Music Wednesday afternoon, June 3 


Helen Brown, a talented soprano from the class of Pietro 


Floridia, assisted. Those who took part were: Grace Chap 


man, Marian Pratt, Leonora Faulwetter, Helen Brown, 
George Bagby, William Grubbs and George Moore 
an 4 
George A. Leighton, postgraduate pupil of Frederic 
Shailer Evans, of the Cincinnati Conservatory of Music, 
proved himself a pianist of exceptional ability in his recital 


at the Conservatory on the evening of May 
the 
of Weingartner, in which the violin 


30 
for piano and 


The pro 


gram opened brilliantly with sonata 


42, No. 2, 
part was played by the gifted young violinist, Mary Den 


violin, op 


nison Gailey Che artistic excellence of the opening num 


ber was sustained throughout the entire program 


| an 
Alma Schneidler, pupil of Hans Richard, of the Cincin 
nati Conservatory of Music, gave a graduation recital of 
unusual artistic merit on June 1. Miss Schneidler com 
bines an abundance of natural talent and temperament with 
the qualities of the careful and serious student Many 
friends of the young musician were present to offer their 
congratulations 
ere 
\ll music loving Cincinnatians were glad to learn some 
days ago that the Cincinnati Symphony Orchestra Asso 
ciation will continue as an active body of workers. The 
meeting of the stockholders was one of the largest known 
m recent years, and matters concerning the future were 
discussed at length The board of directors was re 
elected, and during the coming winter the members will 
thoroughly go over the prospect of re-establishing a local 


rrchestra. Beyond this 


no plans have been formed 
znRme 


nsemble contest given by pupils of Douelas Box 


Phe 
all, Frederic Shailer Evans and Pier Tirindelli Friday even 
Tune 5 a large audience of 
music lovers at the Cincinnati Conservatory. Alice Shields, 
Lily Lee Ethel Piland, Emma Norton, Emma FE 
Smith and Henriette Weih! took part in the following pro 


gram 


ng, was greatly enjoved by 


Smith 
Sonata for piano and violin, op. 12, No. 1, D major. 


Alice Shields Norton: for 


violin, op. 21, D minor, Gade, Lily Lee Smith 


Beethoven, and Emma sonata 


piano and 
and Emma E. Smith; sénata for piano and violin, A major 


Guarnieri, Ethel Piland and Henrietta Weih! 


Professor Woyrsch led his own symphony in C minor 


at Hamburg recently 








Recitals by Tecla Vigna’s Pupils. 
Cinctwwati, June 6, 1908. 
A vocal recital was given by the advanced pupils of 
Tecla Vigna Thursday evening, May 28, before an 
audience which taxed the capacity of the Auditorium. As 


on 


usual, some interesting and very promising voices were 
brought out. 

Monica Sutkamp, who sang the “Mad Scene” from 
“Hamlet,” has a beautiful colorature soprano voice of 


purity and remarkable flexibility, and sings with taste and 
refinement. 
Grace Keller sang the aria “Softly Sighs,” “Der 


She is vocally well equipped with a large 


from 
Freischitz.” 
dramatic soprano voice, which she uses with fine effect 
and which shows great promise. 

Amanda Maull is the possessor of that rarest of voices, 
a pure contralto. While her upper tones are somewhat 
rough, she more than makes up for it by the beautiful 
quality of her middle and lower registers, and sings with 
great feeling, as was shown in her singing of “Oh! Love, 
Thy Help,” 

Hougaard Nielsen, the young Danish tenor, sang the big 
from “Carmen.” Mr. Nielsen of 
tenor quality and should make a name for himself in the 
The only defect in Mr 
is his fear of letting himself out on his upper tones, a 


from ‘Samson.’ 


aria has a voice true 


musical world Nielsen's singing 
fault easily remedied 

George Bagby sang the tenor recitative and aria, “Why 
Does the God of Israel Sleep?” He 
a voice of fine range, lacking somewhat in brilliancy, but 


from “Samson.” has 
sings with much feeling 

Stanley Baughman was heard to fine advantage in the 
from “Don Carlos.” His is a large, sym 


aria for basso 


pathetic voice of wide range, always under control, and 


he sings with fine taste and perfect enunciation 

Others who contributed to the program were: Hazel 
Hawkins, mezzo soprano of much promise, who sang 
Gounod’s “More Regal in His Low Estate”; Annabel 


Phibbs Merrifield, who sang “Elsa’s Dream” from “Lohen 
grin”; Margaret Boland, who sang the Micaela aria from 
in fine style, and 
all of 


Madame Vigna’s careful training 


Graessle, who 


the 


“Carmen” lirzah sang 


Liszt's “Mignon,” whom showed results of 


The concerted numbers on the program were a duet from 
“Carmen,” sung by Miss Boland and Mr. Nielsen, in which 


the voices blended nicely, and the trio from “Faust,” sung 
by Miss Sutkamp Messrs 
While the male voices overshadowed the soprano at times, 


the 


and Bagby and Baughman 


yet it was well rendered, and brought concert to a 
fitting close. 

The commencement exercises of the Tecla Vigna Vocal 
School took place in the Assembly Hall of the Odd Fel 
lows’ Temple on Thursday afternoon, June 4, before a 
large and enthusiastic audience. There were five gradu 
Grace Keller, Monica Sutkamp, Murdock 
Baughman. Each 


Baughman sang the Hans 


ates: Amanda 
Maull, George Bagby and Stanley 
Mr 
Heiling aria, “Upon That Day”; Miss Maull, an aria from 
“Nadeschda”; Miss Keller, the “Rejoice 
Messiah”; Miss Sutkamp, the 
polonaise from “Mignon,” and Mr. Bagby sang “Di Te” 
by Tirindelli, and “Aufforderung” by Strauss 

The of the 
ladies’ 


ap 


peared in a solo number 


Goring-Thomas’ 
Greatly” aria from “The 


interesting feature was a 
of forty Madame 


Vigna’s vocal class. She is doubtless the orly teacher in 


most program 


chorus voices, selected from 
this city who has such an excellent array of vocal material, 


and under the able direction of Edwin W 
beautiful coloring Spontini’s “Morning 
Prayer,” Elgar’s “The Snow,’ Delibes’ “Glide On.” 
Madame Vigna played the accompaniments with rare judg 
ment, the result of years of experience, and the Rev. W. 
W. Spiegel made the address and pronounced the benedic 


dD. D 


Glover, they 
sang with tone 


and 


tion. 


Chariton to Manage Hamlin. 


George Hamlin, who has been added to Loudon Charl 
list 


first singers before the American public 


ton’s of artists, has won undisputed place among the 
To give cate 
gorically the successes earned by this singer weuld be to 
recall almost every important oratorio production and mu 
festival offered the United 
Mr. Hamlin’s*name has become a feature upon 


sic in States during the past 
few years 
the programs of such important organizations as the Han 
del and Haydn Society, of Boston, the Worcester Festival, 
the New York Oratorio Society, the Chicago Apollo Club, 
the Theodore Thomas Orchestra and the orchestral soci 
ties of St. Paul, Minneapolis, Pittsburgh, Cincinnati, Cleve 
land, Milwaukee, Buffalo, Louisville, Nashville and Atlanta 
The 1904-5-6 Mr. Hamlin 


and France, singing there as well as in London with suc 


seasons of spent in Germany 
cess such as is seldom achieved by an American 

Strauss’ “Don Quixote” had a tremendous success in 
Amsterdam. 


Armbrust successful concerts in 


Hamburg 


is leading symphony 








RESDEN RuReA THe Musica ( Rieger, May 28 908 





[The name of Professor Reger, who assisted Mary 
Orthen, pupil of Anna Lankow, in her Dresden concert 
last week, attracted a large audience, and the fact that 
he was to accompany her songs in itself spoke volumes 


for the singer. Miss Orthen is a sympathetic artist with 
and her work was 
Whik 
she has not learned to concentrate or focus her tone suffi 
a lofty 
as is implied in such selections as those of “Dem 
Schubert “Auf Kirchhofe” of 


srahms, yet with her beautiful pianissimo and command 


a sweet but rather light and thin voice 


generally very favorably noticed by the press here 
ciently, and has not the sustained power for such 
effort 
Unendlichen” of 


and dem 
of fine nuances, her lightness and flexibility, she was able 
a most satisfactory interpretation of Wolf’s “Nixe 
ind “Mau also of Reger’s 
Madchen’s” and “Warnung,” and, indeed, of 

this 


to give 


sinsefuss” fallen spriiche,” 





“Lied eines 
all 
Reger then played his well known “ 
of Beethoven” for 
second piano. The 
Professor 


songs of genre She was frequently encored 
Variations on a Theme 
Paul the 
acquitted himself most admit 
climax of th 


evening when he took up the theme of the grand fugue 


two pianos, with Arion at 


latter 


ably, while Reger formed the 


in octaves and large chords, almost prestissimo and for 


tissimo. His accompaniments were the purest artistic de- 


light, even though at times he dominated to such an ex 


tent as to destroy a perfectly nice balance between the 


piano and the singer 
nner 


At the Opera there has been a premiére of Schjelderup’s 


“Prihlingsnacht” and f Gétzl’s opera, “Zierpuppen.” 


Schjelderup’s work is a one t opera, or rather one long 


love duet, with an accompanying mise en scene, between 


two lovers, who resolve to die rather than be separated 


by a marriage forced upon his daughter by a poor count 
it is doubtful if 


ever heer 


A lyric in style more than a drama 


any 


thing exactly of this character has seen on the 


operatic stage. The music seems to intend to portray a 
purely psychological mood; it is modern without being 
ultramontan the orchestration, while by no means as 
heavy as that of the Wagnerian type, is none the less af 


dern school 


fected by this m 


fine and 
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beautiful things in the score, and, indeed, the whole work 
did 
entirely from the heart, perhaps that may be because our 
the first hearing was not sufficiently 
tive, and we hope t 


has been finely thought out; if it not seem to spring 


own mood at recep 


hear it again before delivering a fin: 


word about its inspiration or spontaneity At all eve 

it was received with a surprising enthusiasm, considering 
how little it is adapted to catch the popular ear. The com 
poser, Schuch, and Frau Nast, who did ample justice t 


innumerable times before the curtain 


Ree 


text 


her part, were called 


“Zierpuppen” has a written after “Le Precieuses 
PI 


Ridicules” of Moliére, by Richard Batka, the music by 


Gétzl. It is written and charm 


in old style and has quaint 





ing characteristics, although here and there is a tou f 
light operetta. On the whole, however, there is a : 


ing welling up and bubbling forth from the springs of 


really musical nature throughout the work, which is fresh 





and stimulating, de its absolute lack of all great 


Frau Wedekind and 
especially created for 


being both 


tensions and its harmless character 


Fraulein von der Osten 


were as if 


the roles of the two “Precieuses,” musically and 
histrionically almost beyond 


Plaschke, Nebuschka and Riidiger 


port and fairly brought down the house 


criticisin, while Groscl 


were an excellent sup 


(sreat mirth 


merriment were excited, and all the principals, the com 


poser, Hagen, who directed, and the acting artists were r 





called an endless number of times. The house was almost 
sold out 
nepre 

During the absence of Scl and a part of the irt 
rrchestra. with the leading artists of the operatic rps (i 
Pr igue, where a star per forman Di lristan and Isolde 
was given), a symphony concert was d t the 
gap, and Kathleen Parlow had the grea nor paid het 
f being again asked to take part, this being the result 
of her first appearance here whi tamped her at 1 
i genius of the first rank This young, simple Americar 


the whol rchestra and th 


by her 


girl again set wudience i 
astontshment 


the 


almost unexampled performance rf 


Brahms concerto and the Bruch concerto in G minor 


the applause between the movements lasting for several 
minutes each time. She can be compared only to the very 
greatest artists, like Ysaye, Kreisler, Thibaud, and ever 
then often to her own advantage The pre 1 : 
mous in praising her Frau Boehm van Endert was a 


irtist w 


ho assisted While not 
d’ Albert 
sents especial difficulti in the 
+} 


altoge ther fortunate 


n her first selection, 


Wiegenlied,” whic! 


unusual interva 


1c accompaniment and the song she more than redeemed 


} } 


ierself in her he 


All 


iutiful rretation of Boehm’ song 


ngegenwarti¢c tor soprano and orchestra. where her 
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hne voice fairly soared like the sent t of t r 
which has a brilliant orchestr setting ar s of t 
type. It reveals young Boehm as a song wt R 
genius The engagement of t Danish te 
old, in the Royal (¢ pet t g gen 
If this be true, it vident that valu 
has been made, for 
trained, Herold has 
an operatic singer His styl ef t 
though informed with exceptior , 
ppeara ¢ eT 1 ‘ 
diences of the s« 
an 

Fraulein Dresser An 

is Eli abeth, i Pant user 
| a 

I e lat \ t I 
with the assista ft G Regine ) 
Schroder, and t ga 
Comstock-Arkady. wh 
Opera at St. Gall ng wit 
musical understanding ud wit 
she was recalled s« 1 t M B 

tf the aria N | (y 

we het e tl p 

ce excellently trained ar I 1 

well a g h ji ty I i \ 
(,oemann, as well as is { 
illed Fraulein Goen ny reve ) 

ne y ng, a singer I tut ron 
the first prog 1 t eop ' ; Rely 
erts by ) ns Orcl tra “ 

chestra of Grieg H wart 


Wue not ] ld be ade he 
Powy t ( 1dge t } 

i Nineteenth Cent n 

tore the (, in t ate 
wit y r ‘ 

e eit t Ang \ ‘ 

d the w i 

tory, the { Png 

Tie pre ent t 

| 

Havdt ( \ : 
ind mad ' f 

The Ce | 


May 24 with Verd in 


Mezz0 Soprano 


FPormerty with Conried Metro- 
politan Opera Company 
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w being classed as ( hau 
nave mmer S¢ hool de 
this line f whatever name 
g spl being exerted to 
the plan ot mere enter 
generation of vaude 
tinction should every 
thi est endeavor, which 
in the end Nowhere 
lecency n ement being 
e Middle West 
ntly waged 
le { eason with 
ctw J urnne and 
lissourt twenty-five, 
ebraska eighteen, 
\ \i ot ten, the 
lege nd universities 
imer term, 
( wre t Mexico, Mo.; 
( n N n Illimois, for 
tori re follow 
wing wit upply Even 
igh some weeks 
t pots for con 
\ i of music instructors 
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IANO VOCAL DEPARTMENTS rection of wel 


slture 


MADAME LI 


hysical (¢ 


ONIE BROWN 


for advancement in their profession is the source of this 
movement. People who have entered into music teach- 
ing without proper preparation find themselves being left 
behind in the race by those coming from the now numer 
ous Normal when largely equipped 
information of the science of im- 


institutions Even 


their ignorance 


precarious positions, rivaled by the 


with 
parting leaves them in 
skilled [his condition does not tend to reduce 
the number of increase it, and 
efficiency. 
its wealth 


educator. 


music teachers, but to 


increased follow increased 
Hence the rise of the with 
of educational equipment and its rapidly increasing fol 

Abreast of the this endeavor is the 
factor of summer music being held by 
a feature of the publication 


prosperity must 


summer school, 


lowing times in 


curious schools 
publishing houses which mak« 
works of advanced progressive 
authorized, 


of music books and other 
Such 
many of them compiled by experienced authorities in mu 
education. A notable instance of this kind is that 
Burdett & Co., of New York, summer 
foston and in Evanston, near Chicago, 


tendency works are tried, examined, 


sical 
of Silver, 
Normals in 
have propagated a large interest and solid educative ad- 
the field aided in this by 
a sincere personal interest in musical 


whose 
music 
vancement in music They are 
a large 
advancement, and, best of all, by a place of confidence and 


experience, 


esteem won by honorable and generous treatment. They 
pay large sums of money to men and women of recogni 
tion to act as professors, and also as observers and critics 
of works issued from time to time, abiding by judgment 


of such, and constantly weeding out to insure the superior. 


[heir graded courses, works on harmony, history, etc., 


and arranged scores of attractive choral and concerted 


works, are found in the large institutions of learning, as 


well as in the public schools. In the ordinary summer 


still in a 


hool or performance is 


class 


at these places the music should 


Chautauqua, music as 


desultory and by no means first condition. To 


rank with the work done 


be improved Chere is room here for energetic and 


profitable collaboration of capable men and women as or- 


ganizers of helpful, high standard music resources By 
ystematic and concerted effort talent and money could 
be husbanded, and much good be done The school en 
deavor is too good to depend upon passing players, bell 
ringe unrehearsed and unauthorized groups, feeble so 
loists, the town band, or, worst of all, the hideous the 
ater orchestra, one of the blights of our music life. There 
should be some concentrated and honorable action in this 
direction worthy of the opportunity 
nee 
French Boarding and Day School for Girls. 
The French Boarding and Day School for Girls, at 6 


a music department, with 
rhe 


French is 


West Eighty-fourth street, has 
the best masters in both voice and piano “coaching” 
the 


is exercised 


of vocal pupils receives careful attention 


language of the family, and the utmost care 


accent, with ease and fluency in conversa 
are devoted to the discussion of special 


music, French sub- 


to impart a pure 
Evenit gs 
subjects. Each night there is a topic 
of universal interest, art, travel, dancing and gym 


tion 


jects 


nastics. The school grants diplomas after a four yeazs’ 


The circular states 


course 

First year aims are accurate recollection and cultivation of repro 
ductive imagination Second year aims are analytic reflection and 
ower to apprehend relations Third year aims are onstructive 
thought employing idgment and arriving at truth; the power of 
generalizatior The particular aims for the fourth vear are reason 
ing to find cause; introspection toward a clear understarding of 


If in moral relations; study of moral ideals 


Subjects of the fourth or senior year are elective, subject to the 
approval of the principals 
nye 
Hamilton Institute for Boys. 
Before the emancipation of woman, parents used to 


imagine that the greatest problem on their hands was the 
education of their daughters. Long ago this problem was 


Ived, 


' 
boys remains as much of 


but today in many families the education of the 


a problem as ever. Boys are 


expected to make their mark in the world; it doesn't mat 


ter if the daughters fail, but even the father who is a 
failure himself wants his son to succeed. The surest way 
to win success for a young man is to start his education 
right. Such a school, like the Hamilton Institute for Boys, 
it 45 West Ejighty-first street, Manhattan Square North, 


hould interest those who want their boys to be real men, 


manly in all things Besides the regular branches, mili 
tary drill is a daily feature. In arithmetic, the lesson for 
the following day is prepared in school. Confusion of 


ideas, arising from home instruction, is thus avoided and 


independent effort encouraged and maintained. A _ thor 
ough training in English composition is necessary for the 
student to successfully carry on college work. Members 









of the primary as well as those of the senior departments 
are given daily instruction in English. The following 
extracts are from the prospectus: 


curricula of all educational institutions athletics find an 
acknowledged place. The playground, large enough for baseball, 
football, tennis and cinder track, will be open for all students. 
This playground is within twenty minutes of the school. Carefully 
recorded observations of the last fifteen years establish the fact that 
during the six weeks of active work on the “gridiron” the members 
of the football teams reached their highest average in mathematics. 
This is a practical test of the of outdoor athletics. Patrons 
are cordially invited to attend all regular and special games. 

is given up to a gymnasium. 
exercises, rifle calis 
and miltiary the United States 
These movements are designed to give the student the erect 
soldier. The dumbbell exercises expand the chest 
and strengthen the muscles of the arm, chest and back. Voluntary 
classes of the older students will be formed for fencing and boxing 


In the 


value 
A large portion of the fourth floor 
The gymnastic training consists of “setting up” 


thenics gymnastics, as used by 
troops. 


carriage of a 


At the beginning of each year the school physician will make an 
examination of each student, and the measurements thus taken will 
be preserved for direction in the assignment of exercises 








MRS. HELEN M. SCOVILLE’S 
SCHOOL FOR GIRLS 











; ee Classical School. Music, 
: : =m Art, Languages. Advan- 
iy my tages of the city. Home 

care and social life. 

Special and regular 

studies, physical culture, 


riding, and outdoor exer- 


cise. Annex in Paris 
open all year. Summer 
Travel Party, sailing 


June 6, 1908. 


2042 Fifth Avenue 
REW YORK CITY 


THE MISSES RAYSON’S 


SCHOOL FOR GIRLS 


166, 168 West 75th Street 
New York City 


EDITH RICHARDS GAPLES, A. B. 


Columbia, Private classes for women; neglected education, social 
training, travel and conversation, languages, by native instructors ; 
college preparation. 
103 Manhattan Avenue, Near 
Telephone, 398 River 


NEW YORK 
SCHOOL OF EXPRESSION 














164, 





104th Street 





313 WEST 57th STREET 
Voice Training for Correct Speech, Elocution, Physical Culture 
Saturday morning and Tuesday afternoon classes. CHARLOTTE 


SULLEY PRESBY, WALTER V. HOLT, Principals 


THE HAWN SCHOOL of the SPEECH ARTS 


(INCORPORATED) 


EIGHTEEN COURSES—Personal Culture, 
tainers, Pulpit Oratory, Oratory and Forensi 
Literature, Dramatic, Parliamentary Law and Debate, Cure of 
Stammering, Stage Management, Physical Culture, Vocal Music, 
Piano, Harmony and Violin. Children’s Classes. HENRY GAINES 
HAWN, President, Carnegie Hal, N. Y. City, Seventh Avenue 
(s7th Street) 





Readers and Enter 
Address, Teachers of 





HAMILTON INSTITUTE FOR BOYS 


4s W. 81st Street, Manhattan Square N., New York. 
College and Commercial preparation. 
Seventeenth Year Catalog 
Special Class for West Point and Annapolis, 


N. ARCHIBALD SHAW, JR., Principal. 


NEW YORK MILITARY 
ACADEMY 


CORN WALL-ON-HUDSON 











A TECHNICAL PREPARATORY SCHOOL 


Organized and equipped for the special work of preparing boys 


for entrance tc the great Engineering Schools, and for business life 
The work of instruction is under the direction of a large and able 
faculty of specialists. The equipment of the school includes shops 
mechanical drawing rooms, 
and physical laboratories 
large and practical geological cali 
The school maintains two de 


for wood and work and forging, 


free-hand 


iron 


studio for drawing, chemical 


equipped for individual work, 
nets, compiete surveying outfits, etc. 
partments, one for boys under fourteen years of age and one fur 
boys over that age, each with its own faculty and buildings. The 
military department is under the charge of an officer of the U. S. 
Army. Provision is made for including 
gymnasium, beautiful athletic field, tennis court, ctc 

The Academy is located on a beautiful estate of thirty acres in 
the Hudson River Highlands near West Point. 
known health resort, and is a quiet residence village free from all 
evil resorts. 

For illustrated catalogue apply to the Superintendent. 


exercise and amusement, 


Cornwall! is a well 
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“< SOME LEADING CHICAGO ARTISTS‘ 
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went abre 


vad to the 


master at Vienna to learn the magic 

















Etta Edwards, 


Vocal Teacher. 

















Some of the leading artists of Chicago, among whom of his art, which, as she has said, she found, after all ts ‘ ae ‘oak of ie P : 
several will appear on the program of the annual conven said and done, is but the most perfect analysis of cause | ao ke = | 1 — " my 
tion of the Illinois S. M. T. A., to be held at Lincoln, Ill, and effect and the intimate knowledge that knows what cting my = at : = * it 
June 15, 16, 17, 18, 19, are herewith represented. The" shall be the artistic result of each and every muscular OF ; natie ' 7 "Me ae 
ras ; x : I personality u nagnetic, Mrs. Edwards 
program for the convention will be as follows effort; that knows exactly how to reproduce automatically mel + Gabebite Ronin on com oft tien: tendiial id 
‘ a , so t Say, every note, every phrase that the imagination i od and > erp ot ein ae 
Pescara ghee 8.15—Recital. Ora M. Fletcher, soprano; Et calls for. As an exact science, the Leschetizky method Ae elm _ aa ye slate aaa oper tie 
Wednesday m g Meeting vice sidents holds ws recognized and legitimate place in the cataloguc performances Ha 1 at he studio, which 
Wednesday m¢ 30—~Discussion, Public Sct Mus of the higher criticism of technic and has no better ex ue wi “= e af cass 
Wednesday after » 2 Lec E. Lederman ponent than Jeannette Durno, who not alone is gifted with mong W : ro } ra i 
ik aaa aad er eee Se the temperament of the analyst, which puts her in hat ar Mrs. | i cles B papa 
Sisdnester evenian, 8 Re p D.G pianist. Has monious sympathy with its ideals, but she is, as well, of a ; Sisal hers eat 
Schroeder, baritone. Reception at the Public Library after recita poetic turn of mind, which is an added favor, strengthe , ate 4 Cosdestais 
Thursday morning, 9.30—Mecet i ing and stinn lating her conceptions, giving a finesse and eres hia 
Thursday j r : we Lemont brilliancy to all her work as a pianist and instructor 
Prin oy aoe Or ; Lecture-Re I New I those on the road to Parnassus 
Fhureday afterncen, 3 Dri \fter several years of rounding out and polishing off 
Thursday evening, & R ) KW String (Juart \ the ce stage ind im the studio, where she ts alway 
Poa ete daa ; es 5 mt oes rounded by loyal and admiring pupils, this gifted artist 
een aiistines thins aah n look back over the struggling past and survey the 
Friday morning, 11.30—Business meeting ugh winding path of former effort with a feeling of 
Friday afternon, 3 k y I ‘eral st \ tied pride and satisfaction her accomplishments so 
er Sprit —_ Ps * ult >PFY aR - i in the mus phases of her musical career In the 
Kuitestashs, chdiiclihe Sebide: Livtels Snghion, want rt of teaching, Miss Durno has special aptitude, and pu 
pi me to her from all parts of the country tudy 
The officers of the Illinois State Music Teachers’ Asso tor both the concert stage and to become teacher In a 
ciation are John Winter [hompson, president; Frankly: irge class of promising pupils might be mentioned two 
Stead, vice president; H. D. Parker, secretary, and Theo pecially talented, Mary Cameron and Daisy Waller, who 
dore Militzer, chairman of program committee ive a studied with eee, Other pupils worthy 
f mentioning are Marie Edwards, Vivian Scott, Katherine 
Jeannette Durno, Pianist. Zook and Arvid Wallin. All who have heard these young 
artists play speak in the most convincing terms of their 
Of all thoee who s road to study with the renowned excellent technical equipment and musical understanding 
Leschetizky, not many eturning to their native land re ip \ t oncert pianist Miss yurno. ha ippe ired both 
the artistic and popular approbation that has been the tor er d road with the greatest succes in recit ind 
tune of Jeannette Durno, the Chicago nist. Born of  witl che For three successive seasons Miss Durno 
musical parents, receiving excellent mental imstruc vas loist with e Theodore Thomas Orchestra on its 
tion, and playing in 4 lifficult 4 at an.age that nnual spring festival tour, and the opinion of both press 
permits one to consider her as having been of that genre nd public we nanimo n according her praise for her 
known as “wonder children,” on the advice of her teach highly developed technic and for those qualities of tem 
ers and those interested in her talent, Miss Durno early eram and enthusiasm which alone lend matior ) 
= a pertormance 
One ilways interested in the personality of an artist, 
JOHN B. MIL LEERR asic cries pictare can be outtined of Miss Dorn than 
the following conception, written by a very prominent 
TE N O R writer : 
ADDRESS 
202 Michigan Ave., Chicago r f figure, Jeannette Durno's strengtl “| hae 
ner s kind She does not belong to the Germa hool of beef 
Manists Her physique and her nature are Sila t osit a — ‘ 
ALICE GENEVIEVE SMITH ike Paderewski’s and Pachmans Phe delicate, refined face @ te of Boston 
th th htful " enot tud ‘ ‘ t} Mar t t 


HARPIST firm mouth tells of determination and artistic. pois Mian, Rébwarda on thale.coly peoempiet, enteng: whee mteh 


Instruction Recitals Musicals mentioned Louise Le Bar { the Castle Sau Quins 

STUDIO RESIDENCE Miss Durno has recently moved her residence stud ) mpi Bostor f ‘. eeaney 
American Conservatory 432 Douglas Boulevara 4°?! Lake avenue, where she has one of the most beauti with Frit Scheff in repert ’ Mile M 

of Music Tel. Kedzie. 782 ful, large, light and airy studios in Chicago, away fron ol wate | sented ms a my . ‘ee 





ull the distracting noise of the downtown district by pre and | i ' f 
I and ‘ is i ratetu 


CONCERT 
PIANIST 


“ MYRTLE ELVYN®* 


DRAMATIC -LYRIC TENOR 
Address: EDGAR SMYTH, KIMBALL HALL, CHICAGO, ILL>~ 


oarenao WUSIGAL = MARION GREEN 


Pounded 1867 DR. P. ZIBGPELD, President 
College Building, 202 Michigan Bouleverd, Chicago, rik 












CONCERT- ORATORIO - RECITAL 








KIMBALL PIANO USED 





BASSO CANTANTE 


SxOLUGIVE wanaeauent 
OUMSTAR COLLIAS MUSICAL AGENCY 
PHILIPRAT Manager, Acditeriom Bidg Chicage 


BUSH TEMPLE CONSERVATORY 


NORTH CLARK STREET AND CHICAGO AVENUE, CHICAGO 
WILLIAM LINCOLN BUSH, Founder KENNETH M. BRADLEY, Director 


Conservatory ot MUSIC, OPERA, ACTING AND LANGUAGES 
Teachers of International reputations in all Departments 

Special Summer Course for Teachers beginning June 22. THE BUSH 

TEMPLE CONSERVATORY SCHOOL OF ACTING is the only school 

in Chicago affiliated with a producing theatre 


CATALOGS FREE ON APPLICATION TO M.C. SCHMIDT 
The Bush Temple Conservatory uses the Bush & Gerts Pianos. 


EANNETTE DU RINO oc: 











No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


“Tevestignios will demonstrate the superiority of this institution. 


SCHOOL 


imme MUSIC tern" 


MODERN LANGUAGES 


BOARD OF MUSICAL DIRECTORS: 
FELIX BOROWSKI 
HANS SCHROEDER 
DR. LOUIS FALK 
fa i 
ERNESTO CONSOLO Ss. Lee : 
J. H. GILMOUR, Director School of Acting. 
HUCC HEERMANN, the world renowned Violinist and Instructor, 
of Germany, will continue to direct the violin department. 
ERNESTO CONSOLO, the Eminent Italian Pianist, who joined the 
College Faculty last season, will accept a limited number of pupils. 
STUDENTS ENROLLED AT ANY TIME 
ILLUSTRATED CATALOG MAILED FREE 








BESIDENCE STUDIO: 4621 Lake Avenue 
CHICAGO, ILL 
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lee enefits derived from her study 
I I Baron | written: “It 
t I found the teacher who has 
biti ind to whom I owe everything 
n nd one authority on voice 
teacher never did any 

Wa wonderful ac 

ellent vocalization 

M Le Baron studied 

n idered one 

yw on the opera 

1 Mrs. Edwards 

fellow student with Miss 

lying with Madame 

t highest terms of 

ent style and musi 

frot Angele Claire Can 
who have come 

tw ing tudents 

nd have come West 

\) I if Mari Keller 

\\ h who ias been 








wit \I tKdward All 
nly accepted 
vor istinguished by a 


but im the 


of these 


Perhaps t greatest proof of 
the fact that the 
Mart is a vocal product 


veral years; 
who became M1 Edwards’ 
w York and to whom 


two cities 


Gunn, the 
crit 
name is legion 


ing by rule 
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when the illness of her husband compelled her to come 


West 
Since settling in Chicago Mrs. Edwards has brought out 

scveral pupils in two recitals given at Cable Hall, and all 

young vocalists speak of the won- 


who have heard those 


derful breath voice, and the musical 


a delight 


control, poise of 
| Mrs 


plirasing in all their work Edwards has 


ful studio at 5140 Madison avenue, Chicago, where she 
vill continue her work during the summer months 
Glenn Dillard Gunn, Pianist and Critic. 

In other arts and crafts we have artists, artisans and 

nechanics, and so it is in musical life; we dub the me 


chanics technicians, which is a big mistake, for they should 


called by 
Dillard 


be kept in their rightful class, and should be 


their rightful Glenn 


name, mechanics,” so 

















ORA FLETCHER 


Soprzro 


capable and distinguished lecturer, 


No truer words could be spoken. His 


pianist, 
and teacher 


the mechanical pianist, playing and _ teach- 


and routine. He may do some good, perhaps, 


by discouraging in place of encouraging the timid as 


pirants, and preparing the others for the career in which 


they eventually appear and play to their own extinction, 


thus solving for themselves what might appear to the 


future, and leaving more 
fittest 


chosen,” for the 


uninitiated a problematical 


breathing survival of the 


Many are 


space for the 
called, but few are field 
icher of piano. Not 
this condition an established fact. It does not 
teacher be able to talk 


Many there are who propound 


of the t alone in this country, but 
abroad ts 
suffice that a about art and the 
things that pertain to art 
the most ingenious deductions—verbally and on _ paper, 
temper if it be 


little 


too, and of the most amiable proven to 


them that they cannot illustrate one phrase or ex 






ample of precisely these same questions. Arguments are 
without proof of their efficaciousness; clear, 
various 


worthless 
facts is 
The 


Thomases does 


clean, and exact illustration of the 
the demand of the doubting Thomases of today. 
trouble is that the spirit of the doubting 
not sufficiently abound. 

It is not that the their 
it is that the pupils are indulgent with their teach 


neat 


teachers are indulgent with 
pupils, 
virtues are sub 


at best 


cardinal 
clumps of clay that are 


paragons of all the 
stituted for the moldy 
but poor apologists for what they pretend to be 


ers, and 


Such are the beauties and formidable questions of pian 
istic art that the teacher of piano has to meet and van 
necessitates a nature of broad and catholic 
that mind” be- 
neath the effervescent spirit of good nature. Such is the 
personality of Glenn Dillard Gunn and one has but to 


that one 


quish that it 


comprehension, disguises the “teaching 


attend his numerous pupils’ recitals to realize 


man at least has found the ways and means of impart 


ing his own knowledge. Several talented pupils have been 


heard in recitals this past season, among which must be 


mentioned Sarah Suttel, who recently gave a recital at 





MARY WOOD CHASE 


Pianist 


the Wesleyan University at Bloomington, IIl., creating an 
and being engaged then and there 
for next year by the Bloomington Amateur Musical Club, 
and for the Springfield Musical Club. Many other tal 
ented pupils are preparing for the concert stage and for 
teachers with Mr. Gunn and no criteria serves its purpose 
better than the forth by these young 
people 

As a pianist of the first rank Mr 
ceptional success this year, having played twenty-two con 


unprecedented furore, 


actual work put 


Gunn has had ex 
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sTubies 


Kimoall Wall DUNSTAN COLLINSAGENCY 
Chicage, iil PHILIP RAY, Manager 
Acditeriom Building, Chicage, iL 


DRAMATIC SOPRANO 
EXCLUSIVE MANAGEMENT 


MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FINE ARTS BUILDING, CHICARS, ILL. 





Mrs. THEODORE WORCESTER, °° 


Address: 625 Orchestra Bullding, Chicago, Ill. 
STEINWAY PIANO USED 


CONTRALTO 


pUNSTAN. COLLINS Mus 
PHILIP BAY, 
Auditeriam Bidg., > i, 


“o WHITE LONGMAN 


CONCERT 


"4 RICHOLSON 


DUNSTAN COLLINS 

MUSICAL AGENCY 

Atditeriem Building OHI AGO, ILL 
Steinway Piano Used 





~)—™ 


ELAINE DE SELLEM === 


CONTRALTO 
Chieage,! I). 








SMiFTL SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Building, Chicago 


VICTOR HEINZE, President. 


ICKINSON, 


Director 


rOR H ill conduct a NORMAIT 
I A 
ir private metruction 

yN TAT D ROBERTSON will hold classes in Dramatic Art. 


DEPARTMENT will ve represented by a full corps of WELL KNOWN TEACHERS. 


for descriptive folder giving terms and other information. 
Address Registrar, 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


Auditorium Bullding, Chicago 


DR. WILLIAM CARVER WILLIAMS, Registrar. 


Announces a 6 weeks’ SUMMER TERM, from June 224 te August ist. 


INZE CLASS in piano playing (Leschetizky prin- 
TORRE NS will conduct a NORMAL CLASS in voice training and singing, in 


THE 


watrer SPRY PIANO SCHOO 


Suite: 625 Fine Arts Building, Chicago 
WALTER SPRY, Director 


Summer Term from June 22 
to July 18 


For information address the Secretary 





owtt, Jannerrs Lovupon. 


Kastsrow Hacxert, 
a a Lines, Jexurs F. W. 





Orgee —Wnamn Mremsecuvire 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 
THE LBADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
Among the seventy eminent instructors the following might be men tioned: 


ow wr, Victor 
—_— ag “eneor’ Levy, “a Ser- Moxrgw govt. 


iin Thengy. Comensttton —Asear Ware, Hussa 


Ganwoon, | Vielin —Heaseat Buriza, Avoty Werpic, Cmaates 


Jounsox, Joun Pete ne ea E. Rostwsor. 
£, BATESTAEDT, President. 
eutent 
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GENEVIEVE SMITH 


Harpist 
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taneously 
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he respective 
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many a 
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place 


forward and initiates the 
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1 comes 


stubborn world, otherwise, in 


strange creations, of the moods and 
ophy of music thought, to him also 
cognition and renown 


rhe 


in the 


modern and ultr 


operati nd in the egregn song 


vccorded a graceful reception than 


literature, and to the man who is a 


t be 


piano 
held to 


On 


» much credit cann« given 
Mr 


umbers 


Gunn's programs will 
the modern; particularly 


French school of 
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West, 
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Mary Weed Chase, Pianist and Teacher. 





At Chautauqua, N. Y. 


TWENTIETH SEASON JULY 6 to AUGUST 16 


Private Piano Lessons 
Interpretation Classes 
Lectures and Weekly Recitals 
Wm. H. Sherwood, - - Director 
ASSISTED BY 
Mrs. E. T 
Fine Arts Bidg., Chicage 


GEORGIA KOBER TOBEY 


SHERWOOD MUSIC SCHOOL, 


Summer Term Begins June 22 
For information, address 
Lena G. Humphrey. Mer. 


EMIL LIEBLING’S 


PIANO TEACHERS’ INSTITUTE 


From July 6 to August 8, 1908 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Circular No. 5 
Adérees : KIMBALL HALL. CHICAGO 


AGNES LAPHAM fu 


STUDIO: 621 FINE ARTS = 
Exclusive = 
cies Aguacy. eure Aare eS 





MRS. REGINA WATSON, 
SPECIALTY: Repertoire work with Concert 
and the training of teachers. 

207 In a Street. Chicago, Il 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL. CHICAGO 
INA FEW, coppaxc 

Concerts, Oratorio, Recitals 
Management Dw stan Collins Musical Agency 
Phillip Ra Manager Auditoriun Building 
Chicago. Persone Penna. College for 

Pittsburgh, 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimbe!! Hall CHICAGO, ILL. 


Gorrscuack Lyric $cuoot 


VOCAL, Mr. and Mrs. Gottschalk 
PIANO, Clarence Bird, Director 


L Methed, Mrs. Carrie R. Beaumont, W. 
i Uedecehn Composition, Otto Wolf, and others 
KIMBALL HALL. Catalogue Mailed. 


nor GARSON sopra: 


TENOR SOPRANO 
411 Kimball Hall, Chicago, II. 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address ; SIMA! TEMPLE, INDIANA AVENUE, CHICAGO, ILL 





address, 
Pa 








THE ANNA GROFF-BRYANT INSTITUTE 


NEW SCHOOL OF SINGING OR VOCAL ARTS 
Opportunities are offered vocal students te obtsin « complete Academic Schooling in all branches 
requisite to the singer's art. Normal course for teachers. Send for booklet, or ar be Institute.” » 
periodical devoted to vocal scie arts and singers’ education +4 
Address gas, Viee Arts Building, Chicage, mu 








GEORGE NELSON HOLT 


LYRIC BASS 
Louise St. John Westervelt, 


SOPRA 
Concerts, porn (on 
812 Pine Arts Building 


CLARENCE DICKINSON 


CONCERT ORGANIST 
LECTURE RECITALS. 
676 Fine Arts Building, Chicago 


ARTHUR M. BURTON 


BARITONE. 
Fine Arts Building, 


KARLETON HACKETT 


TEACHER OF SINGING, 


CHICAGO 


Chaicage | 





Authorized Pupil! of Jean de Resrke 
CONCERT, ORATORIO, TEAGHING 
713 Fiec Arts Belidiag, Coicage, itl, 


MARY PECK THOMSON 
Sepreance 
620 Pine Arts Bulliding, Chicago. 


‘HARRISON WILD Concert 


Organist 


MIMBALL BALL, 243 Wabash Ave., Chicago 
INSTRUCTION 
PIANO ORGAN 
CONDUCTOR—Apoiie Musics! Club Mendeissete Ciob 


FREDERIC. W. CARBERRY 


TENOR _iimdai tai, Chicags, | 
‘Metropolitan Geneervetors 


Viellm—Pianc— Theory 
Darechis: LARRY DIMOND —ERNST FRISTROM 
Office, 606 KIMBALL NALL CHICAGO, LL 
CATALOGUE ON REQUEST 















ee 


| 
f 
: 
/ 
| 
| 











heard annually as soloist with the Kneisel 


eason Miss Chase opened finely appointed 
Arts Building and with a corps of 

id one of the busiest seasons in 

i series of recitals have been given 

1 ar pupils, and a striking characteristic 

y pupil heard in these recitals was the 
pervaded them; one felt that the pupil 

p translation of the original master mind, 
f lessons that were but “half told tales,” 


examples of independent self-reliant young 
ls matured and superior far beyond the 


[ ind capable of forming musical judgments 
Among specially talented pupils may be 
Ralph Lawton, assistant teacher to Miss Chase 

department in the lowa State University ; 
Gane. Eric De Lamarter, Clara Kramer, Ruth 


Pierik, Ruth Martin, Myrta Coe Rundle, 
Mildred Morrison. 
be heard in concert and recital quite ex 


sé i inna Sweeney, an 


Luella Chilson-Ohrman, Coloratura Soprano. 


( on-Ohrman, one of the most accomplished df 
get of Chicago, and a very beautiful 

is of an exquisite sweetness, of the 

‘reat range and evenness, and 

her work, and the heart giveth grace 

{ estined, one may venture to conjecture, 

{ e st d to me 1 the ranks of the coloratura 
Piquant, graceful, and possessing much womanly 
Ohrma ikes a striking picture on the con 

W 1 er forte so far in her career 
peratic role Mrs. Ohrman has received 
encomiuums tron lima position to 

ite ability, musical and temperamental; and 
iracter Nedda in “I Pagliacci,” Santuzza in 

ia Rusticana,” the title role in “Madame Butter 
ticularly larguerita in “Faust,” Arline in the 
in Girl i title role in ““Martha,” Mrs 


has proven herself competent to impersonate with 





LUELLA CHILSON-OHRMAN 


{ ‘ the various lyric, dramatic, and 
t unds of these differing schools 
illy based on good musicianship, is the 
woman, and one has but to hear 
il her command of this art. The 
wi gram of a song recital, given for the Ama- 
| Club of Bloomington, IIL, in April last, is a 
Mrs. Ohrman’s program building: 
Nig Van der Stucken 
Loehr 
M Loeht 


Schuman; 


Schumann 


Lark Schubert 

Ma £ { hi Mozart 

Gounod 

Lang 

Cyc f Lif Ronald 

My M ! R M Dvorak 
Parker 

Strauss 

\ i 1 Spring Seach 


nded is a list of engagements filled this past season 


ted singer, who was awarded a scholarship 
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and the diamond medal on her graduation from the Chi- 
cago Musical College, and who has been coaching with 
George Hamlin the past season: Recital in October at 
Waupaca, Wis.; recital in November at First Presbyterian 
Church, Chicago; concert, December 16, Dubuque, Ia.; 
concert, December 17, Cedar Rapids, la.; concert, Decem- 
ber 17, Sinniwawa Mound College, Wis.; oratorio engage 
ment, December 18, La Grange, Ill; concert, January 27, 
Vincennes Hotel, Chicago; concert, January 28, Metropole 
Hotel, Chicago; concert, February 14, Del Prado Hotel, 
Chicago; concert, February 23, Windsor Club, Chicago; 
concert, February 24, Chicago Beach Hotel, Chicago; con- 
cert in March, Sunday Evening Club, Chicago; April 7, 
oloist, Orchestra Hall, Chicago; recital, April 10, Auto- 
mobile Club, Chicago; sacred concert, May 4, Appleton, 
Wis.; recital in April for Amateur Club, Bloomington, Ii. 


Ora M. Fletcher, Soprano. 

Ora M. Fletcher, who will sing at the opening concert 
of the annual convention of the Illinois State M. T. A. 
on June 16, at Lincoln, IIL, is a soprano whose work has 
recently attracted much attention in Chicago. Her voice 
is of that very rare quality, a pure coloratura, of extreme 
flexibility and lovely timbre, which, conjoined with tem- 
peramental gifts, makes an equitable combination that is 
beautifully balanced by excellent musicianship, embracing 
a firm and solid pianistic knowledge and technical equip- 
ment for interpretation. A charming woman of the spiri- 
tuelle type, well informed and extremely cultured, the 
raison d’étre of her success in professional life is easy of 
comprehension. In command of fine fundamental knowl- 
edge Mrs. Fletcher has had the good fortune to avoid re- 
tracing or reforming old bad methods into new good ones; 
she is exempt from the multitude who, having taken the 
wrong road, are forever after doomed to “climb the moun- 
tain of expiation.” 

Mrs. Fletcher's program for the convention concert will 
he as follows: 


Fieamin Avia: <Blemee) . 6 sccccecaers 0dsberdeveateverauses . Thomas 
NUSUROEEE ci cvesccceccccssccenereeasives Schumann 
Pe . Franz 
Die Bekehrte ne cdesb¥aCedsbreas t4baaeeha ean Stange 
Sie Schwerbt mir noch Kurzlich im Arme Arensky 
Love SR OB CORMRRs ceccccceccesctustass ..Ganz 
lust Because wees voecedaee baee opetoampnas — 
My Dearie Dear........... rebdoobbahadveahawend> ak ene Ganz 
Beets Ge Os ov oo u8 0d dod Debbccaredebes ch cdunearte .Ganz 
Love You? ere coon skdedeevewap ed petesnee Ganz 
Life’s Finis 6 0édeStnbee dethhsebhtess raseebesene Ganz 
Ah fors ec lui (La Traviata)............ ope duvhiwes wees. Verdi 


\ representative program of this character requires a 
singer of poetic imagination and dramatic ability for the 
requisite interpretation, besides calling for the acme of 
perfection in coloratura for the “Ah fors e lui” aria from 
‘Traviata.” In the group of Ganz songs, which are typic- 
ally modern in conception, containing an individualism that 
fears not expression, that depicts the exigencies of the 


momentary mood, painted in an idiom as individual as 
a reflective mind is wont to create, a peculiar idiom all his 
own, Mrs. Fletcher will find material worthy of her time 
and talents, and corresponding to her own modern and 
esthetical point of view. Mrs. Fletcher has been heard in 
several recital programs this year, singing at Monmouth 
(Jll.) May Festival, and for the Janesville Apollo Club, 
with which organization she was re-engaged for next sea- 
son. Having at her ready command all the oratorios and 
favorite numbers from German lieder, besides every oper- 
atte aria sopranos are wont to include in their repertory, 
Mrs. Fletcher, who is the wife of Thomas H. Fletcher, 
secretary of the F. G. Smith Piano Company, is an artist 
full; equipped to adorn the place she has been quietly, 
but conspicuously, stepping into 





Jessie Lynde Hopkins, Contralto. 


The contralto voice and the personality of one pogsess- 
ing it is always a subject of great interest to the public 
at large, professional and amateur. Ever since the days 
of Charlotte Dolby, for whom Mendelssohn is said to have 
written the contralto part in his “Elijah,” down to the 
present time, the real genuine contralto quality has been 
among the rare colorful symbols of vocal expression. The 
quality that Lamartine has so aptly described as “the gift 
of tears in the voice” is found more frequently in the con- 
tralto timbre than in any other character of voice. Never 
by any chance is the real contralto voice in danger of de- 
generating into the proletaire class of vocalists; it is by 
nature the distinguishing timbre in the vocal realm. 

One who may justly lay claim to recognition as a con- 
tralto by “divine right” is Jessie Lynde Hopkins, possess- 
ing in a rare degree an essentially contralto timbre entirely 
free from that dull and heavy somberness that sometimes 
masquerades as contralto timbre; but containing, as an ad- 
mirer not long ago wrote, a note, “a tone of some world 
far from ours, where music and moonlight and feeling are 
one.” 

\ very interesting personality is Miss Hopkins, radiating 
in a very delightful manner the spirit of the three V's— 


vim, vigor, and vitality. Entering the professional ranks 
not many seasons ago, this younger singer has been suc- 
cessful from the very beginning, in both securing engage- 
ments and enjoying the compliment of many return book 
ings. No doubt much of her success rests upon her ex- 
cellent musicianship, which imparts always the note of 
authority and distinction to her interpretations, and which, 
joined to her fine voice, makes the ideal combination. 
Miss Hopkins is also an excellent German scholar, and 
her singing of German lieder is always the work of the 
intelligent artist; and as a pianist this young singer ap- 
peared in public at a very early age and at one time seri- 
ously considered devoting her entire time to the piano. 
This past season Miss Hopkins has appeared in joint 
recitals with Rudolph Ganz and Max Bendix, and sang 
at Oberlin in December, 1907, with the Pittsburgh Or- 
chestra “The Dream of Gerontius” by Elgar and Handel's 
“The Messiah.” Miss Hopkins has been for the past five 
years contralto soloist at the K. A. M. Jewish Temple 
(Clarence Dickinson, organist), and also soloist af the 
Lake Forest Presbyterian Church. As a teacher of voice 
Miss Hopkins, who is affliated with the Cosmopolitan 
School of Music, has met with equal success and is from 

















JESSE LYNDE HOPKINS. 


every point of view one of the most talented of Chicago’s 
younger vocalists. Miss Hopkins will sing the following 
program in concert at the annual meeting of the Illinois 
M. T. A.: 


\ Blood Red Ring Coleridge-Taylor 


Sunflowers .... . sridwakete ...-A. Sneider 
LA Ne sis cas kas xs Re Pe ... Victor Harris 
Schattenleben ... lesa nike wSbakeaee von Fielitz 
Mein Ross geht langsam................ Steeewekenbaend Klughardt 
Erikénig ..... Schubert 


The Walter Spry Piano School. 


The name of Walter Spry is known to stand for what is 
best in musical art, and the school of which Mr. Spry is 
founder and director carries out the high ideals of this 
distinguished musician, pianist, and teacher. 

Mr. Spry has the happy faculty of developing the very 
best in every pupil, and in bringing out any latent pianistic 
aptitude that might remain umrevealed to the average 
teacher; and he numbers among his pupils of today some 
of the most successful of the younger pianists now appear- 
ing professionally before the public. That Mr. Spry is a 
recognized authority on questions relating to school work 
and pedagogic principles needs but thé confirmation of the 
fact that he has been in much demand throughout the West 
and East for lecture-recitals before the various schools and 
colleges; notable among those engagements was the lec- 
ture-recital before the Faelten Pianoforte School of Bos- 
ton this last season. 

Recognizing the importance of having the primary grades 
offer just as good work as those of the advanced order, 
Mr. Spry made a careful study when he founded his school 
of various systems and methods for fundamental training, 
and three years ago went East for the purpose of examin- 
ing the schools there. The result was the engagement of 
Wilmot Lemont, who was a graduate of and a teacher for 
two years in the Faelten Pianoforte School, Boston. Mr. 
Lemont now has charge of the primary grades in the Spry 
School and his work with the children has been so re- 
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markably successful as to attract the attention of many same work became convinced that it was the singing of ented girl, making many unique programs poss 
of the leading musical educators of Chicago and the West. some mature artist, perhaps some one visiting from the worthy of attention and « yment 
Mr. Lemont has also built up wonderfully the harmony opera company then filling an engagement at the Audi Miss Sm is played rt engage “s 
classes of the school, proving to be one of the few really torium. As the narrator said in telling of the incident, throughout West M W ind ga van 
eminent scholars in this line of work. He also has charge “Every note meant something, the vitalized emotional m- this past se ) gements Kea F 
of the normal classes for teachers in the Faelten system tensity in the singer's voice gave a peculiar character and Next year M > will give a ata 
Mr. Spry has always surrounded himself with a faculty beauty to the tonal quality, gave a psychological significance hicag Un y : rsity £xtel 
of the highest order Recently added members to the to the tonal colorings.” Determining to learn w the n t \ give ! NI 
school are Mary H. Carroll and Alta Tomlinson. Mary singer might be, she knocked on the studio door, and it recital 
Carroll, besides being a pianist of brilliant attainments, is was opened in person by Miss Forbes herself, who, greatly 
an excellent violinist and will be one of Mr. Spry’s assist- to the surprise of her questioning admirer who expected Hanna Butler, Coloratura Soprano. 
m ants in the piano department this season and also will have to find the mature artist, proved to be a young girl, not 
charge of the ensemble work for piano and stringed instru- more than twenty years of age, cordial, charming, and de An infallible criterion of a teacher \ pupils 
ments. Alta Tomlinson is a graduate pupil of Mr. Spry lighted with the compliment that her singing so well this he or she produces; genius is heavy rn and not the 
and holds a high place among the younger pianists of Chi- difhcult work had prompted the intrusion creation of anything finite t always underlying all effort 
cago, having played in several of the school’s recitals the On further questioning, her new found friend learned cording to the well-known adage, “Sow a thought and 
past season and always making a most favorable impression that Miss Forbes had been home from Paris but a short YOu reap an act; sow an act and you reap a habit,” are th 
for her general good schooling. Other assistant teachers time; that she had been a pupil of Frantz Proschowsky in teacher's thoughts, acts, and habits as w ght in the teacl 
will be Marian Dana and Jessie Sage. Jointly with Mr. Paris, with whom she had studied voice production exten ng art found reflected in the pupils’ work that he who 
Spry and the assistant faculty the school will hold a sum- sively, and that the modern Italian operas were the object "ms may read 
of her greatest admiration, her reportory including many ew singers are more | = a clany 
other oper of the Modern Italian School, sux Ned in 1 Butle i an excel P 
in “I Pagliacci,” Santuzza in “Cavalleria Rusticana I ity color a v " 
title role in Puccini’s “Madame Butterfly” and “La Tosca ible 1 ; A w 
(in French), also Juliette in “Romeo and Juliette,” by iu ’ : y, ¥ 
Gounod, Bizet’s “Carmen,” Lecocq’s “La Fill le Mm Nicl N ‘ 
Angot,” Donizetti’s “Daughter of the Regiment N Mi ! . 
Marion in Godard’s “La Vivandierse And that among t xcellent y 
unbitious roles in German, Elsa in “Die Meistersinget nd ertaimn t t 
Elizabeth in “Tannhauser” have been objects of the most : 
caretul and analytical study Thinking that a visit to one ncert st : 
who had herself achieved much success in the sam Bice v 
would be of interest and value it was suggested to M tne 
Forbes by her new found friend that a visit to Mme W . 
Noria, who was then in Chicago, might be arranged tr} . 
desire was the father to the gratification and a day or so Oamop 5 
ifterward a most delightful. afternoon wa pent wit I I ‘ ! 
Mme. Noria, who was more than enthusiastic over th ing i 
beautiful timbre of Miss Forbes’ voice and her temp irtist pup 
mental conceptions. Mme. Noria’s husband, Signor ( ne 
tanimi, an excellent musician and pianist, was equally ENgiew . 
enthusiastic, and accompanied Miss Forbes from memory recital Milw 
WALTER SPRY n many Italian arias from the variou peras Both Sis a part = 
nor Centanimi and Mme. Noria were confident that all that I : , : v 
mer term from June 15 to July 18 in the Walter Spry is needed for Miss Forbes’ ultimate oe Pins ae. ar ; ‘ s. 
Piano School, Fine Arts Building, Chicago the many successful American girl vocalists, to whom the 
world pays tribute today, is further experience and greater ; 
opportunity Since Miss Forbes’ return to Chicag: : 
Belle Hulbert-Forbes, Soprano. has had many successful engagements, among which may 
One is always interested in the legendary character, and die commences Recital for the Chicago Women's Clu 
eo nl? = the Amateur Musical Club, the D. A. R. Association 
in Operative annals - character oad ereater OF MOS  usicale of Highland Park Club, and numerous privat 
fascinating charm than Carmen, the mention of whos mudiesies sind canseste 
name brings to mind the dark-haired, dark-eyed gypsy i ‘ 
with the huge crimson flower thrust in her raven hair It is = plan of Miss Forbes to return again to P 
Sal Shs cltactet Welle Hulett Sorbic. the voune end ated for further study In the meantime a splendid followin, 
soprano, has had much success, as her European press of admiring pupils has been established, and Chicago has 
mations sttest. one more young and talented soprano on its list. Mi 
Metaphoricaily speaking, once we take the. first step Forbes became a member of Os Amateur Musical Club th 
across the border line that separates the one of mediocre past season and was recently elected to the trial board 
talent from the one possessing talent in the least higher 
degree we recognize the differentiation immediately; how 
ever pretentious mediocrity may be, there is always a great Alice Genevieve Smith, Harpist. 
divide between the commonplace however skillfully dis 
guised and the exceptional There is always the presence Modest, unassuming, and graceful, without pose or pre 
of many distinguishing traits in the one possesing genuine ‘™se, 1s Alice Genevieve Smith, the young and talented 
talent, nel though we may still respect the person but re harpist who has been heard this past season in many pris 
gret the condition that accepts the utility vocalist the ind semi-primate musicales A native Chicago girl, Mi 
artist’s work requires no discriminating judge to recognize Smith is, however, a graduate of the Loretta Convent at 
and enjoy the distinction: there is the charm of the uni Niagara Falls, N. Y., where she received her early musi 
versal appeal in the type that conforms to the principle, ¢4ucation, including instruction in voice and piano play 
innate or acquired, that by nature the expression of man Later Miss Smith, having always had a preferen 
is through his voice, and this voice is the expression of for the harp, decided to adopt this instrument as her fa 
all emotions, intellectual conceptions, nobility of thought, Vvorte object of attentipn, and she numbers among | 
or vice versa, that man is capable of experiencing, and Who have been her teachers Clara Murray, Van Veacht 
that from the top of his head to the sole of the foot, the Rogers, Edward Schuecker, and Enrico Tramonti uO 
whole body 1s one great vibratory form with the mind, the Miss Smith has in preparation a historical article on th vith Max Be 
very ego of man acting as the radiating central point, origin and development of the harp, this lovely and leg ' Mrs Rist 
directing objectively or subjectively as the same case may endary instrument which Dante says was brought to Italy ; i , 6: ' 
be the thought that is father to the sound and realizing from Ireland, where it was made in great numbers, and — —s. 
that nothing short of the whole body can express this where it has been associated with every incident in Irish 
force perfectly in man or woman history, becoming eventually the emblem of the nation 
Obeying this principle it is easy to comprehend the ef- Miss Smith's article is to be made available for use ir Foccomen Scheel of Nedern Methods. 
fect, psychical and musically, that one produces on a_ series of lecture-recitals to be given next season, and wil The Robert | 
listener. That Belle Hulbert-Forbes; the subject of this cover the historical and esthetical evolution of the instru Lusic Drawing 
article, possesses this intangible something, that is so com- ment down through the poetic and legendary period to the July 7 ng 
pelling and temperamental in its nature is acknowledged Erard instrument, and continuing down to contemporary immer 
by all who know her, »nd which the following little oc- makers. Miss Smith has very artistic and ingenious ideas is to furni 
currence may illustra a degree: A lady, more or less on the possibilities of effectiveness in reciting poems a lines of pedagog t 
conversant with the p and con of musical life here and companied by appropriate harp music, and one of her pre lo quote from ¢ 
abroad and with singers’ feuds and fancies on what con grams will contain Browning's “Saul,” wherein the harp Foresman School of 
stitutes an artist, happened one day not long since to be plays so conspicuous a part, the lines “Then I tuned my development of t 
in the Fine Arts Building, where Miss Forbes has her harp—took off the lilies we twine round its chords, lest music which the 1 ‘ ‘ 
studio, and passing along the hallway of the floor on which they snap ‘neath the stress of the noontide—those sun have dor 
it is located she was attracted by hearing a voice singing beams like swords!” containing an historical fact, as the There wi 
“Mi Chiamano Mimi” by Puccini, from “La Boheme.” custom was to twine around the harp strings the fresh chool musi { ‘ ; 1, 
She traced the singing to Miss Forbes’ studio, stopped to lilies to protect them from the raging heat of the desert partment will Smitl f ( 


listen attentively, and hearing further excerpts from this Many interesting stories are in the possession of this tal f KE 
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it it remains true that every fine voice is the best suited to the various singing arts, the lyric, dramatic, 


ipervisor of Music, Peoria, Bu 
Ind.; Frances Wright, creation of art, and thé ine voice claimed to be such or sympathetic 
Art three consists of a precise tone attack, which is en 


Margaret Salisbury, y nature is du intense desire for self-ex 
music, Oak pression, or to pertect cidental dev elopment tirely adequate to the great demands made upon it. The 
| hould be cult d throughout so as old-time method used to avoid the disagreeable gliding 


ug 
} 


l 


lianapoli 


Second, the voice she 
become an instrumen | as complete as the or swooping of the voice when striking a given note, by 
piano, or organ, equally range, volume, and tim- resort to the glottis stroke, which, however, involved an 

| shed for excellence unpleasant click and also proved mischievous in the end 


commonly distingui 
only, volun 1 compass The 
wight attack for the lyric art, a slow and flowing attack 


correct tone attack includes three varieties, brisk and 


singer has 


and a third for the sympathetic art, and a sustained and broad attack 


should be at for the dramatic art 
number four includes bodily poise and facial ex 


gic prin 


t } 


{ icniny 

the in tudent shows 
ally directed 

range which 

sible enough 
ltivation of one range by 
others; the voice will 
ir raspy in other 

i violin, and need 

rally good, accord 
should be trained 


complete a vocal achieve 

st require 1 schooling 

it must be fundamental 

cence s been applied to 
empiricism has left teachers to 
w in one direction 

here 1s just one 

cience, and that is 

rhe three 

can be briefly 


ensable relaxa 
cultivated peopl 
a special 

as well as 
them of ab- 
organs are not 
palate, higher 
organs, known 
whole body and 
lo insure 

| sometimes 
Much 

ds at first 
unused and 


nto service ANNA GROFF-BRY ANT 


ice leaps about like 


directed practi pression. Previous practice either left the face to its own 

devices and grimaces or repressed these into mere stiffness 
proper and complete The ‘ody was simply neglected and likewise became either 
I loppy or rigid Here the new school makes a grea 
change by making both body and face correspond to the 
sentiment of the song, whether that be lyric, dramatic, or 
sympathetic This correspondence 1s effected, not by simply 


enjoining the student to look lyrical or the like, which 





various 
those wh 
eacher 
Ipervisior 


Acad 








that have re 
s incomplete ILLUSTRATING THE ANNA GROFF-BRYANT SYSTEM 





definite 


might easily end in oking foolish, but by a 


technic. This process may be compared with the artist’s 


training m anatomy tor the expression of various emotions 


on canvas or clay 

The fifth art deals with diction, which includes both 
orrect pronunciation 1 distinct MuNnciation In the 
onink thaate eniete ee eS en th adie 
past om matters mostly been leit to the students 


previous ed uided effort. A good diction has 


ation OF 


often been secured at the expense of volume and other 
qualities, and vice versa; but this should not be allowed 
Singing diction differs widely from that of speech, and 
has three different qualities, lyric, dramatic, and sympa 


thetic, just as the fourth art had These various afore 
mentioned arts must be beg together and carried 
ilong th some degree o aualit 1 order th h 
liong with me degree tf equaiity, in rder that eacn 


may interact with the other for its good. For example, 
the first vocal exercise does not begin until the student 
poses correctly and assumes facial expression at least 


The sixth or Wric art 


attack 


approximately correct 


uses a 


special technic of breathing, tone physical expres 


sion, and diction to attain lyric or flute-like timbre 
which was exclusively practiced by the Italians Che 
seventh or dramatic art | wise uses a special technic t 
ittain its proper timbre, whi Ny favorite with the Ce 
mars Tt ihth or sympathetic art likewise uses its 
specific technic to hieve timbre that the French «de 
veloped and preferred. Finally, the ninth art ts the n 
pleted art of singing, inclusive in rn of the lyric, dra 
matic, and sympathetic types, al 1 th singer thu med 
is capable of interpreting all the varied « es of \ | 
music. Some idea as to the nature of the technic of th 
rts may be gained from t ipanying picture It 
consists principally im holding specific size, form, post 
tion, and adjustment of the head, lip 1outh, tongue, jaw 
oft palate, and indeed 11 entire body during the vecal 
relaxation, and the subsequent development of tone forma 


tion, tone attack ithing | = Ue 
ind I are taken for the purpose of d veloping the lyri 
tone formation and techni s also the tone attack, ete 
Positions D, H, I, and O pecially in relaxing 
he body, throat, jaw, tongue, larynx, facial muscles, dia 
phragm, and abdomen I remaining positions are di 
rected to the development of the dramatic and the sympa 
} formation, technic work, and tone attack. Fig 
ires G and N show the final, perfected positions used in 
the art of singing The system is entirely flexible and 
can therefore be adjusted to the needs of each individual 
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the 





student. A simple, yet consistent, application of the sys 
tem to the needs of children has also been mad 

Such, in brief, are the prmeciples and methods wh 

ive been reached in the course of nearly twenty years 

search, always in connection with the conduct of a al 
nstruction, at the Anna Groff-Bryant Institute, Chicag 
The Saenger Opera Class. 

The Saenger Opera Class has just completed sea 
son's work Che following were the members Sopranos, 
Alice Merritt-( n, Rae M. Silberg, Caroline Polhamus 
Lilhan V. W ce P. Wadswort Nel 
brown- Kellogg, erine Hanford, M1 R. Howel 
tenors, George C. Carri rank Oglesby t d 


. Irving C. Casler H. H 


He l 
of the Metropolit 


mut: stage anager, Karl, Schroeder, 
Ope House; musical director, William J. Falk 

The principal scenes i entire acts of the following 
peras we heat Aida, “Faust | eng? 
Mart Rigole d lrovatore Vhe ect of 

= . giv g mer ’ 

ente uUpol n ope ‘ All t ! ( 

SS1O1 singe 

It P t tron i () Sac ‘ 

t these a $ nex eason, at those g 

ume may apply f information to Miss L. Lally I 
Sixty-fourth  stre New York 

Von Doenhoff for Minneapolis. 

\ ert vi LD) hoff, know: is one t the best 
nd teache rt { playing hereal for 
Minneapoli ‘ xt weel re in t ! Mr 
von Doenhoff g ked by nut trot 

t busine profess il, and y peop \ 
\ ch for his high rotessiongi nding H 
received applications for tion, and antici 
< 1 The Joseffy techr wi be imtroc 
him, and as this is something which he tl ighly 
tands and has practised mm the I 1 

pportunity 1 earnest pian I t f 
elve f the highest development of moder 
Mr n Doenhoff wil play 1 ! “ Mint 
ipolis, whe he ivy be addressed « Steinw 
igents 

The Essen Opera gave 148 performances thi 
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PIANO STUDENTS’ 
NOTICE ! 
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DOENHOFF, 


Teaches June 15 


Address: 1186 Madison Avenue, 





PETSCHNIKOF 


Mme. Petschnikoff also available for Ensemble Playing. 
R. E. JOHNSTON, Manager, St. James Building, New York City 


NOTE :—The Tschaikowsky Concerto was a marvel of 
not been surpassed here in decades.—H. E. KRE 


re intonation, crisp, clear, precise reading of the text, coupled with dash and a richness 
BIEL, New York Tribune 
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e ¢y f loyal Philadelphians, at 
( ir Festival” at Holy Trinity Me 
on Tuesday evening, 
*hiladelphian, eleven 
prepared for an evening 


cal talent Why 


position when the 


Philadelphia composers” are 
yrrogram been unknown 
itizen f known 
felt, how ready 
i ] 
) talent 
il Vv rth 
} vn «from 
of those neat 
t of the 


onal Hymn,’ 


Fe 


matter tot 

en and women 

ds and 

le ! ! Capriccio 
Piper; Chopin concerto, 
concerto, 
mecerto, op 8, 
uu,” sung by 

address 


rtificates te 


I Ht. May \V 


Musi Kathleen Brennan, 


D bl Margaret Dungan, 


( rch on S Sunday evening, May 31, by play 


n’s organ recitals at 


THE MUSICAL COURIER . 

ing his 347th recital. During the years that Mr. Kinder 
has been at Holy Trinity he has always presented music 
of the highest class, in his earlier days giving interesting 
programs, largely orchestral in character, then changing 
gradually to the not so interesting English schoo! of mod- 
ern organist-composers, and in this latest phase of his 
development showing the rounded out musician, to whom 
all good music is food for thought and expression. Sun- 
by Silas; 
“Humor- 


day’s program contained a “Triumphal March,” 


andante from Mendelssohn's “Italian” symphony ; 
eske,” by Dvorak, and fantasia, by Dudley Buck. 
eRe 
A piano recital by Edward Hoffmeister at the Phila- 
delphia Conservatory of Music on June 1 included a pre 
lude and fugue by Bach; sonata, op. 10, No. 1, Beethoven; 
\ minor concerto, Hummel. Mr. Hoffmeister was as- 
sisted by Flora Weil, soprano, who sang songs by Schu- 
bert and Thomas, and Samuel Green, violinist who played 
“Hejre Kati,” Hubay, and, with Mr. Hoffmeister, a Haydn 
sonata. 
nme 
The Fidelis Male recently organized by W. 
Palmer Hoxie, made its bow to the public on Thursday 


(Juartet, 


evening, June 4, at one of Mr. Hoxie’s musicales in the 
Fortnightly Club rooms. The Quartet consists of Joseph 
loskins. first tenor; William Austin, second tenor; Harry 
Cunliffe, first bass, and Leslie Gardner, second bass. The 
Quartet was given plenty of opportunity of showing the 
tuff the 
to them on the program heir voices 


members were made of in the five numbers given 
blend nicely, and 


their generally pleasing work promises them a bright fu 


ture, if they have the necessary but unusual tenacity for 


those long rehearsals together dreary and sometimes 


eemingly unnecessary, but the very essence of good quar 
tet work. Mary Smith, 


also took part, 


soprano, and Elizabeth Collins, 


contralto, and with the assistance of Stan 


ley Muschamp, pianist, gave the program a pleasing variety 
nme 

\ recital was given in the studio of J. Henry Kowalski 

Saturday afternoon, June 6, by Mrs. William H. Folwell, 

Jr, one of Mr. Kowalski’s pupils. Mrs 


pleasing soprano voice of mezzo quality and showed her 


Folwell has a 


rsatility by singing songs in three languages. On the 
Ronald, ete., also “Eli- 


Several plano solos 


program were Chaminade, Foster, 
land,” a song cycle by Von Fielitz 


by Mr 
rent of an alternoon ¢ 


Kowalski were interspersed to add to the enjoy- 
f music in this handsomely furnished 


decorated studio 


2RR 

[he United German Singers, of Philadelphia, once more 
set an example that many a Philadelphia choral may mark 
well, and some day imitate. June 6 a bust of Joseph Haydn 
was unveiled by these music loving folk in Fairmount 
Park. The east of Horticul- 
tural Hall, and gives an added interest to this already 
charming section of the park. A massed chorus sang 


bust has been placed to the 


German and American part songs as only the robust Ger- 
man can sing, and addresses were made by Mayor Rey- 
burn and the German Consul, Werner Hagen. Guests 
of honor were the officers from the German warship, 
Bremen. As intimated above, this is not the first time 
thet the German singing societies have shown their love 
Long may 


for music in this sensible and artistic manner. 
for us and rear their sculptures to 


continue fo sing 
the masters of song 
nner 
\n opportunity must not be allowed to pass of calling 
attention once more to the thoroughly conscientious work 
the Ab orn Opera Company is doing at the Grand Opera 








House. This week “Carmen” has been the opera pre- 
serted. Without hearing any “ten dollar a breath” singers 
an all around good presentation allowed one to enjoy 
the opera and have all its beauties once more recalled. 
Rene 
At the Arch Street Presbyterian Church last Sunday 
evening Laura A. Wood, organist, directed the following 
elaborate musical program: Chorus, “Untold, Ye Portals,” 
Gounod; trio for female voices, “Lift Up Thine Eyes,” 
from “Elijah,” Mendelssohn; saxophone quartet, “Ein 
Marchen,” Bach; quartet for mixed voices, “Rock of 
Ages,” Shelley; trio, “When Thou Lifted Thine Eyes,” 
Rossini; quartet, prayer from Wallace’s ‘“Maritana”; 
duet and chorus, “I Waited for the Lord,” Mendelssohn; 
quartet, “Lead, Kindly Light,” Buck. 
nner 
Pupils of Carl Schachner were heard-in recital at Grif- 
fith Hall on Wednesday evening, June 3. A most pleas- 
ing program was prepared and well carried through. The 
selections, mostly operatic, were, strange to say, not the 
threadbare ones that are heard on all occasions, and for 
this relief Mr. Schachner is entitled to much thanks. Very 
pretty were the duet from Auber’s “Le Macon,” prayer 
from “William Tell.” duet from Mozart's “Magic Flute,” 
and the drum major song from Thomas’ “Le Caid.” 
neRe 
\t the Saturday afternoon recital given by pupils of the 
Combs Broad Street Conservatory of Music, piano num- 
bers were played by Mary M. Collins, Elwood Enburg, 
Vinnie Clegg, Frances Ettinger, Elsie Riggins and Mabel 
S. Haley. Songs were heard by Mary Heslop, Claire 
Demaree, Rachel B. Rogers and Marion Heiser. “I 
Would That My Love,” vocal duet by Mendelssohn, was 
also given by Elsie Schleutker and Mary Heslop. 
mre 
Appreciating the inspiring qualities of music, the 
Daughters of the Confederacy spent the morning of June 
3 at a musical given at the Bellevue-Stratford. Those 
taking part were Agnes Morrison, Beatrice Walden, Frank 
Linton and Franklin Wood. These singers were heard 
in solos and quartet numbers. Piano solos were played by 
Edith Mathilde Cook and Samuel Myers 
neme 
\ choir of thirty boys, trained and directed by George 
Shortland Kempston, sang the solemn high mass at Eden 
Halt, Torresdale, on Monday morning, at a special com- 
memoration service. Several religious orders and digni- 
taries of the church were present. 
nee 
rhe pupils of the Isabelle Sargent Kellett School of Ex- 
pression gave their closing recital at the New Century 
Drawing Room on June 2. The pupils were assisted by 
Dorothy Johnstone, harpist, and Beatrice Walden, con- 
tralto, 
nme 
W. McKee Bingham gave a musical at his studio last 
Saturday afternoon. Those taking part were Florence 
Kirk, soprano; Rosa Powers, contralto; Thomas D. Gratz, 
baritone; W. McKee Bingham, tenor; A. B. Smith, pianist, 
and Clarence Scott Pedrick, accompanist. 


Witson H. Pure. 





“Lohengrin” was one of the popular operas at Wiesbaden 
this season. 

Alfred Sittard, of Dresden, has been giving organ reci- 
tals of the classics in Barcelona. 

Johann Strauss’ ballet, “Cinderella,” 
Vienna soon, under Weingartner. 
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The musical season is over, but many teachers still re 
main in their studios, coaching and finishing up certan 
prescribed work. Pupils’ recitals and the “Pops” at Sym 
phony Hall rule the hour. In July, the summer cours 


at the Faelten Pianoforte School and the New England 

Conservatory of Music, besides teachers’ private courses, 

will begin, finishing in August, when the city will be pra 
tically deserted, musically speaking 
® = Lad 

Caroline Gardner Bartlett's pupil recital at the 


venue, on May 30, had Winbur: 
lara Tippett and Cora Bailey 


Mrs 


Tuileries, Commonwealth a 
B. Adams, 
iccompanying. Those 
Kimball, Mrs. Hay, Mr 
Cutter, Ella Mason, Dorothy 
Anna McGrath and |! 
Bartlett 


director, with (¢ 


in the chor 


Mr P 


rs I 


taki s were 
enfield, Mr 
sird, Emily 


rk that 


iudience, 


g par 
Kerwin 
Dutton, Clara 
Ruhl 


rve 
ve 


acted a lat 


Holyer, ouise The we 


Madame is doing attr and 


teacher's 


features of tl 


the two chief is system, “passivity 
and concentration,” were wonderfully adhered to by the 
young singers, each displaying marked poise and freedom 


in the work. Two singers, one a matron in years and wh« 
had not sung since quite young, had become interested 
in Madame Bartlett's work fr its psychological sick 
and registered as pupi I singing d by these la 
dies was indeed surprising, and convinced all the hearers 
that everybody can sing—‘if they know how Trios and 

program, followed by roup of old 


chorus ope ned the 


French songs: “Au Boise Rossignolet” (a mountaineer’s 
song of France, Frauchi-Comte), “Le Cloche (Or 

lanéis), “J'ai Demande-z-a- la Vielle” (peasant dialect 
song of Berry), were well ng by Kathe e Hunt, wh 

later fascinated all with these children’ ongs, playing her 
own accompaniments “When My Little Dolly Died” 
( Anonymout The Rain Umbrella” (first time) (Carrie 


youn crhocaAN MI ANNING 


THE MUS 


Bullard), 


and Mrs 
und 
“Awake 


(} 
Birds 


Chadwi 


isner 


ers on the program, gave a fine 

Birthday Wish” and Stuchen’s “Oh, Come with Me in the 
Summer Night,” and Mr. Lambert closed the program 
with Verdi's “Infelice,” from “Ernani,” which he sang wit 
good effect Madame Bartlett now ends a very success 
ful season. In all of her work the results prove con 
clusively that she has system worthy of bemg investi 
wate 1 

oe : & 

oe Pippett 5 ddition to he Boston ¢ 
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CARL FAELTEN, Director 
Special attention given to thorough training of 
Music teachers. Teachers educated at this schoo! 
are meeting with superior success wherever they 
establish themeelves. Send for catalogue and 
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Charles Rendell Calkins, Warren Stone Smith. The pro 


gram will be as follows 


Overture Scherzo and Finale, op. 52 Schumann 
Address by Mrs. Reinhold Faelten 
Scherzo Fantastique, op. 16 ; ..-Nicods 
Presentation of Diplomas by the Director 
Die Meistersinger von Nurnberg sevece age 
Vorspiel arranged by Livonius 
Reception by Graduating Class in Faelten Hall 
nre 


Minnie Hayden, of 149A Tremont street, announces a 
pupils’ song recital for Wednesday evening. Fanny Lott, 
who has just returned from study in Italy, will be heard in 
several songs 

ene 

Mrs. Ernest Conant, of Lincoln, Neb., is in Boston coach 
ing with Anna Miller Wood on several programs of classic 
ongs, as well as those by several Boston composers 
namely: Arthur Foote, Clayton Johns, Charles F. Manney, 
Benjamin Whelpley, and others. Mrs. Conant is teaching 
in the University of Nebraska, and will present several of 
the programs coached with Miss Wood during next season 

ne 

Frank Watson, a graduate of the New England Con 
servatory of Music, gave a program on June 2. Mr. Wat 
on was assisted by several of his fellow students and 
teacher Wytna BLrancHe Hupson 

Blind Musician Elected Coroner in Atlanta. 
Arcanta. Ga Tune 1908 
rhe election returns, just in, have closed one of the most 
inique campaigns for the position of Coroner of Fulton 
County. Some of the events in the life of Paul Donehoo 


have been chronicled in these notes for the past five years 


his successes as pupil of piano, violin and voice at the 
Klindworth Conservatory and later as piano teacher it 
that institution his concertizing and his wonderful 
ability as an accompanist 

\ll of this, perhaps, has been written without allusion 
ing made to his total blindness; for this, after all, has 
only been a slight hindrance After one reading to him 
iny piece he had it in his mind ready to perfect, and it 


1ot because of his blindness, but in spite of it, that 


ic has made so many successes 


He could not live and develop himself as he wished on 
meager income in the musical field, so he turned to 

he politica 

Equipped with a Mercer University education; a re 


ned musica! finish, with a frank, beautiful character, and 
mly twenty-three years of life’s experiences, he stepped 
from the musical profession, entered the race for Coroner, 
and came out with a majority of of 1,007 votes 

Most of his campaigning was done personally, as he 
mingled with the stir of the city and shop, alert to the 
danger around him, even recognizing the individual chat 


teristics of each automobile and the various car lines 
Hlis quiet determination won him the support of the lead 
ing newspapers JeRTHA HARWwoop 


The “Merry Widow's" Travels. 
rl Merry Widow which Henry W. Savage pro 
duced in America last fall, and which is still running in 
w York, at the New Amsterdam Theater, to enormous 
cipts, is probably the biggest light opera success in 


the history of the lyric stage. It is generally known what 


wonderful vogue the piece has achieved on this side of 
he Atlantic, but its popularity in America does not begin 

pproach its success in Europe \s statistical evidence 
of the unu ual reception which the Old World has given 


The Merry Widow” there is appended herewith a list 
of some of the Austrian, Hungarian, German and Swiss 


wns where “The Merry Widow” has been played for 
‘cord engagements In many of these places the piece 
till continues to hold the stage after runs, the length 
f which have never been approached in the same locali 
ties Altenburg, Cassel, Coburg, Gotha, Darmstadt, Det 
mold, Oldenburg, Schwerin, Stuttgart, Weimar, Mann 


Budapest, Kissingen, Aachen, Augsburg, Barmen, 


Bern, Beuthen, Bielefeld, Bonn, Bromberg, Briinn, Chem 
nitz. Coblen Colmar, Crefeld, Danzig, Dortmund, Eise 

Elberfeld, Elbing, Erfurt, Frankfurt a/M, Frank- 
furt a/O, Freiburg, Graudenz, Hagen, Halle, Heidelberg, 
Hirschberg, Kiel, Konstanz, Libeck, Luzerne, Magdeburg, 
Main Metz, Mithlhausen, Marienbad, Nitirnberg, Osna 
brick, Plauen, Posen, Potsdam, Regensburg, Rostock, 
Riga, Braunschweig, Bremen, Dessau, Gérlitz, Hildesheim, 
Karlsruhe, K6nigsberg, Meiningen, ‘Stettin, Trier, Thorn, 
Wirzburg, Zittau, Zurich, Zwickau, Graz, Basel, Berlin, 
Breslau, Cologne, Dresden, Essen, Hamburg, Hannover, 
Munich, Minster, Prague, Strassburg. Wiesbaden, and 
Vienna 


Berlin Cable News. 


he Musical Courter New York 
Leo Blech’s comic opera, “Versiegelt” (“Sealed”) has 
en accepted for performance at the Royal Opera here 
Ida Hiedler, the dramatic soprano, has left that institu- 
tion in order to devote all her time to concert appearances 
ABELI 





OBITUARY. 


Jacques Blumenthal. 

Jacques Blumenthal, the well known pianist, teacher and 
composer, died in London recently at his residence, Queen’s 
House, Chelsea, 

Born in Hamburg in October, 1829, Jacques, or Jacob 
Blumenthal was a pupil successively of Grund and of Bock 
let, before proceeding to Vienna to study counterpoint with 
the classical master of the science, Simon Sechter—the 
teacher, by the way, of Nottebohm, Bruckner, Dohler, 
Vieuxtemps, Ernst Pauer, C. F. Pohl, Thalberg, and a host 
of musicians who have inscribed their names in living 
history. But in Vienna Blumenthal remained no longer 
than he found necessary for his immediate purpose, since, 
in 1846, he entered the Conservatoire in Paris to become 
a pupil of Herz—another most distinguished pedagogue 
In 1848, however, he with (Sir) Charles Hallé and sev 
eral other musicians of distinction, quitted the French 
capital on the outbreak of the Revolution, and, again like 
Hallé, made his permanent abode in England. And suc 
cess came with him. From the first Blumenthal’s person 
ality proved attractive, and pupils flocked to his studio, 
while, as persona grata to the late Queen Victoria, he was 
enabled to select them from among the highest in the land 

Among Blumenthal’s best known compositions are “The 
Requital,” “The Message,” “Good Night,” “My Queen,” 
“The Days That Are No More,” “The Bend of the River,” 
(sung by Sims Reeves, Edward Lloyd, and most of the 
ballad singers of a bygone day), a trio for piano, violin and 
cello, op. 26, two books of songs, “In the Shadow” and 
“In the Sunshine,” and a great mass of piano pieces, noc 
ae 


Source,” “Féte Cosaque,” “Les Deux Anges,” ballade, op 


turnes, mazurkas, barcarolles, caprices, elegies, 


15, etc. All of them had great vogue some years ago 

As a man, Blumenthal’s goodness of heart was un 
bounded. He was one who carefully hid his kindest ac 
tions, and his left hand never knew what his right hand 
did No deserving poor musician went from him empty 
away, and such acts as that of surreptitiously replacing an 
old, worn out piano by a brand new one for a student 
too impoverished to undertake the exchange on his own 
account were by no means uncommon 

Apropos, it is worth calling to remembrance Blumen 
thal’s joy at participating in the wonderful performance 
in the old St. James’ Hall, London, in May, 1880, of Rom 


berg’s “Toy Symphony,” when he, at the rattle, was sur 
rounded by Hallé (quail), Barnby (nightingale), Stainer 
and Kuhe (toy trumpets), Randegger (drum), F. H 
Cowen and J. F. Barnett at the piano, and Sullivan 
(cuckoo), with, as strings, W. G. Cusins and A. Marns 
Carl Rosa and Charles Santley (violins), W. Ganz (viola) 
and Daubert (violoncello), Henry Leslie being — th 


conductor 


August Wohner. 

August Wohner, who has filled positions as organist in 
churches of several Protestant sects in Hoboken, N. J., 
died at his home in Ridgefield Park, N. J., Thursday, 
June 4. Mr. Wohner was in his seventy-eighth year 


Musical Attractions at Ocean Grove. 
Ocean Grove, N. J., June 8 8 

A National Convention of Organists will be an important 
feature of the Ocean Grove program this summer. The 
new organ now being placed in the great Auditorium has 
attracted the attention of organists from all over the world 
on account of the newness-.of its features. The instru 
ment will be one of the most powerful in the world, and 
the first of its kind ever erected. The convention will 
be held for ten days—from August 3 to the 13th. Edwin 
Lemare, of England, has been engaged to cross the waters 
and give a series of ten afternoon recitals. There will 
be morning recitals by other leading organists 

A production of Mendelssohn's “Elijah,” with a quartet 
of renowned soloists; a chorus of 700 voices, assisted by 
orchestra, under the direction of Tali Esen Morgan, will 
also be one of the notable features 

Mr. Morgan is the director of all the festivals, and, in 
addition to the concerts and festivals, Mr. Morgan will 
conduct a school of music at Ocean Grove this summer 
He will personally take charge of two classes—one for 
those desiring to become supervisors of music in public 
schools and another for choir conductors The piano 
department will be in charge of G. Aldo Randegger. The 
school term will be for six weeks, beginning early in July 
Full particulars can be secured from Mr. Morgan by ad 
dressing him at Ocean Grove, N. J 

The piano pupils of Myra Pond Hemenway will be heard 
in a recital at Steinert Hall on Thursday evening, June 11. 
assisted by Josephine Martin, contralto 
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ITALY. 


uo AVERSA 


DEL CONSERVATORIO DI NAPOLI 
arione della Voce. Dizione Vocale. 


Impost. 


Via Quintino Sella 3 


Giovanni Castellano 


Maestro di Canto 
impostazione, repertorio pertezionamento 
VIA VINCENZO MONTI 49, MILANO 


Italian Vocal Correspondence Scheol. 
Teaches THE SECRETS of Pure Italian method of “ BEL canto” 
instruction a specialty I 


Individua! 
answered only on receipt = $3, 
for one month's instructx 


SPECIAL TEACHERS’ 
Via Brera 9 Milano 


near Subway and L stations, 


tween Broadway and 6th Ave 


THE MUSICAL COURIER 


Woodland Serenade,” Mascheroni, and for an encore sang “The 
Danza,” Chadwick. Herr Bettman’s playing showed him master 
of the bow and capable of evoking a witching tone from the in- 
strument. His numbers were Polonaise, A major, Wieniawski; en- 
core, “Evening Song,” Schumann. A. composition of M. B. Pala 
cious, a Portland musician, received well merited appreciation. The 
third and last concert of the season will be on the 2ad, with Ar- 
thur Alexander and Mr. and Mrs. John Marquardt, soloists. 

Bessie Abott sang to a large audience here recently. She was 
in excellent voice and left a host of admirers. 

The third and last concert of the Arion Society was given May 
Under the direction of Louis Dammasch the chorus of fifty 
oices sang with zest and finish, and a spontaneity that was 
Nspiring gave an artistic rendering of 
Bachmann's “Gigue Bretonne,” and Lach’s “Song of the Brook.” 
Madame Marquardt and John Marquardt, violinist, both 
gave very finished performances. 

Arthur Alexander has returned to Portland after a very success 


Louise Haguer, pianist, 


harpist, 


ndom concert season 





Elizabeth Eggart, president of the Woman's Club, entertained 
ghtfully with a matinee musicale at the Heilig Theater on Muy 
On this occasion she introduced Ada Alice Tuttle, pianist, a 


student of Herr Ttichmullet, Leipsic, and Bertha Williams Aitche 
whe has studied with Marescalchi, also with Madame 

Vairweather, Sat Fraticise: 

last student recital ef Marie Laule was an artistic event 

among the petformers was Edna Weimerberg, 

Thora Larsen, 


Especially otable 
ywed the Beethoven *‘ 
gave the Liszt rhapsodie, No. 6, and Daisy Chalmers, who 


\ppassionata Sonata,” also 


play the Chopin pelonaise, op. 53 
he concert of the Women’s Relief Corps, under the direction of 
arie S. Whigham, 
Mrs. E. Hanson and Mrs. Nolan were soloists at the last meeting 
{ the Woman's Press Club 

is season's coticerts of the Spitzner Philharmonic 


was another musical success of the past month 


The last of ¢t 
Orchestra s giveth Sunday afternoon, May 17. The orchestra now 
nety pieces, fifty of which are Professor Spitzner’s own 
ing of these violinists is admirable, as is 


“Madame But 


students The bow 
» the tone and unity of their work Ihe Pueeini 
executed with such skill that 4 repetition was 
Nina Nicklin, 


terfly” fantaisie was 
demanded and granted ifi part The soloists were 


violin; Lillian Morgar vidlin; Dorothy Frazer, violin; Modesta 
Mortenson, violin; and Frances Batchelor, piano 
Evirn L. Nites 
SpoNane. 


Sroxane, Wash., May 26, 1908. 
The Spokane Male Chorus contributed the receipts of its annual 
concert, given in the Spokane Theater on the evening of May 13, 
toward establishing a furnishing fund for the Children’s Home 
house was sold cut before the first curtain went up and the 


lauded every number. The chorus was under the di- 


! 
of N. A. Krantz, who was one of the organizers in Octo- 





ber, 1906, and assisting were the Elks’ Quartet, H. W. Newton, 
Mrs. N. A. Krantz, Minnie Nelson and Adolphe Kirchner’s o: 
chestra of Spokane, and Henry Hanlin, of Tacoma The chorus 
numbers were “The Shepherd’s Sunday Song,” by Krutzer; “Studi 
antine,” by Lacome, and “Wedding March,” by Soderman. Mr. 


Hanlin sang a bass solo and Mr. Newton, Mrs. Krantz and the 


rus gave the Miserere”’ from “I! Trovatore.” The quartet, com 
posed of George M. Chant, Will Clark, Charles Eaton and Jacob 
Hill, sung “The Sweetest Flower That Blows,” and Mr. Newton 
| the song cycle, “‘Eliland,” by von Feilitz. The sextet 


from “Lucia,” by Mrs. Krantz, Miss Nelson, Messrs. Clark, Eaton 
“Landsighting,” by Mr. Hanlin and 
is, completed the program. The chorus is made up of these 
oices: First tenor—G. Bishop, W. H. Daymude, G. B. Dresher 
E. J. Ellis, R. Finch, T. Francis, H. MeIntyre, A. McDonald, J. A 
Mitchell, C. J. McCulloch, C. B. Stubt and J. von Lice 
econd tenor—C. H. Adair, F. G. Bailey, H. J. Bird, C. G. Hans 

n, E. Haskins, W. Henry, B. Johnson, E. G. Lucas, F. H. Me 
Kay. H. Potter, M. G. Roper, L. M. Swordling, F. H. Walker, ( 
K. Warren and E. H. Williams First bass—L. (¢ Bankson, I 
Burr, | R. Crane, J. E. Eckenwode, O. E. Eyler, D. P. Fowler, 
}. Hi. Green, G. Harrington, | A. Jackson, A. W. Jones, M. D 
Ladd, F. J. Long, R. K. McIntosh, M. McMillin, G. C 
W. Ward, C. B. Wilkes and J. O. Wilson. Second bass—A. E 
tenner, W. Bigelow, G. E. Brady, E. S. Hubbard, D. Kater, A. S 
Kent, G. A. Lovejoy, E. J. McKay, G. L. McKeever, E. Rice, W 
W. Rogers, E. O. Secord, F. C. Seehorn and E. M. Stevens. The 


Hill and Newton, and Grieg’s 


Swearinger, 





officers are: President, W. H. Daymude; vice president, A. W. 
Jones; librarian, W. W. Rogers; director, N. A. Krantz; secretary- 
treasurer, G. B. Dresher. The permanent quarters are in the 
assembly hall of the Spokane Chamber of Commerce 

W. E. Chambers has interested many in a series of musical 
events to appear in this city during the coming season. The attrac- 
tions include Madame Rappold, soprano; Martin, tenor; Campanari, 
baritone, and Lhevinne, Russian pianist. The first recital will be 
given in October, the series to be completed in May, 1909. The 
proposition has been referred to the committee on music to report 
at the first meeting in June. 

Louise Brehany, soprano, assisted by Maximillian Dick, violinist; 
Edith Adams, cellist, and Alice McClung, pianist, entertained a 
capacity audience at a ballad and operatic concert in the Spokane 
high school auditorium the evening of May 13. The program was 
of high order and was received with favor. A. W. 





Atlanta. 


Artanta, Ga., June 4, 1908. 

An interesting recital was recently given under the direction of 
Lula Clark King, assisted by John G. Moore, pianist. Those taking 
part were; Adella Tucker, soprano; Mrs. James H. Whitten, mezzo 
contralto; Willa Fleifner, contralto; Paul Ethenedge, William Tucker, 
baritones; John Martin, basso 

Lily Strickland, and her mother, 
Teresa Strickland, an author of ability, who have been in Atlanta 


composer, pianist and artist, 
for the past few weeks, are now in Anderson, S. C 

Alfredo Barili will leave for New York during June. He will 
spend his vacation with relatives on the Hudson and in Connecticut. 

The Klindworth Conservatory of Music held its closing concert 
Those taking part were: Allie Sigman, 
Willie Ross, Louise Parker, Ruth Rainey, Gretel Mueller, Edith 
Weil, Annie Barnes, Agnes Williams, Meta Mau, 
Irma Schoen, Marshall Eberhardt, Ruth Rogers, Wera Simon, Lot- 
tie Moor, Katherine Kamper, Mildred Eakes, Tom Tinsley, Paul 
Donehoo, Hans Mueller. The summer school has been opened. 

A delightful musicale and luncheon were tendered the out-of-town 
guests of Elizabeth MacArthur on last Thursday. A program of 
songs by Martha Tyler Edmonson, contralto, and piano solos by 
Miss MacArthur were listened to attentively. Both are earnest pro- 
This was followed by 
another feast in the form of a luncheon at the Piedmont. 

I. M. Mayer has taken the position as head of the music depart 
ment at the Tift College in Forsyth, Ga 

Edwina Behr gave a musicale Saturday of last week for her 
guest, Miss Zarbellc, a Leschetizky pupil, who expects to locate in 
Chicago next autumn. Mrs. Benjamin Elson was the artistic vocal- 
ist. The program comprised works by Chopin, Schumann, Gron- 
dahl, MacDowell, Arensky, Grieg, Strauss and Liszt 
BextHa Harwoopo 


for the season on May 22. 


Lenoir Allen, 


fessionals and their work was appreciated 


Tortured Six Months 














By Terrible Itching Eczema on Face. Head, Hand and 
Legs—Baby’s Suffering Was Terrible —Soon 
Entirely Cured by Cuticura 

‘Eczema appeared on my son’s face. We went to a 
doctor, who treated him for three months. Then he was 
so bad that his face and head were nothing but one sore 
and his ears looked as if they were going to fall off, so we 
tried another doctor for four months, the baby never get- 
His hand and legs had big sores on them 
and the poor little fellow suffered so terribly that he could 
not sleep. After he had suffered six months we tried 
set of the Cutieura Remedies and the first treatment let 


ting any better 


him sleep and rest well; in one week the sores were gone 


and in two months he had a clear face. Now he is two 
years and has never had eczema again. Mrs. 


Beck, R. F. D. 3, San Antonio, Tex., April 15, 1907.” 


Louis 
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Meestra di Canto e di Scena (Acting) 
Puptis in Lae Scale and other Principal Theatres 


VIA VBLASCA 2, MILANO 
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216 West 1024 Street 
NEW YORK 
Phone, 8262 River 
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“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 


“A great Piano! It satisfies me completely.” —Pugno. 


“* A tone which blends so well with my voice.’’—Sembrich. 





THE BALDWIN COMPANY 
MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





lt peenless tone 
chaams at once 



















NEW YORK GERMAN CONSERVATORY OF MUSIC! — 


23 WEST 42d STREET, NEW YORK 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hein, Aucust FraAEMCKE. 
Instruction given in all branches of music from] Special Departments for Beginners, Amateurs and 
first beginning to highest perfectior Professionals 
Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
nceerts, ensemble playing, vocal sight reading. 


protessors. P 
TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


SIX WEEKS’ SUMMER COURSE FOR TEACHERS "sone 


JUNE 22nd 
ECIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSK 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 









The Faculty and Examiners: Dr. William Mason, Albert Ross Par 
sons, Harry Rowe Shelley, yo. von Ende, H. Rawlins Baker, Mc- 
Call Lar ham » Paul Savage, Willian *. Sherman, Paul Ambrose, Dr. 
George ( nan Gov Daniel Gregory Mason Kate Ss Chittenden, 
Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, May | 
Ditto, Katharine | Tay and others 

Send for Circulars and Catalogs KATE S, CHITTENDEN 
i year begins Sept. 28, 1908 Dean of the Faculty. 





CONCERT DIRECTION 


EMIL GiTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein, Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhais, Soldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berlin, W. 
HERMANN WOLFF | EONARD icin: 


Tie World's Greatest Musical Buresu. 
Apply for “Concert Mitteilungen,” 
Germany; Beriia aad Flottwelistrasec 1 New music paper for artists 


Cable Address: Masikwoilffl, Bertie LLE 








Preprietor and Manager of the Philharmonic 
Cencerts, Berlin; the new Subscription Com 
certs, Hamburg; the Bechstein Hail, Berlin. 


ra tative of more than 400 artists, incled- Concert Organist 
pps Jee ~~ A Fiegg Yeaye, Ansorge, baud, 
Risler, Van Rooy, Hekking, Address UNIVERSITY SCHOOL OF MUSIC 
age many other celebrities. Also Ann Arbor, Mich. 


eee of the Berlin Philharmonic (rchestre 
ead of Arthur N 
Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all bramches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising ail solo and all or- 
odie hh instruments). SEMINARY: ial be teachers. 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Prof. Arno Kleffel, 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. 
Theodor Bohimann, Severin Eisenberger, Guenther Frew 
Hinze-Reinhold, Erast Hoffzimmer, Emma Kock, Prof. 
Frieda Kwast- Hodapp. Dr. P. Lutzenko, Prof. A. Papendick, Gustay Pohl, Prof. Ph. Ruefer, 
Prof. A. Sormann, Theodor a t, Prof. E. Taubert, F. W. Otto Voss, M. von Zadora. 

Stage Fras Prot. Scbns Madame Blanche Corel, Frau , Holim, Karl Meer (Cham ber 

~a Paul 


Nicklas-Kempner Sergei Klibansk Rothmue 
Sond Molar, wa: . Pasmore, Adolf Schustze, Wladysiev "elie OPERATIC CLASS 
—N. Rothmueh — Alfred & Max Grinberg, 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








Prof. 

PIANO—Georg Bertram, 
Bruno Gortatowski, Bruno 
Martin Krause, Prof. James Kwast, 


LN HARP nPe waits. ORGAN Be 

&ec. = ~~! ‘oen —Bernhard | Royal M 

Director. hr ap oseph Malkin, E &c. , &c. —— " —_ 

VIRGIL PIANO SCHOOL annexed to the TERN ‘CONSERVATORY, ,&o Kant St, Berlin-Char- 
= a. oni for training teachers. advantages for acquiring s 





Preepecates may be shinncd through the Conservatory and the Virgil School Pupils received of 


hours from 1: & m@ tet p =m 








PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Coneert 


tae at NORWALK, OHIO 


The Editor-in-Chief of Tus 
MusIcat COURIER 


BUSH . LANE PIANOS 


a 


“weaturncrt Sa glad 





REFERENCE 





OF TONE WHICH WILL 
MOST CRITICAL. 


A QUALITY 
PLEASE THE 












A PIANO WHICH WILL STAND THB 
TEST OF YEARS OP USAGE. 
CASE DESIGNS WHICH ARE ORIGINAL, 


G 
ame ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGE CONSERVATORIES 





tomes OF MUSIC 
Northside Southside: 
2200 St. Louls Ave. Grand and Shenandoah Aves, 
sT LOUIS, MO 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Every one an Artist 
—_ among whom are: 
Dr. 8. Goldbeck 
A'ived Ernst. 
Sem SGolliager 
Mrs. R. Goldbeck, 
Mrs. Alfree Ernst 


Sig. G. Partai 
Chas. Galloway 
Miss A. Katk: ana, 
Horace P. Dibbie, 
B. Strassberger, 


Reopens 
September Ist. 
TERMS LIBERAL. 


R. S. Peppen, Mrs.B.Straseberger 
2. Stempf, etc CATALOGUE FREE. CC W.Kern, etc., etc. 
Sa laria olarships f« leserving pupils and many other 





frees . age 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 


Education from beginning te finish. Full courses or single branches. Principal 
admission times begin April and September. Ad granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 


Appeal te the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 






































] 
| 
| 
| 
q 
| 











THE 





MUSICAL 





COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 
Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 









oon X Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


Q @ 





PRINCIPAL WAREROOMS AND FACTORIES : 


BOSTON 























“KIMBALE" 


CHICAGO, ILL., U. S.A. 





De Worlds Best Piavo 








AV. V eit 64a) 


NEW YORK 





BALTIMORE 


Ws Cole lin i GCne@)i 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
ertiels  t t- £ 2 2 - 2.2' 4-3 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 




















IANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 





Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Mlumenberg Press, 214-218 William Mereet, and 18-20 Rose Street, Mew Pork. 
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